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ordered a Guinness. 

| didn’t look at my watch, but | knew it was before 8 
o’clock. It was Tuesday and | could hear the television in the back- 
ground still running the latest episode of “EastEnders"—a soap 
about the day-to-day life of cheeky, cheery working-class people 
in a decaying, mythical part of London. 

| sat in a booth and picked up a copy of a free newspaper 
someone had left on the seat beside me. I’d read it before. There 
wasn’t much news in it. | put down the paper and decided to sit at 
the bar. 

It wasn’t a busy night. | could hear the murmuring of the dis- 
tant TV above the chatter of the people at the bar and the clack- 
clack of colliding snooker balls. 

After “EastEnders” came “Porridge”"—a re-run of a situation 
comedy series about a cheeky, cheery prisoner in a comfortably 
unoppressive, decaying, Victorian prison. 

Almost imperceptibly, spirits leaked from the optics of 
upturned bottles behind the bar. Droplets of whisky and vodka 
formed and fell soundlessly as | watched. 

| finished my drink. | looked up and the barman caught my 
eye. “Guinness?” he asked, already reaching for a fresh glass. | nod- 
ded. 

The barman’s wife arrived and began to help with the trickle 
of customers’ orders. : 

At 8:30, following “Porridge,” came “A Question Of Sport”"—a 
simple panel quiz game featuring cheeky, cheery sports celebrities 
answering questions about other sports celebrities, many of whom 
were as cheeky and cheery as themselves. 

Jocularity reigned. 

“I'll tell the barman about the leaking optics,” | thought. 

“The Nine o’Clock News” followed “A Question Of Sport." Or, 
at least for 30 seconds it did, before the television was switched 
off and cheeky, cheery pop music took its place. 

| looked over at the barman. “Just half this time,” | said. 

As he filled the glass, | solemnly asked him why he’d switched 
off the News. “Don’t ask me—that was the wife,” he replied, ina 
cheeky, cheery manner, as the subject of his playful targeting bus- 
tled in a corner of the bar. 

The leaking optics had ceased to have any importance for me. 

| finished my drink and left, almost certain the TV would be 
silent for the rest of the evening. For after “The Nine o’Clock News" 
would have come “The Boys From Brazil,” a film with few cheeky, 
cheery characters in it, which is all about a bunch of Nazis creating 
94 clones of Adolf Hitler. 

There aren’t many cheeky, cheery characters in V FOR VEN- 
DETTA either; and it’s for people who don’t switch off the News. 


A _ few nights ago, | walked into a pub on my way home and 


David Lloyd 
14 January 90 


began V FOR VENDETIA in the summer of 1981, during a 

working holiday upon the Isle of Wight. My youngest 

' daughter, Amber, was a few months oid. | finished it in the 

late winter of 1988, after a gap in publishing of nearly five years 

from the discontinuation of England’s Warrior magazine, its initial 

home. Amber is now seven. | don’t know why | mentioned that. It’s 

just one of those unremarkable facts that strike you suddenly, with 
unexpected force, so that you have to go and sit down. 

Along with Marvelman (now Miracleman), V FOR VENDETTA 
represents my first attempt at a continuing series, begun at the out- 
set of my career. For this reason, amongst others, there are things 
that ring oddly in earlier episodes when judged in the light of the 
strip’s later development. | trust you'll bear with us during any initial 
clumsiness, and share our opinion that it was for the best to show 
the early episodes unrevised, warts and all, rather than go back 
and eradicate all trace of youthful creative inexperience. 

There is also a certain amount of political inexperience upon 
my part evident in these early episodes. Back in 1981 the term 
“nuclear winter” had not passed into common currency, and 
although my guess about climatic upheaval came pretty close to 
the eventual truth of the situation, the fact remains that the story 
to hand suggests that a nuclear war, even a limited one, might be 
survivable. To the best of my current knowledge, this is not the 
case, 

Naiveté can also be detected in my supposition that it would 
take something as melodramatic as a near-miss nuclear conflict to 
nudge England towards fascism. Although in fairness to myself and 
David, there were no better or more accurate predictions of our 
country’s future available in comic form at that time. The simple fact 
that much of the historical background of the story proceeds from 
a predicted Conservative defeat in the 1982 General Election 
should tell you how reliable we were in our role as Cassandras. 

It's 1988 now. Margaret Thatcher is entering her third term of 
office and talking confidently of an unbroken Conservative leader- 
ship well into the next century. My youngest daughter is seven and 
the tabloid press are circulating the idea of concentration camps 
for persons with AIDS. The new riot police wear black visors, as do 
their horses, and their vans have rotating video cameras mounted 
on top. The government has expressed a desire to eradicate 
homosexuality, even as an abstract concept, and one can only 
speculate as to which minority will be the next legislated against. 
I’m thinking of taking my family and getting out of this country soon, 
sometime over the next couple of years. It’s cold and it’s mean spir- 
ited and | don’t like it here anymore. 

Goodnight England. Goodnight Home Service and V for 
Victory. 

Hello the Voice of Fate and V FOR VENDETTA. 


Alan Moore 
Northampton, March 1988 


This was Alan Moore's introduction from the original DC Comics run of V FOR VENDETTA and is reprinted from the first UC issue. 
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EUROPE AFTER THE REIGN 


GOOP EVENING, LONCON, 4 | THE WEATHER WILL BE FINE 

IT'S NINE OCLOCH AND THIS mm, ' A UNTIL A207 AM. WHEN A 

IS THE Leese Of FTL ww . \ SAONWER WILL COMMENCE§ 
BROADCASTING ON 275 ANDES F 7% LASTING UNTIL |-30 AM.., 

IN THE MEDIUM WAVE... IT IS | aoe 
THE FIFTH OF THE ELEVENTH. 

NINETEEN*NIMETY: SEVEN 


THE TEMPERATURE WIL NT | PRODLICTIVITY REPORTS FROM 
VARY BETWEEN @ ANP Ly | ; | [HEREFORDSHIRE INCICATE 
DEGREES CENTIGRADE aA 7 = «6||4 POSSIBLE END TO 

THROUGHOUT | ( MED @ATIONIVG STARTING 


THE NIGHT, 




































THIS GOOD NEWS FOLLOWS a na EC 

SIMILAR ANNOUNCEMENTS SON Cu STEIN | - CAGNEY UE LOOSE 

| NCERNING IN- isRAl AATHE STRAND, Ve 
CREASED PRODUC - FRANK OO om LI ; \ te | 
. TION OF BOTH £GGS| FRR Rene oo sin | | Mueeey. v bia : 


| / ANP SOITFTDES, 
aay 









POUCE RAIPEP TWENTY | 
SEVENTEEN HOMES IN THE | PEOPLE, EIGHT 
BIRMINGHAM AREA EARLY’ THIS OF THEM WOMEN, 
ARE CURRENTLY IN 


MORNING, UNCOVERING WHAT [5 
BELIEVED To BE A MAITOR FECROES RING. 


DETENTION AWAITING TRIAL. 





CQ. eR a ce ee ORIEN E TEN 


QUEEN ZARA TOPSY APPEAR- 


ME.NAREL WENT ON To S47 


IN A SPEECH TODAY MR. 
















ED AT THE OPENING OF A ADRIAN KAREL, PARTY THAT IT IS THE DUTY OF 

NEW HASTERECLINMA- 4 MINISTER FOR INDUSTRY, gall EVERY MAN IN THIS COUNTRY 
TOON PLANT | PLAISTOW, STATED THAT BRITAIN'S  *SNM TO SBIZE THEINITIATIVE = 
THIS WAS TNE QUEEN'S FIRST INDUSTRIAL PROSPECTS ARE | AND MAKE BRITAIN | 
PUBLIC APPEARANCE SINCE | BRIGHTER THAN ATANY fl! 

HER SIXTEENTH BIRTH: TIME SINCE THE , 









Day iN TUNE. 







WAS 
A SUIT OF PEACA SILA 
CREATED SPECIALLY FORTHE 
OCCASION BY THE 
ROYAL COUTURIER. 











.ANO THAT [S THE FACE OF Es — i |. PP _AND THE TARGET | 


| LONDON TONIGHT. WE REMIND 2s ' FOR THE CONCLUSION OF 
| YOU THAT TOMORROW IS TH | THE DEPTFORD AL4esA- 
THIS (8 Fa POE OY AE 
SIGNING OFF 


| nit Chapier Ong 


THE VILLAIN, 


ee | ME TRANSACTIONS, bie : wll... WOULD. WOULD 
PARLIGMEN T'S PECHSIONS, ARE INSIGNIFICANT | YOU LIKE TO... UH... 
COLO SHIDOK” THEY AFFECT MO ONE... SLEEP WITH ME 
EQLLS OM WEST- - << ——/ at > OR ANYTHING? 
MINSTER SRIOGE, - = . 

AND SHE SHIVERS. 

THERE HAS FONE 

MERE ONCE, POWER 

THAT DECIDED THE | 

DESTINY OF 

MLLIONS: 
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@ . YEAH, YOU'RE RIGHT. (I'VE GOT A TOB 
, (T'S MY FIRST IN MUNITIONS, BUT THE 
NIGHT. YOU'RE | MONEY IS, YOU KNOW IT ISN'T 
My FIRST... ENOUGH...LOOK MISTER, | REALLY 
ES | MEEP THAT MONEY I'D BEOAT 
I MEAN, "M SIXTEEN. | KNOW 
WHAT ('MDOAG.. 





i SS CAUSE IF YOU Qe You 
WOULDN'T HAVE PICKED 
| | AAS OSA ON 





OH NO. LOOK, PLEASE, 
MISTER IT WAS MY 
b FURST TMG, VL DO ANY. 
THING YOU HAA? 





i 
cee fa 


"THE MULTIPLYING 
VILLAINIES OF NATHR 
PON 


WRONG MISS.YOULLDO 
_ ANYTHING WE WANT AND 
THEN WE'LL WILL YOU. <1 





i a a END ETIA 


"AND FORTUNE, ON HIS 
DAMNED GUARREL., 


eS em A 
Tk: 2S A Sy 


a = ? ~ ae Sad La : 7] alt Ae 
on Sf. RS: FJ “DSPAINING FORTUNE, - ie "LIKE VALOWIR'S MINION, 
7 a = WITH HIS BRANDISHED . Ms | ee ' CARVED OUT HIS 
a Pay | iv hl : 


ANPS OFF? | 
aa 


| “WHICH SMOKE 
| WiTH BLOODY 
EXECUTION. ¢ 


WHICH NE'ER 
SHOOK HANDS, J 


——__— 
a 2 


L)\ <a 
aye 


: — = - 
/ a 
- ‘ . ‘>, , 
3 ies ill 
. a ee ee 
a . ey ea ad 
— Wace i. 
= > ‘ J re . — 
ir i pe 
~ . 


BADE FAREWELL -f | TEAR GAS/ | 
TOHIM," ) | | #COUGHEHOLY CHRIST _ 
ITS AO GIS/ = 
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FRANK'S DEAD THEY'RE 
Aid, DEAD. OH CHRIST | 
WHAT ARE WE GOING 


[YOU.YOU RESCMED 
ME! UKE INA Sie” 
|| DONT BELIEVEIT 


T ME? IM THE KING OF | 


THE TWENTIETH 


v2 
- HOW DIP HE 
De iT? | NEvVéR 


SEEN ANY'BOPY’ | 


MOVE $0 FAST. HE 
KILLED FRAVA.. 


UH... YBAH, BUT WHAT WERE 
YOU DOVE AROUND HERE? 
| DIDN'T THINK AMWIBOOY" 
CAME TO ABSTUNS7TL®?, 

AT NIGHT EXCEPT. YOU 
KNOWY... 


AHH, BUT TONIGHT 


|S &450%. TONIGHT 
IS A CEL LSAPSTIONW. 
AGEADPOLAAG: 


WERE YOU NEVER 
TAUGHT THE RAVE”, 


WHAT THE HELL 


LS MoT 
PUENEDI? 





WHY THE GUN- 
POWPER TREASON. | 


BUT THAT... THAT'S 

AGAINST THE LAA” 

THEY'LL KILL YOU... 
THEY'LL, at 


IRGALLY DIP 
THAT. NOW HUSH, 
THERE'S MOES.. 


) .. SHOULD EVER 


Bz FORGOT" 


THE MLATGLE OF F7AHE ENE OSV ADS 
NOP VET LVEDD FUG AS FROM HIS 
SELOMW COMES THE 97 FEE OF 
SHELL CEPA TS. 


|. AND ALL OVER LONDON HWIMDOWS ARE THON 
OPEN AND FACES LIT WTA AWE AMO WONDES 
GAZE FW THE OMEA/ SCCINL ED IM FIRE OV 


THE MIGHT 
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THEY'VE.. THEY'VE 
BEEN. DIP YOU 


REMORSE / REAL 
SAZANORAS! a 


(lS PRECISELY @O7F AM 
i BEGINS 7O 08M. 
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MOVEMBER THE SINTH, (992 1718 SIA - TUT IN THE | | WE HAVE TLIST UNDER 
TWILL HEAR YouR | | “SE4SLE. COTAGE, 

, LEADER, THE LARGE 

RE ee ot | | MATORITY OF Ou > 


UH.., PHONE SURVEILLANCE INDICATES MR ALMONE LS WITH B I WE'VE FOUND THE PEVICE PRO- 
THAT A LARGE PROPORTION OF THE, ATPRESENT |SHALLIN- Fm | BABLY LISED TO LAUNCH THE 
HH, PEOPLE ARE TALKING ABOLIT FORM HIM, Mit. BiMCAS at gm | FIREWORKS AND SOME SPENT 
| THE, LIK, EXPLOSION, THAT'S = -_ | CASINGS, INPIVIPHALLY 

(2 LONDON. k AOSE... | WEIGHTED FLARES | 


AT A GUESS, 


TAINLY MOMEMADE, AND Pa BB ALMOND THE ZRH I eppiiee PLANTED 
THUS LAVTRACEABLE SORRY, re Mm Bre > LAST Ni PLOSINE DEVICE OF SHETING 
YET. : — -\ \ a “| I; LOAM IC. A Giagé OF 48 1S Ode “ 


- 


THANK YOU, ME . 
| FINCH, THE THREE OF 
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Abe 


BB cue acommarence waecosr us | 





| YOU WiLL BE 






SENT OUR COLDEST SYMBOL OF AUTHORITY 
be ALMOND! ea AND A JARRING a 
¥ u PEFEAT BO OU UNDERSTAND 








WHAT *4PFENED LAST NIGHT 







r  BOME = z 
ONE i> THE LIN- . 
THINKABLE,. SOME- Te 
ONE Acie?” LIS. 














, es 
LEWIS! WE ALL GOT LIP 
EARLY THIS MORNING, DIDN'T 
WE? NOW IF WE C4N JLST 
RLIN THROLIGH IT VE MORE | 





WE-E-LL, 97 WANTS 
| US TO SAY IT WAS A 


| AT NIGHT TO AVOID 
TAT C SOK 
CSION =n. 


YOU A4lE PONe, 

, DPASCOMBE. SéArzeaz 
TIMES, WHAT'S Aa7= 
PLITTING OUT ON THE 

PALM EW? BANS - 
IMG? 


T'S GOING OUT 
ON THE BIGHT O'CLOCK 
BROARCAST...| WAS 


| JUST RUNNING THROLIGH | 


T WITH £EM“S WHEN 


YOU CAME IN. 


* PROTHEPO, HE 
POES THE (VE. 


PATHE ICE OF A47e 
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BS G00> MORNING, LONDON. HMM. WHAT ARE APATE DOESN'T THINKS 
-. THIS [5 THE VOICE OF STE | | YOU SAYING ABOLIT Wwe SHOLULE MENTION 


7. THE FREHORAS? THE FIREWORKS. |F ANY- 
285 METRES IN THE ONE ASKS LATER WE'LL 
Be MEDIUM WAVE... | SAY IT WAS A FREAK 


EFFECT OF THE 
Se rn BLAST 















LISTEN TO LEWi6... ISN'T DON'T BE S7Z9D DASCOMBE. 

HE MARIELLO“S? IF FATE THE WHOLE (OL |§ THAT PEOPLE 
REALLY HAD A VOICE IT WOLILD : THINK IT'S 97 TALKING. ITMAKES 
SOUND Jies7 LIKE THAT IF ONLY Ay | FATE APPEAR MORE HLIAAN. 
PEOPLE AAW WHAT A é | GIVES PEOPLE CONFIDENCE. 


GOOP JOB HE'S DOING... 











HE 
COLLECTS POLLS, ou 
FKNOW. WOULDN'T THIET IT 
WOLILTS YOU? BIG MAN LIKE 
THAT, COLLECTING DOLLS. HE'S 
NS/TVE YOU SEE. YOU 
CAN TELL BY AIS pov. 





Tita = == 
ee ee he 


fee = IN FACT, WHEN 
= YOU'D FINISHED EX- 
PLAINING HOWALONE | 
LINATIC COULD KILL THREE | ~a | 
FINGERMEN AND BLOW : i "BITTER 
UP, O4kY (AMEN, | SHOULD | , ALMOND") OH 
IMAGINE HE WAS Ze CRVE DEAE ME! HA 
SENSITIVE. | DASCOMBE HA HA HA HAHA! 
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ALRIGHT, 
LEWIS... FROM 


cE IT? | 
BUILT (T My= 









ey THE mesic (5 
fj TPL YOU 
| AUST THINK VA REALLY 


 AGARS |6 THE MILITARY 
STUFF THEY PLAY ON 
THE D/O 





o BUT ALL THIS 
STUFF OW YOUR Dene 
Bok SOUNDS SO... | ; 
DUNNO... 4c/VE/ WHATS ' 
THIS PLAYING NOW? THE | 
WOMAN'S VWICE DOESN'T 
EVEN SOUND ENGLISH. 


STUPID... ALL I'VE EVER | 
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WHERE WE 46? ARE WE STILL 


IN £Ch 2042 


THINGS 
LIKE THIS. 


ALL THE AIL 4464... 
JALL THE SiC. 





THE SONG |S CALLED ‘O4MCING IW TAL 
STMEETS.” TS BEING SUNG BY 
MERTHA SNE THE ANPELL AS, 
PERHAPS THE TERM “TAM LG 

MOTOAN \6 FAMILIAR TO YOU? 


NOT HAROLY 


SURPRISING, | 
SUPPOSE. AFTER | 
ALL... 
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_ THEY ERADICATED SOME | NO T4ML4 AND NO WE'LL HAVE To SEE 
‘Thcrures MORE THOR ONG * TAOTAN, NO BILLIE WHAT WE CAN DO 
THAN THEY DID O7MERS. . HOLIDAY OR SLACK) ABOUT THAT... 
| | lel, 


qusT 
WG MASTER'S YOKE. \ 
EVERY HOUR.ON THE HOUR, AW 
; | SAID ITS 


A uid, CRAPHEAD, 


OH i 
MY GOB, 
iM FORE. | 
DIDN'T PEALISE. 


WELL BLOCKED TED! CAN'T Ta 2... YES. | WTERESTING/ THAT'S — 
HAVE THE CARRIAGE FULL oe ee | | EXACTLY MIGAT MIND YOU, 

FOLGE A MILITARY MAN. ASK 

4 YOUR AVERAGE CITIZEN, HE'D 


SAY DOLLS WERE FoR 
POORTHYE SGNOPANT, 


aft agtihna i by 
ate a, i 
LEH i 
ae q 
et a4 


i aig h a. ! er 
ie Re Ub 


aS at 


v4 - MYSELE I'VE ALWAYS 
LIKE DOLLS, YOUR BEEN A LADIES’ MAN. 
| AVERAGE CITIZEN DOES AX , . I TALES | COULD TELL YOU 
| NOT GIVE A MONAETS —— | ; | ABOLIT WHEN | WAS IN ADEN. 
DOLLS. NO | : EA | REMEMBER ONCE, PORKY 
APPLEBY AND MYSELF 
| MET THESE TWO 
NATIVE GELS... 


Wi 


ALT 
tg) 
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50 ANYWAY WE'D 
BOTH HAD A FEW TACTLCES 


SATS TO ONE OF THESE 
LOCAL BINTS... THE ELDEST 
GEL, | THINK IT WA4S.. 
HE SAYS... 


{\) ab 


1 


on — ssa 
Weegee | tae = i Hy [Mit 
i 1 7 | Mii: idl 


iti 


| DUNNO.,,. P\/ & — = 
IT COULD HAVE BEEN "7\ Air Ae ne XCUSE ME, 
BqAGS CAUGHT ON i, MR.PROTHERD,.. 


ey, A FENCE OR SOME- | == uff | 
| TUNNEL | THOUGHT | jue / gp |, Sal YOU TusTreve 
THE BRIDGE. > | Sa mehes WL THE ROOF OF THE TRAIN? 


RIGHT D'YOu 
THINK? 


; [ DON'T... 
AY!/ WHAT'S | 
HAPPENED To on 
THE LIGATS? BLOODY HELL... 
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HMMPH. SHOULDN'T ' NOW AS | WAS 
WORRY IF | WERE YOU, LADS. ° SAYING, THERE 
BRITISH RAIL ACTING LIP WS PORKY WITH 
AGAIN, LIGHTS'LL BE ONE HANC.. 


BACK ON IN AMINUTE, 
| YOU'LL SEE. 


MR. PROTHERO! 
| SHOOTERS CUT TED 
SUST IN CASE. 


AND 50 THE ELDEST 

GEL 54VS "WITH A 
ATOAAES, | aad SHOULD 

BLOOBY COCOA !!" HA HA 
| HA HA! GOOP ONE EA? 


TO BE TAKING THEIR TIME, 


DON'T THEY? PERHAPS 


TOU SHOULD GO AND 

HAVE 4 WORD WIT 
THE DRIVER, 
GEORGE. 


DON’T TAKE 
OFFENCE, GEORGE. (T 
WAS JUST A NALIGHTY 
YARN. WE'RE ALL MEN 
OF THE WORLD EH, 

GEORGE ? 


OH LORD: 

WHAT'S THE MATTER 
WITH THE PAIR OF YOU?? 
FOR CHRIST SSAKE, | 
somesgocr 34" 

SOMETHING! 
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| = : , a i a 7 ; = 2 = = 
NOVEMBER 6 £997..  —may | WeWELL, | MEAN, IT'S DIFFICULT TO 
oe ™ - vy . | SAY. IT ALL HAPPENED SO QU/CK, 
| DIDN'T ITZ 


30 LET'S JUST HEAR IT 
ONCE MORE IN YOUR OWN WORDS, } 
THE TRAIN ENTEREC THE TUNNEL... 
AND 74iEA’ WHAT? 


i DIDN'T ACTUALLY 

AMES ANYTHING... JUST 
SORT OF CAUGHT SOMETHING 
MOVING OUT THE CORNER OF 
ME EYE. AND BY THEN IT WAS 
ALL OVER, WANNIT 7 


COULDYOUNGiveUsA | = «O) YE "AND ITHAD A aCe (SEE. AND THEA WHAT NO. | MEAN, THAT 
DESCRIPTION OF YOUR = SS F ONLY NOTA SeOlEe HAPPENED? DID IT 4/7 YOU, Was THE FUNNY BIT, 
ATTACKER? HEIGHT, DRESS, ~~ 3 PACE, SEE7 AN’ IT was STRIKE YOUINANY WAY? sit JusT SORT OF 
ANYTHING LIKE THAT? = SMILING. ) TOUCHED ME, UP 
ae } HERE ON ME NECK. 


WELL, IT WAS JUST SORT 
OF BLACK, KNOW WHAT | | ae J , 
MEAN? JUST THIS 4c . . |) FELT THIS... IT WAS 
Si ACH £48282 COMIN' AT YF f z LIKE AN AL ECTEYC SHOCK, 
ME FROM THE SIDE-WINDOW of : SORT OF. AN THEN | JUST |} 
OF THE CAB... | Pa — | PASSED OUT. 





.. AND CAME TO AN HOUR : } | WELL, MRFINCH, WHAT DO YoU | | MOLE SO, DOMINIC, 
LATER WHEN THE SECLIRITY| : ] | THINK? i$ IT THE SAME BLOKE i BECALISE IF IT'S A07; THEN 
| FORCE ARRIVED ON THE ~ “af WHO DIO THE PARLIAMENT Sm S THERE MUST BE 7H OF 

| SCENE, | SEE.  ~SAh BOMBING, OR WHAT? ee EM... 













. AND 7eere a PpOs- 

4 SIBILITY I'D RATHER NOT 

WELL, | THINK THAT'S ABOUT S$ SS | “DRINK TOWAND. 

/7 MR. BISHOP. THE OFFICER =al-¢ SF. Lm 

saiTunin ti WILL TAKE YOUR ADORESS IN 

Vii CASE WE NEED TO CONTACT You. 

‘K HA iil ral sl HI ii THANK YOU FOR YOUR TROUBLE. 
| I 
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WE NEITHER. MR.FINCH, 
| WHAT EXACTLY ARE WE 
| LOAFAAETHERET WHO 
| ~<# THIS CHARACTERT 








| | MEAN, ALL THIS BUSINESS . 
| ABOUT BORRDING MOVING 


TRAINS |S LIKE SOMETHING 
OUT OF THE 2“crLwers. 
hi di 


NORMAL PEOPLE CAN'T 
Oo THINGS LIKE THAT. 


BECAUSE IF I'M GOING TO 
CHACR THIS CASE... AND 

| AM... 'M GOING TO HAVE TO 
GET RIGHT INSIDE HIS HEAD. 
TO THINK THE WAY4 THINKS. 


AHH, HERE 
AND THAT SCARES ME. 


WE ARE. 


ANYTHING BEEN 7 
TOUCHED IN HEREZ 


HMM... "LL NEEO SOME 

PHOTOGRAPHS OF THIS 

CHES? WOLAS. IT 

WASN'T A AAUE OR 

BULLET THAT PIP 
THIS... 


IN FACT, I'VE GOT A NASTY 
SUSPICION THAT WHO - 
EVER DID THAT DID IT 

R=) WITH THEIR AWVGES. 


i 


WHAT PO YOU MAKE 
OF TUS MR.FINCH? 







NO, SIR. EVERYTHINGS AS WE FOUND IT 
WHEN WE GOT THE TRAIN OUT OF THE TUNNEL, 


DAMNED IF | KNOW. GET 
A PHOTOGRAPH OF IT.AND 
LET ME HAVE SOME oa 
SOLALYUN GS FOR ANA- 
LvS/S... vi | 
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YOU'RE RIGHT, DOMINIC. O¢ KNOCK OUT 
A THIRTEEN STONE TRAIN DRIVER BY TOUCH- 
ING HIM LIGHTLY ON THE NECK, MO@MaC 

PEOPLE CAN'T OO THINGS LIKE THAT. 


ue IN- FRCT, | DON'T THINK a 

IT'S GOING TOO FAR TO spy 

THAT MOST NORMAL PEOPLE 
HAVE NEVER EVEN Co“nsosreer | 
BLOWING UP THE HOUSES OF 
PARLIAMENT. 





4 SO WHAT WE'RE LIP AGAINST IS 
SOMEONE WHO /SA’7" NORMAL 
PEOPLE... EITHER PHYSICALLY 
OR MENTALLY. IT'S THE "MEN - 
TALLY" BIT THAT BOTHERS ME. 


F | 
. F | 


Chapter Three 


nicriMs 


| ...OTHER THAN THAT, JUST THE 


f 
USUAL STUFF, DUST THE CARRIAGE | 


| FOR Qs GET A Ae 7a REPORT 
ON THE BODIES. 


~ 


. 
nS \y 
ee 
4 t \_. 


= 


Vv) | 


| “97 WILL 
| WANT A Copy, 


PERHAPS THE “CEFASC 
PEOPLE BACK AT JHE 
MOOSE WILL BE ABLE 

TO TELL US SOMETHING. 
ALTHOUGH FRANKLY | 
LOuUST IT. 





REMEMBER... 


I'VE SEEN WORSE, 
DOMINIC, PHYSICALLY 
SPEAKING. LIKE | SAY, 
IT'S THE MENTAL SIDE 
THAT BOTHERS ME... HIS 
ATTITUDE TO KILLING. 


| DON'T KNOW, Sik, | 
JESUS CHRIST, WHAT Jageeee 
e'0 DONE TO THOSE Ze 


| MEN... 


THINK ABOUT IT. HE 


KILLED THEM RLUTH- 


(“ LESSLY, EFFICIENTLY, 
AND WITH A MINIMUM 
| OF FUSS. WHATEVER 
| THEIR FAULTS, THOSE 
WERE TWO HUMAN 
BEINGS... 


AROSE. A“WOLET 


> ARSON” ROSE, FUNNY... 


| THOUGHT THEY'D BEEN 
EATIVC?T SINCE THE 


OUR FRIEND IN THE MASK 
HAS GOT QUITE A 7a/VG 
ABOLIT THE LETTER “1” 
WOULDN'T YOU SAY7 


SLAUGHTERED 
THEM LIKE 
CATTLE! 
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AND UNLESS WE FIND 
A SOD iN THE NEXT 
COUPLE OF HOURS, 
IT LOOKS LIKE HE'S | 
GOT £22K9 2@0-) 
= 7HERO AS WELL. 


BLOWING LIP THE 


HOUSES CF 


DO YOU THINK 


PARLIAMENT. 
UR HE'S TRYING 


| KIDNAPPING O 
'OF BeOWID- 
CASTER... 


10 7EZLz US 
SOMETHING? 
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I= |'M SORRY. You 


STAETLEOD ME. 
i DIDN'T HEAR 


YOU COME IN... lis 


—__9 } ad ’ NiLVNMIME 


| YES. DON'T I-(T WAS WHEN YOU 
TAKE ANY WENT OUT EARLIER 
NOTICE OF ME. ON AND DIDN'T SAY 
WHERE YOU WERE 
GOING... | THOUGHT 
we | CION'T THINK... 
THAT /S, | MEAN... 


¥ 


A 


NOBODY EVER 


POES. YOU'VE 





BEEN CO }AV6E- 


ANNIE 
24WIETOR McLAGLEN 


oe Ee ee dee ee 


fog) WAIKIKI WEDDING | yf 


|) 


Ae 7 
Wh 


| 





| KNOW I'M STUPID, BUT 


MY LIFE’S SUDDENLY BE- 
COME VERY STRANGE. | 
DON'T KNOW WHAT'S 
HAMM EAOEG ANYMORE. 





LAST NIGHT... THOSE MEN, 

THEY WERE GOINGTO.., THEY 
SAID THEY'D 4/22 ME. AND J 
YOU MESCLED ME. 


Meee SROUGHT ME TO THIS FAN-] | 
bum §6TASTIC PLACE, AND IT'S 30 “AND | DON'T = 
BEAU TIAL AND IT MAKES EVEN KNOW WHAT 
ME FEEL SO S44 AND...AND.,| | YOUR ASHE IS. BF 


"MY NAME IS IMAOSOON Zon *=<“<—~«~SSC*«éRVEERYGODDY IS SPECIAL. 
| EVEY...EVEY = NOBODY SPECIAL, ‘Oc SLERVYSODY. EVERYBODY IS A 
| “AMMONE ME NOT LIKE YOU. | | Ae OS 0 HERO A LOVER A FOOL, A 


z WELAVAL EVERYBODY. 


EVERYBODY HAS THEIR 
S7O@y TO TELL. EVEN 

| EVEY HAMMOND. | SHOULD 
VERY MUCH LIKE TO HEAR 
EVEY HAMMONO'S STORY. 


= 4-YES. IN SEPTEMBER. WE 
USED TO LIVE ON SHOOTERS 
| HILL IN SOUTH LONDON. IT WAS 
mer «(NICE THERE. /-/'VE GOT A PHOTO- 
: tT? GRAPH IF YOU WANT TO SEE... 


=; 


JUST ME AND MUM AND DAD. 


V FOR VENDETTA 


| DON'T Avie 
A NAME. YOU 
| CAN CALL ME 
a ead WHAT SHALL | 
ant iy? CALL YOL“? 
ahs, it oe 


i 


B-BUT THERE'S NOTHING 
TO 7ELL. IM ONLY S/4- 
(EEN. | HAVENTOONSE | 
ANYTHING, — 


SIXTEEN, THEN 
YOU WERE BORN 
IN PSS 


F 


| DIDN'T HAVE ANY BROTHERS 
OR SISTERS... DAD SAID HE 
COULDN'T AFFORD ANY MORE 


THIS WAS CURING 
THE RECESS/ON 
| OF THE EIGHTIES: 
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YEAH...| DON'T RE- AND THE Wise, 
MEMBER MUCH ABOUT | | EVE’. CO You A I "OF COURSE | DO. | WAS ONLY SEVEN BUT | RE- 
THAT... | KNOW DAD SAip REMEMBER MEMBER WHEN THE NEWS CAME OVER THE RADIO. 
BETTER WHEN 2.080ue pk SCARED TO DEATH... IT WAS ABOUT “ane 
GOT INTO POWER... AND THE @LSSUGAS, WASN'T IT? AND PRESIDENT 
. we, KENNEDY SAID HE'D USE THE BOMS |F THEY DION'T 
GET OUT. THAT'S WHAT DAD TOLD ME. 


HE SAID THAT THE 
ONLY ELECTION PRO- 
MISE THAT THEY KEPT 
WAS GETTING KID OF 

THE AMERICAAS 
MA/FS/LES THAT WERE 
STATIONED OVER HERE. 


‘IT WAS HORRIBLE. NOBODY KNEW IF BRITAIN WOULD 
@ET BOMBED OR NOT, | REMEMBER MUM SAYING 44ers | 
NOT Thee ANVAMORE * THAT'S ALL SHE SAID. "BUT BRITAIN 2247 GET BOMBED. 
— NOT THAT IT MADE MUCH Qv<ree- 
ENCE. ALL THE BOMBS AND THINGS 
HAD CONE SOMETHING TO THE Wer- 
THER, SOMETHING B42 


"| THOUGHT ABOLIT ALL THE LIONS f (7s AA) KUM AND MB INTO THE BA . i 
aoe we cay. ae Bae v BOVE, 4 ROGM. HE Sait 4a Peace 
MADE ME CRY. | WAS ONLY SEVEN, § \ yy ! OME 

MOV ey Ni i : : Be wlio allan det 


"WE COULD SE@ RIGHT ACROSS LONDON & SP hy ae MUM WOULDN'T GO. JUST AS WELL, | SUPPOSE. 
FROM THE BEDROOM WINDOW. IT WAS : tS hy ee IT TURNED OUT THAT THE COUNTRYSIDE WAS WORSE) 
NEARLY ALL UNDER WATER. THE THAMES | Sane 3 ene ean THAN THE TOWNS. ™~ 
SARRER HAD SURST« * = oe ee i 2S A, 


f_ "THE SKY WAS ALL YELLOW AND BLACK. I'VE "THE WEATHER HAD DESTROYED ALL 
[A NEVER SEEN A SKY LIKE IT. DAD SAID LONDON THE CROPS, SEE? AND THERE WAS NO 
=< WAS FINISHED. HE WANTED TO TAKE MUM FOOD COMING FROM BUROPE, BECAUSE & 
== ONC ME TO THE COUNTRY, : EUROPE HAD GONE. LIKE AFRICA, 4 
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4 [+1 DION'T LIKE TO THINK ABOUT THE NEXT FOUR YEARS. ; =e Sp 
WE'D GOT TOGETHER WITH SOME NEIGHBOURS IN A PRO- THERE WERE AVO7S, AND PEOPLE WITH GUA, | 


: COMMAITTEE.IT DION'T A Sa NOBODY KNEW WHAT WAS GOING ON. EVERYONE 
SEETION | OONMASTEEE AT) DING Ieee Pinar Mm WAS WAITING FOR THE GOVERNMENT T0 Oo 
| SOMETHING... 


: 
—_— . = lt ma} fe “SUT THERE Wasn’7 
i | “THERE WAS NO FOOD, AND THE SEWERS WERE == ANY GOVERNMENT ANY~ Iie 
" FLOODED AND EVERYBODY GOT ae pos DIED | ety pened ipl 
N 1991, OLILON'T LET ME SEE HER, 7 | rut . | 
i ac —" TRYING TO TAKE OVER, Te 
. - AND THEN IN 1992, 
SOMEBODY FINALLY 
LUD... 


“THEY SOON GOT THINGS UNOGR CONTROL. BLIT THEN iy 


N/T WAS ALL THE FASCIST GROLIPS, THE RIGHT- WINGERS. 


‘THEY'D ALL GOT TOGETHER WITH SOME OF THE BIG COR- = THEY STARTED TAKING PEOPLE AWAY... ALL THE SLACe 
» PORATIONS THAT HAD SURVIVED, AORSEAME’ THEY TY) be PFOPLE AND THE S9KISTAALS... 


Ne ee CALLEO THEMSELVES. 


Vv 


“| REMEMBER WHEN THEY | IM MULTE BESSUG. POA ACL THE 
MARCHED INTO LONDON. j L a ae MAQICALS AND THE MEN WHO 
THEY HAD AFLAG WITH THEIR 3 ee = YOU KNOW, LIKED OTHER MEN. 

| SYMBOL ON. EVERYONE | oA | THE HOMOSEXUALS. | DON'T 


WAS CHEERING. / THOUGHT | See ee * | 
THEY WERE SCARY. NOW WHAT THEY DID WITH THEM 


Se eee THEY MADE ME GO AND WORK el paphitd hd IT WAS FOR 
NDAD HAD GEEN IN A SO- Ti] INA FACTORY WITH A LOT OF } FOUR YEARS...NOT ENOUGH 
ClaLisT GROUP WHEN HE me OTHER KIDS. WE WERE PUTTING | FOOD, NOTENOUGH MONEY, 
WAS YOUNGER, THEY CAME = ne : | | SOME OF THE OLDER GIRLS 
) FORHIM ONE SEPTEMBER SR | Oya, : vaal | MEd NO IML. THAT'S WHAT | WAS 
| MORNING IN 1993... pol lorie Ag ee) We me ING TO DO, LAST 
| $a = w3. ~_- al x — meas «= NIGHT, BUT THEY WERE 
FINGERMEN. THEY 
WERE GOING... THEY 
_ WERE G-GOING TO... 


| / LSE | LIVED IN AHOSTEL. IT WAS @f 
)) a m / ¢ fie COLD AND DIRTY AND | vusT fH 
|? "IT WAS MY BIRTHDAY, | WAS ® USES TOCRY ALL THE TIME. | THEV WERE GOIN 
| NEVER SAW HIM AGAIN. | B WANTED MY DAD." TO RUM BUH. RUA. 
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HUSH, CHILD, HUSH. IT'S OVER NOW. ¥ THEY MADE YOU INTO JUST 72L/S7" ME, EVEY. AND 
YOU'RE SAFE. THE PAST CAN'T KURT 8 W/cC7/AL EVEY. THEY ; ~ WE CAN WIPE IT 422 7H 
YOU ANYMORE, NOT UNLESS YOU . ALL THE A644 ALL THE 
ibF IT. md | CHMELTY ALL THE #8 - 

fe Y ' = : START AGN, 


= 


THERE, 
YOU SEE7 


NOW, LEW/S PROTHERO) 
OM JAE OTHER AAA... 


Of = MNNUH= 
oO ata WHERE 247 1? WHAT 
Ss «MADEN ED? 


AND WHAT AMI 
DOING WEARING 
THIS UME ORAZ 


«FVD EVEY AAUMMOVO SOARS 
of KE FAE CMLD SAE /S BSORS 
B SECI/SE AT LONG LAST HER 
MMIGATANARE (F OVER... 


AUS. MIGHIMARE (ES ONLY 
JUST BEGINNING! 
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NOVEMBER THE SEVENTH, /99T. 
| THE LEADER AND Mie FMC 


| THINK HE'S 
A PBYCHOPATH, 
LEADER. 


| USE 
THE WORD IN - 
iTS MOST PRECISE 
SENSE, 7 


r  HEIS CERTAINLY. : 
A y CET TING IT ISN'T HE, MR, 
” © ~~ FINCH? HE'S BLOWN LIP THE 
PY HOUSES OF PARLIAMENT, 
? we © DISPATCHED FIVE OF MR. 
ae | ALMONDS FINGER- 


NOW HE'S ABCUCT- 
ED OUR TOP BROADCASTER. 
IF PROTHERLO (5 LNABLE | 
TO MAKE HIS "VOICE OF FATE" 
BROADCASTS AS SCHED~ 
WLED, OlR C2ED- 
IBILITY WILL SUFFER . 


TWO 

DAYS, MR. FINCH. 
THAT'S ALL ITS 
TAKEN HIM, 


| SEE, FROM A PROPA- 
GANDA ANGLE WE'VE 


ALTHOUGH 
ease poe ee 
GO MUCH FOR THIS"NE 
ORDER" BUSINESS. IT’S JUST 
MY JOB, TO HELP BRITAIN 
OUT OF THIS MESS. TOU 
ALREADY KNOW THAT, 
LEADER, 





COULDN'T MR. DASCOMBE 
ARRANGE A STAND-IN 
FOR PROTHERO , LEADER? 





| CON'T 

THINK, HE'S OUT 

FOR CONCESSIONS, 
LEADER. 


| SEE. THEN WE CAN'T 
ASSIUME THAT CODE - 
2 NAME 'VY' "WILL BE- 

a HAVE LIKE A CONVEN- 
TIONAL TERRORIST. J 














| 
THINK HE'S 


OuT FOR 






a WE CAN'T : 
ASSUME THAT HE WiLL 
EVENTUALLY ISSUE A SET 
OF CEMANDS OR ASK 
FOR THE LISLIAL 
Jj\. CONCESSIONS. 












OH YES. 
BLIT THE PROBLEM | 
IS THAT MR.PASCOMBE IS 
TOO GOOP AT HIS WORK. 
THE PEOPLE ACTLIALLY’ BE- 
LIEVE THAT THE VOICE OF 
LEWIS PROTHERO |S 
THAT CF THE FATE 
COMPLITER. 










| 





Fy 


al" a a ~~ 


> > 

BRITAIN'S fae 

BELIEF IN THE IN« 
TEGRITY OF FATE |S THE 

CORNERSTONE OF OUR 

NEW ORDER. ANY CHANGE 

IN THE VOICE AND.IT JUST | 
WON'T BE THE SAME. 


INDEED | BO, MR. ENGLAND 
FINCH. YOLI HAVE EX- PREVAILS, 
PRESSED SUCH SENTIMENTS | LEADER. 
BEFORE, THAT YOL ARE STILL 
ALIVE [SA MARK OF MY | 
RESPECT FOR YOU 
ANID YOLIR CRAFT. 


LEAVE 
ME NOW. THERE 
ARE MANY PROBLEMS 
TO CONSIDER. | WISH TO 
faa Te 


ENGLAND 
PREVAILS, 
ME FING, 


V 
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THE SHADOW GALLERY 
fre HAMMOND : 


‘YOu AND ME, * 
EVE’. “YOU AND ME 
AGAINST THE WORLD! HA 
rae HA HA! MELODRAMA, 
ANGE 
/FE TLRNS AY 
SDRAM A 


OM... Ide... NOTHING, | 

WAS JUST TRYING TO 

GET USED TO SAYING IT 
_=sOLIT LOLUC. Y... IT'S A 


FUNNY THING TO CALL | 


, YOURSELF, 


™ IMA “tts 
I~ PERSON, EVEY. 
YOU'LL FIND THAT OLIT 
4 WHEN ‘YOU'VE KINOVVN 
f , ME LONGER. A VERY 
ELINNY PERSO 


INDEED. 
TS AVERTING mT oe 

: 
ENTRANCE, THE 
CRAND ILLUSION, 


Ae 


cS om 





YOWRE A KIND PERSON, == 
taal aaa TO ie Uren 
Li MY S08 STO 
aout THE WAR, FANG A MUM 
AND DAB, ALL ASOLIT 
My STUPID LIFE. 


ie you GOING To 
BO, V? THE WORLD |6 
| 50 Aig ANB HORRIBLE 
CE THEE'S JUST 
el AND ME, | SUPPOSE. 


“HEY'VE FORGOTTEN 
THE DRAMA OF IT ALL, 
YOL SEE, THEY ABANDONED 


THEI SCRIPTS WHEN THE i 


WORLD WITHERED IN THE 
GLARE OF THE NLICLEAR | 


Ss. », posits 
\M GONG ae 


, «' REMIND THEVCABOUT “ 


MELOPRAMA, ABOLIT THE == 
TUPPENN'Y RUSH AND THE «i= 
PENNY PREADFLUL. YOU SEE, 
EVEY;, ALL THE WOREDISA ° ‘Rony 
ins), STAGE AND EvEe?- 
pee THING ELBE... 









THE SHEDOW GALLERY 
LEMS FEOTAERO: WELLO? 
| SAY 16 THERE 
ANY @OD op 


THERE? 


Chapier Four 


VAUDEVILLE 


YOU'VE GOT THE 









WELL, 
< ALCAN SAY 
“"e ‘16 THAT YOU'VE GOT 
A DANE QUEER 
Gan SENSE OF HUMOUR. 








LINIFORIM PT Lox IM A BROAPCASTER. 


BRUSHED, PRESSED i my | DIDN'T HAVE AN Y= 
apr READY FOR DLIT?; . " ‘THING TO Do WIT 


me | SEE. GOOD NAN, ComM- | 7 ) THE CON... 
| MANIDER esol HERO. NTO YOU 
GOOr MAN. BONNET Salt eaane 


GOT 7 Tre HON 









LET'S GET TO 
WORK, SHALL WE ? 
THESE CONCENTRATION 
CAMPS... SORF'Y.. THESE 
RESETTLEMENT CAMPS 
DON'T RUN THEM- 
m SELVES, DO THEY"? 





Look SMART, “an | ALL COMING 
COMMANDER. WE'VE a —= BACK To YOu, EH? 
GoT TO MAKE THE 8 a 4 THE MAIN BODY OF 


| TOLIR. OF INSPECTION 
NOW. YUL Wt +. 4 ly : 
| ar INGPECTION... 


| You 
ING. BACK IN THE : | ‘at et Sy Ge 
GOo9 gem } : | OFFICE DOWN PAST THE 
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MY COLLS, THAT'S 

PART OF MY POLL COL- 

LECTION, HOW BID rOu.. THEY 
WERE ALL SAFELY LOCKES Away 
WHEN | LEFT FOR WORK 
YESTERDAY... .— 








PRISONERS TO 
5EE. THE ONES IN THE 
MELYICAL COWFOLND 





MY GOD IF YOU'VE 
AGED ANY OF 
ae AND 
ee 


DOL RENEMBER, 
COMMANDER? DO yOu 
m) REMEMBER WHEN IT WAS 
? peg orm IN 
* ) THS SORPIP LITTLE 
mm =ENCLOSLI@E? PEOPLE 
HALF DEAD WITH 
STARVATION ANP 
DYSENTER 


ADM ABLE 
CONCERN, COMMAND- 
ea. YET rg DEUCEP 
OD, (SN'T IT? HOW YOU 
CAN SHOW SO MULCH 
CONCERN FO@ PORCE- 
LAIN AND PLASTIC... 





Ate 
HERE. THIS IS WHERE 
YOU KEPT THE ONES WHO'D 
TAKEN PART IN YOLIe 
SCIENTISTS, EXPERIMENTS, 
| BELIEVE THEY LISED 
TO CALL THEM, 








AD 
PAST THIS Row oF 
DOORS EVERY NIGHT. 
ROOM ONE, ROOM 
TWO, ROOM THREE... 


: 
Lee 
hy 
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USED TO CALL OUT TO 
LS SOMETIMES. LITTLE 
FAD A 


REMEMBER WHAT 
A GCOP YOICE You 
HAD, | IMAGINE THAT'S 
WHY THEY PICKED YOL/ 
| TO DO THE FATE 
| BROADCASTS. 


OH, NO. MY’ a 
DOLLS, PLEASE 
YOU CAN'T... 


ROOM FIVE? BUT 
THAT WAS WHERE 
THEY «KEPT.,, WHERE 

THEY KEPT... 


OF, 
NO, THAT WAS VOU, 
WASN'T iT? YOU'RE... 
YOU'RE THE 
MAN... 


YOu'RE “= 
THE MAN FROM 
ROOM FIVE. 


A MAN OF MANY 


TALENTS, EH, 


@ ANP THEN, 
_ OF COURSE, THERE WAS 
> THAT OTHER LITTLE | 

706 YOU USEP 10 0S.) 





V FOR VENDETTA 


V FOR VENDETTA 


WEW SCOTLAND | 
YARD. LATER: 


HELLO, SERGEANT? : 

YES, THIS IS GOPDARP, 

AT THE FRONT. COULD 
QUICKLY, PLEASE? sis THINK IT'S AN 


EMERGENCY, "YES 
\vE GOT SOME- 
. THING OUT 
HERE... 


, 


: oS 
IM NOT 


OW, HELLO, 
SARGE. (T'S 


SURE WHAT..J 





TOWER, _ WE WHO...7 HAVEN'T | | GOOD OLD IF YOUVE COME To 
meme ier sey | Suns v0 nigwusey nsee 
‘! Al MORCLIGHLY’ MISERA4, 
DISTURBED LCOME IN. SOB YOU'VE MADE oF ERID- 
WHILE... ae poor ceive, eA 


aS 


AM 


i 


—— a. 
| 
—_ 


z_- 
_ = 


wh) 


jo ~y | a Cee 
WHATS CEPT SA Wis | = | HOURS. GOOD LLCK WITH 
TONIGHT'S BROADCAST | 
_ ROGER, OLD Boy’ 





THE ONCE OF FATE IS RE- AND THE CMH TAL LISTENS, 
CORDED FORTMEGAT THERE IS SOMETHING WRONG. 
MOMS INV AIDIWINCGE., THE | | THERE (S SOMETHING WEONG | 
OEE =“ RECORLINGS MAN WITH THE VOCE OF FATE. 
COLT AT TEN OCLOCK, (7 - 

IS NOW ELEVEN, €é 


iT Tie? HOT 
BE THE SAME. 


SCH A SMALL THING TO 
Go0op EVENING CAST SLICH ALONG ANP LIN- 
LONDON, THIS IS THE YOICE « EASY SHADOW OVER THE Fill- 
OF PATE BROADCASTING ON.. TLIRE, FOR WHATEVER THE 
y UH... 275 AND 285 IN THE FUTURE Bc at ONE THING IS 
MEDIUM WAVE... CERTAIN, 
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Chapler Five 


VERSIONS 


Mr MAME (S ADAAT SUSAN. (LEAD THE COLINTRY THAT ( LOVE OL/T OF 
| / AM THE LEADER. THE WILDERNESS OF THE TWENTIETH 
: e CENTURY. | BELIEVE IN SLIRVIVAL, IN THE 
LEADER OF THE LOST, DESTINY OF THE NORDIC RACE. | BELIEVE 
RULER OF THE RLIINS. IN BASCISAL 


Pon YES. AM A FASCIST. WHAT OF IT? 
B E45CISM..A WORD. A WORD WHOSE 
| ey Wye. Meena WAS BEEN LOST IN THE 
PSE AM A MAN, LIKE ran | BLEATINGS OF THE WEAK AND THE 
ee ; 
p ANY OTHER “AA AL ' TREACHERCLS. 


THE ROMANS INVENTED FASCISM, | ry | | / WILL NOT HEAR TALK OF FREEDOM. | 
A BLINDLE OF BOLIND TW Ie | f le ( WILL NOT HEAR TALE OF INDIVID 
a ‘a ‘ Prin aty | - § LIBEET THEY ACE LUXURIES. 
’ ¥. : aN (00 NOT BELIEVE IN LUXURIES, 


THE Kae PLT So 
= TO LLIXLIRY- | 


=, Me | AND IF THAT STRENGTH, THAT 
ONE TWIG COLILD BE BROKEN] | LINITY OF PURPOSE, DEMANDS eae He PAI ee 
4 A BUNDLE WOULD PREVAIL.) | 4 LINFORMITY OF THOLIGHT, Sa oon 
Yae FASCISM... STRENGTH IN LINITES WORE AND DEED THEN SO BE IT : : 
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| THE ONLY FREEDOM LEFT TO | | D0 / RESERVE FOR MISELF THE FREEDOM 
MY PEOPLE THE FREZLDAOM | / PENY 70 OTHERS ?/ 80 NOT i ST HERE 
TO STARVE, THE FREEDOM To | | wrHin MY CAGE AND | AM es 
DIE, THE FREEDOM 70 LIVE IM J | SERVANT. |, WHO 4M MASTER OF ee 
A WORLD OF CHAOS, fA ie ALL THAT | SEE A | THE PEACE THAT LIES BETHEEN 
-_ " LN | Front | THE THIGHS OF WOMAN. 


ge r 


PrN Nor We MII [7 SEE DESOLATION. | SEE ASHES, Fa 7am Ses 
(TON hot iim |/47E SO VERY MLcH | HAVE SO ies Ce a 
=| — i = =a - VE > LTTLe : eg ] a i= SUFFICE 


BECALISE ( LOVE, |, WHO AM NOT SHE HAS NO EYES To FLIRT Q@| | HER SOL 1S CLEAN, LINTAINTED 8? THE 
LOVED IN RETLIRN. | HAE A LOVE PROMISE, BLT SHE SEES ALL.| | SNAKES AND AMSIGLITIES OF EMOTION 
THAT i$ FAR DEEPER THAN THE SEES AND UNDERSTANDS SHE DOES NOT HATE, SHE DOES NOT 
EMPTY GASPS AND CONILILS/ONS WITH 4 WISDOM THAT ($ Gob-| | EARN. SHE IS LINTOLICHED BY JOY Oe 
OF BRM TIGH COUPLING. — LIKE (N ITS SCALE.  SOKROW, 


| WORSHIP HEE. 


| / STAND AT THE GATES OF 
HER INTELLELT AND { AM | 
. BLINDED BY THE LIGHT pees 
ee el | atl aaal | WITHIN. HOW STUPID | MUST i CHERISH THE PLIRITY OF HER DISDAIN. 
SHALL | SPEAK OF HERP | SEEM TO HER, HOW CHILD- SHE DOES NOT RESPECT ME. SHE DOES 
SHALL / SPEAK OF Ar BRIDE: | Lick AND LINCOMPREHENDING: NOT FEAR ME. 


RD ANA | MR SHE TOUCHES ME, AND/ An | 
. 7 | MeL TONCHES BY GOD, BY DESTING F 
8 THE HAOLE OF EXISTENCE ’ 
. COLASES THROLWGH HEF. | 
ah a (AM HER 


(3 LIFELESS | 
AND WITHOLIT 
PASSION. 


THEY DO NOT | . 
KNOW HER. | NO FREEDOM EVER WAS 
SHE HAS NOT SO SWEET. 
TOLICHED | 
THEM, 





V FOR VENDETTA 


| My LOVE, / WOLMLD STAY WITH 


YOL/ FOREVER, WOLILO 


EVERY LITTERANCE AND e 
NEVER ASK THE MEREST | 
SPLINTEE OF AFFECTION. 


ME FO@ INTRLIDING. 
PERHAPS YOU werRE “ 
| INTENDING TO TAKE A 
STROLL. PERHAPS ‘VOL! 
WERE MERELY ENJO7= 
ING THE ViEW. 


mi Lt 
MATTER. | THOUGHT 
THAT IT WAS TIME | 
WE HAD 4 LITTLE | 

CHAT, YOL 
AND |. atl” 


AHH...) Was 
PORGETTING 


\ THAT WE ARE NOT 
am PROPERLY 


INTROPLICE = 


(LOVE YOL/. 


HELLO, DEAR 
ay LADY. 


; » 
_ LOVELY EVENING, 
Is ITNOT? | 


Yiu : 
THIS (5 MADAM 
JUSTICE. 
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THERE, NOW WE KNOW THE Poor Boy HAS] GR ove 
EACH OTHER. ACTLIALLY, A CRUSH ON MEW LONG ADMIRED YOLI... 


rVE BEEN A FAN OF YOURS AN ADCLESCENT | ALBEIT ONLY FROM A 
m FOR GUITE SOME TIME. INFATUATION.” | DISTANCE. ! USED TO STARE 4 
» OH, | KNOW WHAT =, . | AT ‘YOU FRO/-A THE STREETS #9 
JOLIE THINKING... : > Oa sae re | WAS |] 


re 54%, 
TO WY FATHER, 
“WHO 1S THAT LADY ?"AND 
HE'D SAY THAT'S MADAM 


| SEG brag ie TLUSTICE, "ANP /'D SAy; 


KE THAT AT ALL. 7 TG ; N Se — “I6N'T SHE PRETTY” 


| PLEASE DON'T . 
THINK IT WAS MERELY To ‘D/erEe/ 
PHYSICAL | KNOW | b faa. §6WAS YOUR INEDELITY 

| YOLUYRE NOT THAT SORT /; a> | SOME VAIN AND POU. fig .. THAT DROVE ME 
OF GIRL.NO, | LOVED YOU Lip Pm | ING HUSSY WITH ay ~ - | 
AS A PERSON. AS 4 yw “a | PAINTED LIPS AND \ 

AN IDEAL. S fit | A KNOWING SMILE!" 


I, MADAM? | BEG 


AH-HAL7AAT 1 [inaeoene wy WA Sune * 
SURPRISED You, | | i scwr enoy wir 
THOUGHT FODN'T | | YOURE TALKING AgouT. 

NOW ABOLIT YOUR ) ALWAYS YOL, V. 
UTTLE FLING, BLIT | 
DO. | KNOW EVERY 
se THINGS 


FRANKLY, | ee (SLLT! WHoRe! “Gp, 
WASN'T SURPRISED DENY THAT YOL! LET NM 
WHEN | FOUND OUT. | HIM HAVE HIS WAY WITH . 
YOU ALWAYS GO HAVE] YOu, HIM WITH HIS ARM- | [aaa S 2 =e 
AN EYE FORA MAN BANDS ANO JACK | [oc | THOLIGHT AS © 
™ IN LINIFORM. ke BOOTS’ f_—-_!.lClU Sl MLICH, 
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STAND REVEALED AT © 
LAST. TOU ARE NO 
LONGER AY TUSTICE 
YOu ARE HIS JUSTICE 
NOW, YOL) HAVE 
BEDCDPED ANOTHER. 


60 GOODBYE, DEAR LABY, 

| WOULD SE SADDENED BY | 

Baws OUR PARTING EVEN NOW, SAYE 
fame THAT YOU ARE NO LONGES 


| iS A PINAL GIFT, == 
[LEAVE IT AT | 
YOurR FEET, /& 


"SOB! CHOKE! WH-WHO 
/S SHE, V2 WHAT 
IS HER AQMeP” 


NAME IS AAge CH 


P AND GHE HAS TALIGHT ME. 


MOLE AS A MISTRESS 
y THAN YOU £VGe 
pip/ 


SS HAS TAUGHT 

ME THAT JUSTICE [8 
MEANINGLESS WITHOLIT 
FREEDOM, SAE IS HONEST. 
SHE MAKES NO PROMISES 
ANP BREAKS NONE. 
UNLIKE YOu/, JEZEBEL, 


(USED To “= 
WONDER WHY’ YOL! 
COULD NEVER LOOK ME 

IN THE EYE. NOW | 


THE FLAMES OF FREEDOM. HOVY 
LOVELY; HOW JLIST, AHH, MY 
PRECIOUS ANARCHY... 


— x 
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| EPLOGLE: NR PROTHERO... v~A 
LEWIS... T'S ME. Me. \ Ve 
FINCH. IM YOu ‘ _— E ey, ” | ‘ 
FeENE LEWIS, 1 — i iy ie ; =a 
YOUR APIEND CAN Cay | mre SS | BM TALKING 
ei Legh eh ME,) Si oy 7 ae a = | a ABOLIT THE MAN 


' er 


) UM 
| WANTFY KNOW WHO IM | TALKING ABOUT 
TO KNOW: WHAT , TALKING ABOLIT, | THE SMILING 
| HE O/D TO YOU... Mi DON’T YOLI, LEWIS? 


OH, WHAT'S THE 
OF CHRIST. LSE. Beats 
| THOUGHT WE'D : | THAT BEGGAR 
A um GOT Fi AWAY FROM Mi ie 
oon, Gee HIS MAMMA. as 


COME 
ON, DOMINIC. WE'LL 
| HAVE ANOTHER CRACK 
| AT HIM AFTER A CUP OF 
TEA AND A HAND OF 
BRAG LET'S TAKE 


a ALL 
; RIGHT, LEWIS, YOLI'RE | 
’ SAFE. WE'RE YOLIR. | 
| FRIENDS, HE CAN'T HLIRT 
YOU Now HE CAN'T 
FIND YOU HERE. 
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WHE SHADOW GALLERY 
DECEMBER (5 TH: /9FZ. 


i JUST 
| WONDERED 


WHAT ITMEANT, | 


THAT'S ALL. 


- SHMMM.| SUPPOSE YOU 


Sq HAVE, SORT OF YOLI| 


» CAN DO WHAT- 
FEVER ‘YOU WANT. 

CAN'T YOLI? 
we @® | SLIPPOSE THATS 
“ CONGLIERING THE 


Wee /UNIVERSE. DOING WHAT 


YOU WANT. 


A QUOTATION. 

A MOTTO..."Vl Ge 

VERIVENIYERSUM J a 
VIVUS VICl." ir 


"BY THE POWER 
OF ‘TRLITH, |, WHILE 
LIVING, HAVE ‘CONQUER- 
EO THE LINIVERSE.” 
LATIN. 


THS 
PLACE i§ THE 
| ONLY UNIVERSE I'VE 
GOT AT THE 
/AOMENT. 


MO ' Pet 
DEALS, EVEY NOT “Sas 
LINLESS YOL WANT [a 

THEM. | Reet 


Se |... THINK (DO,| MEAN, | 
@ PART OF ME JUST WANTS 
Ml TO STAY IN HERE FOREVER 
AND NEVER HAVE TOGO | 
OUTSIPE AND FACE 
“ ead dad GOING ON... 


SOMETIMES | COLILD 
SUST PLINCH YOL! IN 
YOUR STUPID SMILEY 
FACE! "VV VV." IT'S THE 
INSCRIPTION ON THAT 
ARCH IN THE BIG HALL. 
YOU ANOM IT IS. 


THAT | KEEP THINKING * 


| | SHOLILD TR?’ TO ALP 


YOLI, THE WAY YOLIIRE 
HELPING ME. | MEAN, 
THAT'S THE DEAL, 


: | BUT THAT'S NOT | 
~ _ RIGHT, |S (T? THAT'S NOT | 
TAKING RESPONSIBILITY 
FOr MYSELF LIKE WHAT 

YOU SAID, | WANT TO HELP 
" YOL ¥. | WANT To 
2O SOMETHING. 


| WONT GET IN 
| THE WAY, | PROMISE. 





. GOOp, THAT'S | 
= > THAT, THEN, 
ity m  eigut 


i (F XOLl 
* LiKE. THINK | KNOW 
i & W497 THAT YOLL COULD 


HELP ME, VERY SOON, 
VERY SOON INDEER 


’ "WEY" THING WAS 


ES, | ee A QUOTE. WHO SAID IT 
% IN THE Fi@ST PLACE? 


YOLI'O HAVE HEARD 
OF. A GERMAN GENTLE- 
MAN NAMED DE. 
= JOHN FALIST. 


WESTMINSTER ABSEX i 9 a WHOSE GLORIOLIS FEET IN IRON 
DECEMBER? 207TH :F. i + rR ARE 8HOD-WHOSE HEART IS 
| Le Pf TEMPERED STEEL-HIM WHO 
Pa | 7 HATH GRANTED LIS THIS 
DAY*AND AT WHOSE 
THRONE WE KEEL. 


rater 4 


LS —_—_— a 





' ONE RACE, ONE CREED, 
ONE HOPE IN THEE » WHO 
gy LOVED LIS IN OUR AAIN,° 
@ WHO LET LIS FALL NOT 
Figfi VERY FAR-THAT WE 
fy SHOULD RISE AGAINS 


THOU WHO Has eminen . 
US REPRIEVE FROM Tr’ 
FINAL TUCGMENT, THOL 
WHO HAS PROVIDED LS WITE , 
THAT MOST TERRIBLE 
} WARNING... 
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WHO SENT THE FIRE, THE 
SCOLIRGING RAIN‘ OF THAT 
MOST PREAPFUL NIGHT: 
WHO PLIRGED THE WICKED 
WITH HIS SWORD -YET 
» GRANTED LIS RESPITE. 


=” WELP US TO BE WORTHY 
2 OF YOUR MERCY, AS WE 
WERE WHEN THOLI BibsT 
TURN ASIDE THY WEATH, 
THAT WRATH WHICH DID 
RAIN FIRE FROM THE © 
HEAVENS, 


HELP US 
TO RESIST THE 
| TEMPTATIONS OF THE EVIL 
ONE, WHOIS SURELY 3 
COME AMONGST LIS IN 
THIS HOLIR. OF OLIe 


GREATEST TRIAL. 
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5 yer 


i 


| FOR | HAVE i 
SEEN A VISION... A 
VISION OF DARK AND 
SATANIC BYIL THAT 

| COMETH FORTH FROM 
THE NIGHT To ENSNARE =e 


THE WEAK AND THE 


AN 
AVATAR OF DAMNATION, 
WHO WILL SEEK To SLILLY’ 
THY TRUTH WITH HIS YENOM- 
OS LIES AND SHALLOW 
SOPHISTICATIONS. 





HELLO, CONRAP. 
HELLO, HELEN. NO'T 60 
BAD. THE OLD MAN'S 
BEEN RIDING ME 4 BIT 


DIDN'T GET A CHANCE TO 22 
SPEAK To YOu! BEFORE 

oy WE WEN'T IM, HOW'S 

i— THINGS? . 


CASE, BLIT WHO CARES? 
«HOW ARE THINGS 


OH, GOD, THOL WHO KNOW- © _ 
EST ALL THAT WE DO, THOLJ 
WHO ART OUR FATE AND 


FINAL DESTIN’, HELP US 
TO CLEARLY PERCEIVE 
THY HOLY WILL, ae 





THIS WE ASK IN THE 
NAME OF THE FATHER, 

, AND OF THE SON, AND 

OF THE HOLY GHOST. 


ee HELP US 

TO RESIST THE 

WILES OF THE EVIL ONE 

AND STAND FIRMIN THEE. 

ONE RACE, ONE NATION, Aa 
LINITED IN THY’ LOVE, a 





THROLIGH “ 
JESUS CHRIST, ome 


Chapier dix 


THE VISION 


WELL, WE'VE HAD & 
| FEW TECHNICAL 
| PROBLEMS WITH 
THE MARK IX ¥I- 
CORDERS, SLIT... _. 


OH, CONRAD, 
mS DONT BE SLICH A BLOODY | 
se SOCE. TELL us ABOLIT 
THE T&CCO0R/S7, DEREK. 
Is IT TRUE HE BLEW LIP & 
THE OLD BAILEY? 
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WELL, YES, M AFRAID “a a) HA, HA. WELL, 
IT 1S, ACTLIALLY, BUT lal | fi. 
WE'LL CATCH HIM, SOONER E ‘s 
OR LATER HE'LL MAKE 
A MISTAKE AND WHEN 

_ HE DOES... 


BELIEVE ME, YOU'RE OH, YES. | KNOW. ‘YOu 
LUCKY YOU COULD BE STUCK] | WANT TO GET HOME SO 
WITH A PROFESSIONAL PEEPING THAT YOU CAN WATCH 
TOM, LIKE CONRAD HERE, WHAT THE NEIGHBOLIRS 00 AFTER a 


ENGLAND'S HIGHEST- PAID SUNDAY LUNCH, RATHER THAN 
YOYELIA, AREN'T TOU, 


OOH, IT SOLINDS PREAD- 

| FULLY EXCITING. AREN'T 
YOL] GLAD YOU'VE GOT 
SUCH A RUTHLESS, |M- 

| PLACABLE BRUTE FOR 
A BUSSAND, ROSEMAR ¥7, 


SHE'S 4 BIT 


HARD ON HIM, 
ISN'T SHE? 


LISTEN, WHEN 
“OLU'RE HALF AS LIVELY 
AND SOPHISTICATED AS 
| HELEN HEYER, PERHAPS YOU 
CAN AFFORD TO TALK ABOUT 
HER. UNTIL THEN | SHOULD 
\SWUST SHUT HP IF | WERE YOU. 


VERY INSPIRING, YOUR 
GRACE, DIDN'T QUITE SEE 
THE POINT OF THAT BIT 
ABOLIT THE FORCES OF 
BATAN AMONGST LIS, 


HELEN, | 
I THINK We'p | 
BETTER... 


7 JUST SHUT uP 
THAT'S ALL. 


| HMM. TES, & TRIFLE 
PURPLE, | THOUGHT. STILL, 
FATE WANTED IT INCLUDED’ 
AND WHO ARE WE To ARGLIE 
WITH THE ALMIGHTY, 
MISERABLE BINNERS 
THAT WE ARE? 


DO ANYTHING QAR SEL IES _ 


| (BYE, HELEN. 


DS SYE, CONRAD, J 


AHH. THERE THEY 40, 
MY HAPPY AND 


REFRESHED AND READY 


TO FACE THE WORLD AGAIN. 


DID YOU ENJOY THE SERMON 


AND SPEAKING OF SN, | 


WONDER WHICH OF THE SEVEN 
DEADLIES THE GOOD LORD 


| WILL SEE FIT TO TEMPT ME 


WITH TODAY? 
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HA, HA,HA, | W4a6 
| THINKING OF SOME- 
THING ALITTLE LESS | 
ETHEREAL, MYSELF 


HAS 
THE YOUNG 
LADY ARRIVED 
YET, DENNIS? 


OH, DEAR, DENNIS. 
OHBERE NOT 700 


SHE HAS, YOUR 
| GRACE, SHE'S WAIT: 
ING OLITSIDE AT THE 
MOMENT. 


47 


SOME SORT OF MIX-LIP 
moni Al THE AGENCY; (T'S 
| NOT ONE OF THE USLIAL 
GIRLS, SHE'S A 
LITTLE OLDER... 


"i mn Iv SEEMS THERE 


AH, WELL, IF JOB 
COULD BEAR HIS DiSs- 
APPOINTMENTS, | SUPPOSE 

| MLIST HAVE THE GOOD 


OLD, | TRLIST? 
— GRACE TO LIKEWISE BEAC 


MINE. SHOW HER IN, 
DENNIS, THERE'S 


| BHE SAYS SHE'S 
> FIFTEEN, YOLIR GRACE. 
A VERY NICELY SPOKEN 
YOLING LADY IF YOLI DON'T 
MIND ME SAYING SO... 





OH MY HeeD/ AND 
TO “THINK THAT | DOLIBTED 
FOR EVEN AN INSTANT 
YOUR DAZZLING LOYELINESS.| 
MEA CLILPA, MY CHILD, 
MEF CLL PO. 


TOU ARE 
A VISION, > : 
PERFECT... ANGELIC..; 
VISION... / il 


| PLEASURE ig 
ALL MINE. 


"TILL WE 
HAVE BUILT 
JERUSALEM... 


"IN ENGLAND'S — 
GREEN AND PLEASANT 
LAND." 
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"BRING ME My’ BOW OF 
BURNING GOLD, | 
BRING ME MY ARROWS OF DESIRE, | 
BRING ME MY SPEAR, | 
0 CLOUDS LNFOLD, 
BRING ME MY CHARIOT 
4 OF FIRE... 
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DENS YID. | OH I'M SURE His 
EAE fee 
Me bad oe 
: = | BIT OF CHRISTIAN 


CHARITY ON HIS 
GUARDIAN ANGELS. 


HERE YOU ARE, GENTS. ' 
SOMETHING TO WARM 
THE INNARDS ON A 
BLUSTERY NIGHT. 


P NICE ONE, DENNIS. 
SHOULDN'T YOU 86 
TENDING TO His 

GRACE? 


eSenceees \ Case Vee | 2 < Ee 
AT ALL, THOUG | i A 

TER Hi is MY JO | TERRORIST FuiNG 5 PUT . iISHOP! ; 
Re oe ie eT | er UP THE PARTY ' CK, (ZZiT? 7 


UPON 
THIS EVENING. 


"BUT THE 
RIGHTEQUS CAN 
WHENEVER THEY 
PEEL LIKE IT, ~ 


= 
\ i] 1. : 
"era PTA We 





OF COURSE, Hare THE 
_ SIN, LOVE THE SINNER" 7 
ALWAYS SAY, 4A Nana HA! | 


T'S JUST SUCH 
a Nice NIGHT WITH TH 
WIND AND en teal 


ae LIKE TO HEAR 
WIND. T THINK 
I its. UH,, EXCITING. 
my, KNOW WHAT T MEAN? | 


——oF 
y Pe Alyy 


"THOSE RICH AND MYSTERIOUS a 
FORCES THAT STIR IN THE wee 
SHADOWY od Af Ay OF THE 

| LIM peat SOUL... 
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y NOW IF WE 
TAKE THAT | 
COCTRINE ONE 
STAGE FURTHER, | 


EXCITING. 
BUT OF COURSE, | 


"DON'T YOU AGREE? 
EXCITING. a ) 


LIKE THAT. Af 
D PRIMAL 
& 


meee’ \WHEN THEIR MOMENT IS 
eee COME THEY SHALL NOT 
Seis BE DENIED. |! 





V FOR VENDETTA 


i & FEEL THAT 
i 2, Se ABT 7 





VERY WELL. THERE'S 

A PARTICULARLY GOOD 
PIECE Bs aa 
Ti ) MOEN 


ROOM? } 


0.NO, (T'S 
VEY. REALLY ’ iy 





ri 
nal 


} F : , 
7 | W wcze j : 
i a 
: Li z * ‘] A A 


OM 
ix taal ise @ iF YOU'S STEP 
, THIS WARY, 


54 











- 
i * ee 
. tt | THRILLING 
VOICE, Y'KNOW. IT'S | i ae 
SOSINCERE.T BET | i 


fo WELL...HEH HEH... @ 
T DON'T USUALLY 


Wn 


wns 
=~ || 


TIS IN THE OTHER 
4 PERHAPS & 
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HELP US TO BE WORTHY Fe 
THY MERCY, BS ) 


pee Ege ne : 


THOU WHO aon fe Pee Lm 3 
pia | “THAT WRATH WHICH DID 
RAIN FIRE FROM THE HEAVENS. | 


"HELP LIS TO RESIST THE 
TEMPTATIONS OF THE EVIL ONE... 


US IN THIS, THE H 


WHO IS SURELY SOME E AMONGST (FOR T HAVE SEEN | 
A VISION... 
GREATEST TRIA ae 


SIERO RNTON 

Nic 
WITH HIS VAIN Lies ANP SHALLOW 
SOPHISTICATIONS 


- - 


F 'OK GOO, THOU | 
" WHO KNOWEST 
sie THAT WE 


. 
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(THOU WHO ART OUR ee fas 7 Jal, wa, ee es 8 | a oes 
pare BND OUR FINAL dae | > aay & THIS WE ASK IN 
DEST! a ) — = Acilp * THE AATHER... 

: Se j SS Sea ips fe THE PATHE 


D 'WELe Us To PERCEIVE THE WILES OF _ 

Se #8 ONE RACE ONE VATION, UNITE Nis 

HELP US TO CLEARLY umean » LOVE. decease hen lhe lll lan 
PERCEIVE THY WILL, fie 


WHAT ?? | 


| WAND ID OF THE SON... 


| PA 1 
i \ (iis 


BUT, LOOK, 
in,  WAS...| 


—— al 


~— | 7 
ee ee. 2 


| 
Se 


== DRESS OFF, 
/ —— “PLEASE. 


ar NEVER MIND, 
LLeOW ME TO... 


arr 





U gpa ee FROM 
we OEE Oe Oe 
Ll yea 
Is 5 eee 


Ete FIND YOU, — 
DO ¥ LU aaa ME ? | 


= eae 


a 


AND TASTE. 


YOu.. PULTAY.. 
77 LE. WHORE. tA 


; se “| 


Wee 


lit 
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IM A MAN OF 
i LTH... | 


J 
| 
| 
avt! 
ri 
| 
= 
a 
i 
f 
| 
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———— ce 
Weer 
poedda 





ies! Tea 


WELL WHAT? ; SWITCH IT OFF * 
: | NORM, FOR 
CHRIST'S SAIKE. 


WHAT DO YOU MEN, —— IT'S DOIN! MY 





SLOW? IT'S ROLLED OVER | Es Poppet ee 
AND DIED, MATE. WHAT Is - = — WITH PEOPLE? WHY 
IT, EH? IS THE ARTCE | F ae, = DON'T PEOPLE HAVE IT 
==, OFF ON A SLINDAY 
NIGHT ANYMORE ? 


— WELL, : 
7 IN MY CASE [T'S | | 
"WHAT?" | BECALIBE | WORK NIGHT- SHALL. | 
"WHAT WHAT?” SHIFTS WITH PILLOCKS TRY AND GET THE 
LIKE YOLI. BISHOP? 





AND | SAW A BLACK 
* SHAPE AGAINST THE 
FLAMES, A MAN, OH 
GOD, WHO ARE YOL!? 
WHO ARE YOLI 
@EALLY? 


.. WAS LIKE HELL. 

MEN BLIRNING.., 
CHOKING IN THE | 
YELLOW FOG: 


en ie 


OH ‘YEAH, IT’S SUNDAY 
ISN'T IT? "CHILDREN'S 
HOUR" I'D FORGOTTEN 
IN ALL THE —— oe 
EXCITEMENT. YEAH, TUNE 
i HER. IN AND LET'S SEE 
WHAT THE FILTHY OLD 
DEVIANT'S LP TO 
THIS WEEK. 





[ 


AM THE PEVIL, 
AND | COME TO 


Ee ae 


ae 


= 4 
a © .™ 


TS 


THA 
HIS GRACE, GOT A 
| LOT OF MLISIC ON 
IN THE BACKGROLIND. 





" YOLIVE a7 
GOT TOO MLICH © 
| ECHOON IT ae 


THE LORD IS My SHEPHERD : 
THEREFORE | CAN LACK NOTHING: 
HE SHALL FEED ME IN GREEN 

PASTURE AND LEAD ME 
FORTH BESIPE THE 
WATERS OF COMFORT. y 


‘YEA, THOLGH | WALK 
THROLIGH THE VALLEY’ OF 
THE SHADOW OF DEATH, 
| WILL FEAR NO 
Evil. " 


Chapler Cishl | | 
THE VALLEY 


cs 


a 


_* 
=, Af ie 
et Te 


a AND ERIC FINCH, 
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PHONE BLINN?’ ETHERIDGE, 
GET HIM OLIT OF BED 
AND WHATS/ZNAME 
AT THE FINGER. 
ALMOND. 


2 


a 


=— 


KE SHALL CONVERT 
MY SOLIL AND BRING 
ME FORTH IN THE _ 
PATHS OF RIGHTEOL/S- 
NESS, FOR HIS NEMES 





Fan 
wee 
Sy, 
Sef 


ae) 


*. x" arr “ 


| 
| 


: 
— 
_ 
Lil 
eo 
Pa 
Le | 
-_ 
oe 
O 
Te 
=> 
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WHO (6 IT, 
DOMINIC ? 


WELL, LIH, ERIC = WE CAM 

w WE'VE GOT 4 ae a) ELIMINATE IT FROM 

PROBLEM, BACK- | ites THE, Lik, MIX IN MOST 

GROLIND MLIAIC. | PLACES, BUT NOT EYERY- | 

| WHERE. 50 BITS OF THE, 
Ll, CONVERSATION THINK THAT, LH, 
WiLL BE LOST. COPENAME V MLIST 

eat SB HAVE INTENDED THAT 
: TO BE THE 
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| WESTUINSTIE AGBEX W SO HE SLIRPRISED THE 
BISHOP ABOLIT HERE... 
THE BISHOP CAME THROLIGH 
THE DOOR. AND RAN 


YEAH. JUST LET ME THINK 

A MINUTE, DOMINIC... NOW, 

BEFORE THE GIRL. VANISHED 
| SHE MLIST HAVE REMOVED 


ONE OF THE LIGHT FUSES, a 


PLUNGING THE APART- 
MENT INTO , 
DARKNESS, /@ 


WE KNOW 
THAT BECAUSE THE 


- CLOCK- RADIO WAS ON 


THE SAME CIRCLIIT AND 
IT STOPPED AT THIRTEEN 
MINUTES FAST FIVE. 


WE DON'T HEAR. THE \ 

GiRL. WHO THE BISHOP WAS a i ae =" 
WITH AFTER THAT POINT S01% 
THINK IT'S SAFE TO ASSUME AKO 
SHE WAS AN ACCOMPLICE =| 
AND SHE SCARPERECD... 


al 


LITTLE i 

GIRLS. HONESTLY 
THAT'S... WE FOLIND | 
THESE MAGAZINES... 


| HE PUSHES THE 
| BISHOP THROLIGH 


INTO THIS ROOM, 


THE STEREO 
B 16 ON A DIFFERENT 
CIRCUIT TO THE 
LIGHTS. 
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THE gecoRtS adit NEXT TIME WE HEAR THE 
THE DARK, © BISHOR. IT'S THIS BIT® 


i| | | - 
a = THEN HE SAYS FIVE, OF COLIRSE. IT WAS YO ON 
i. tol | F . 
SOMETHING TO THE THAT NIGHT. MY GOD, | STILL 
_ BISHOP... SOMETHING | i prea ABOLIT IT: | HAVEN'T 
WE CAN'T HEAR =| §f STOPPED DREAMING ABONIT IT 
Wp SECALISE OF THE IN FOLIR YEARS, 
eee Eo MLISIC. | a 


iy “} AM THE DEVIL, AND | See ae 
| BUIRNING,.. CHOKING IN il COME 70 DO THE PeVIL'S 
THE YELLOW FOG, AND A 9 WORK 


& THE DEVIL'S 
Ss 7 = == | WORK, 
BLACK SHAPE AGAINST | ee: 


THE FLAMES. A MAN, 
i = 


OH GOD, WHO ARE YOLI? 


“1 DO NOT HAVE A NAME, 
WHO ARE YOL! REALLY?” 


OH CAN C= 7 | 


FAMOLIS MLIRPER CASE. * eg THEN CODENAME | ...OF THE ALRIGHT, 
NEARLY TWENTY YEARS Dee VY READS OLIT THE SHADOW OF ¥ CHLUIMMAY, ALR|GHT, ! 
AGO NOW, BEFORE | ‘fee TWENTY-THIRD DEATH, | WILL ° Pees a. 
YOLIR TIME, | EXPECT. a | Shenk PSALM. FEAR NOEVIL. gp THERE... Rae 
] ——— — | 3 = ey, 
F LL | 
FAST FORWARD 
LINTIL WE GET 
. TO THAT BIT 
oa WHERE... 


aa RIGHT. 


SHOULD BE 
ABOLIT THERE. 


THIS [5 
THE BIT WHERE THE 
” VALET, DENNIS, COMES 
IN, LISTEN. THE STEREO 
mem SLUODPENLY SHLTS 
, OFF, 
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"YOUR GRACE? ARE 
| YOU ALRIGHT?" 


WHE HASN'T HURT 


ME. BE CAREFLIL, 
DENNIS, HE'S." 


REMEMBER, DOMINIC, DENNIS 
HAS GOT A GLIA, THIS (5 IN 
| THE DARK, BY THE DOOR. 


SOUNDS LIKE "KILL ME 
SENTIMENT". SLIST 

GIBBERISH... AND THEN 
THEY TALK ABOUT 
COMMUNION AND 

THE COMMUNION 


THEZES THE 
WORD "TRAN SUB - 
STANTIATION: THATS THE 
MIRACLE OF TRANSUBSTAN - 


TRANS FORMS INTO THE BODY’ 
OF CHRIST. CATHOLIC 
CONCEPT ORIGINALLY. 


a { - = % . s 


s a J yf 
"ALRIGHT. ALRIGHT, I'M GOING TO 
COLINT TO FIVE. | WANT YOL! TO | 
STEP OYER BY THE WINDOW 


COMES BACK ON. WE 
DON'T HEAR ANY MORE] 
ae FROM DENNIS, 


TALKING ON 
‘THIS BIT BLIT THE 
MUSIC NEAR ENOLIGH | 
} WIPES IT OLIT: TALKING 
_ ABOLIT RELIGION. 


"AND AT THE MOMENT 

THIS ENTERS YOUR. MOLITH 

IT BECOMES THE FLESH | . £ 
OF THE SAVIOUR?’ "YES. YES. LOOK, PLEAS 


~.- ff 


"AND WHATEVER 


IT IS MADE OF NOW 
IT WILL BECOME THE fe 
OF CHRIST?" Ie 


I "YES, WHATEVER IT IS NOW. | 
| WHATEVER." 





PND THEN THERE'S CageanS - 

A FUNNY LITTLE 

NOISE. HUMAN 9> — AND 
NOISE. _2) THEN THERES — 


WHEN [T 
REACHED HIé 
ABDOMEN IT WAS 

| S7LL CYANIDE, 


WEYVE JUST HAD 
THE PATH REPORTS 
THROUGH, THE 


BISHOP WAS POISONED, 


THE HOST WAS FILL 
OF CYANIDE. 
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\ WANT YOu 
TO SWALLOW 









THE WOLIND'S BEEN CLEANED 80 YOU'RE RIGHT, F IT ISN'T A KNIFE 

UP A LITTLE, ERIC, BUT YOU! WOLIND IT LOOKS LIKE SOME- 

CAN SEE THAT IT HAS A } THING'S BEEN PLINCHED 

| FAIRLY RAGGED EDGE. gf m THROLIGH THE SKIN WITH 
INCREDIBLE FORCE. 







THE NOSE, NEW SCOTLAND )ARD 
PECEMBER 23RD (99r- 



















"AHH, WELL.THANKS FOR | eZ uw tue Leavers 00H, DELIA... 
THE HELO, DELIA.MEAND <P : \ ALITHORIZED AN BEFORE | 
THE LAD ARE SITTING | | EXTENSION LINK FOR FORGET. 
UP WITH THIS CASE : ME. THINGS MLIST BE 

TONIGHT. YOLI'VE GIVEN : | DESPERATE. HE'S 
cal 1 &f USUALLY FUNNY 
ABOLIT OTHER 
PEOPLE USING 
FATE... 


= LIKE yYOu'vE ALREADY — 
: BITTEN OFF ENOUGH | 
ae TO RUIN YOWR CHRISTMAS. 
DIDN'T DOMINIC TELL ME 
meee THAT YOU WERE GOING TO 
CONSULT FATE? 






WHY... TES, YES OF 
COLIRSE, I'i KNOCK~ 








CAN YOU TELL US ANY 
THING ABOLIT THIS? WE 






FOLUUND TWO OF THEM... ! 
ONE IN THE CARRIAGE WHEN HE EEW MINLITES, 
_ | BLT. 
Tey | 
PERHAPS 
{COWLD TAKE 
'T HOME... 






















y" VIOLET CARSON. 

HAD DIED SINCE THE WAR. 
THOUGHT 4 BOTANIST MIGHT SEE YOL! To- 
BE ABLE TO SHED SOME MORROW THEN, 
LIGHT ON IT. DELIA. 'SYE. 


, 
MEE 


THE OTHER IN a) 
THE BISHOF'S 









= V FOR VENDETTA 


“ZAIN ei YTS ME AS 
WELL! 1M IN- 
: YOLYED. YOU 

=, 'NYOLYED ME, 

cai 


| ~ HOUEN af) a "Dow Nor : 


TO) LL MA 


AND As 
FOR ME lIWVOLVING 
= yOL/ | SEEM TO RE- 
9 MEMBER THAT JOL/ WERE | 
AB THE ONE ANXIOUS TO MAKE 


Wee “THERE |S MORE BEHIND 
, AND INSIDE VY THAN 
ANY OF US HAD 
SUSPECTED. NOT 
WHO, BUT WHAT: 
WHAT iS SHE." 


Ue ia 


23 A 2 
ice 





V FOR VENDETTA 





KMGHTSBRIOGE 
MR. AND MRS. ALMOND. 





PEREK., DEREK, WE . 
| HOM?! ~~ Can'T TUST CARRY 
- ON ANDO NOT 
» TALK ABOUT 
ite, 


| s YOU 
| = , DON’T TALK TO 

TO TALK ABOLIT IT, — a WITH ME, YOL! DON'T 

ROSEMARY... HAVE SEX WITH. 


NOW YOu LASTIEA/” | 
DON'T HAVE To 
TAKE 4AM OF THIS 
CRAP FROM YOL’ | 
NOT AAP" OF 
fT? 


THAT FAT BASTARD ¥ 
RIDING ME ALL DAY 
ABOLIT THIS TERRORIST - 

CASE, | HAVE... v / ? 


V FOR VENDETTA 


IF WE DON'T SLEEP 
TOGETHER LIKE WE | 
LISED TO IT'S NOTHING | | 
TO DO WITH ME, 


TRYING WO GET 
OLIT OF TAKING 


A Apacs KILLING, V.. 
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PLAISTOW, 9:17 FM | yy ‘~- 


. 
a ae 


7 + * + + + 
fd ee 


a 


b 
d 


v 

r= 
a 
oe ae 


FT 
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THe SHADOW GALLERY "LET'S DIG AN 
ENORMOLS CASTLE!" 
CRIED MOON -FACE. "THEN 
WE CAN ALL SIT ON 


THE TOP OF IT WHEN | 


THE SEA COMES 
It." 


"WE 
CAN'T," SAID SILKY, =. 
SUDDENLY LOOKING 
SAR "WHY NOT? WHY 
NOT?" CRIED JO IN 


| SURPRISE, "ISN'T THI6 
THE LANG OF DO-. 


FS - YOL/- PLEASE: 


we AE 
nt 





V FOR VENDETTA 


"YES" SAID SILKY. "BLT 
IT’S TIME WE WENT 
BACK TO THE FARAWAY 
TREE THIS LAND WILL 
SOON BE MOVING ON-- 


| AND NICE AS IT IS, 


WE DON'T WANT TO 
LIVE HERE FOREVER." 


‘GRACIOLS 


| NO.” SAIB JO. 'QuR 


MOTHER AND 
FATHER COULDN'T 
PoessiBLyr DO 


| WITHOUT WS..." 


V FOR VENDETTA 


50 5QY THAT AGAIN, 
DOMINIC. YOL RAN 
A CHECK ON ALLOCATIONS 


OF ZOOM NUMBERS 


IT'S BRILLIANT, 
DOMINIC. 
BRILLIANT... 


NOW, LET'S 
ee THIS THROLIGH 


LET'S SEE IF ANY OF 
“THE TEN VICTIMS 


WERE AT ANY OF THE & 
|camPs. gust a SEC.€ 


. AND IT WAS THE * 
RESETTLEMENT 
CAMPS. THEY WERE 
THE ONLY PLACES 
THAT NUMBERED 
ROOMS WITH ROMAN 


Ps ay Gah ‘ 
Mt ROLY 
i) BAe | , 4 


cee 





YOU SEE, YOU SAID THAT 


I it WAS THE 'V" THING THAT 


WAS TRE KEY TO IT ALL, 
AND LEWIS PROTHERO 
KEPT TALKING @SOLIT 
"ROOM FIVE" AND IN 
ROMAN NUMERALS FIVE 
is Vv, ANG... 


i ” BISHOP. BY CHRIST, 
‘LAB, | THINK YOUNE 
CRACKED IT | 6UPPOSE 
IT COULD BE GINCI- 
TT NENCE all IT'S as bis 
y : 
BEST LEAD WE’ Tass 


HAD LIP TO YET. 
Stes MUST HAVE BEEN 


DOZENS OF MEN 
WORIKING AT THAT 


ANP : 
ERO WAS CAMP WE CAN INTERVIEW 


THEM AND SEE WHAT 

ELSE COMES LIP FATE 
CAN GIVE LIS @ LIST 

OF NAMES, HANG ON.., 


DECEASED...DECEASED.. 
DECEASED. THEY'RE DEAD, 
DOMINIC, ALL DEAD. 


V FOR VENDETTA 


FLAISTONM*: 9 


YC 
| | 


| Bd ai 
) iit a 
| / 
i | wy j | 
| 
HTT 
ig a ‘ 
J . ¥ | | 
| J 
Th 
\ 
| 


YOul'vE COME 
TO ILL 


ITS YOU, | 
ISN'T IT? YOU'VE | 
COME... 
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DECEMBER 23508 /9O AMGHTSBERIOGE. 
| ME AAP ATES ALMOND, 







LOAD IT. 





THENOSE NEW SCOTLAND YARD 
MR FINCH AND DOMINIC... 








me QUINN, ANDREVY EAMON, 
DECEASED 25.12.95. FILE 
CLOSEO ROUSE WILLIAM. 
DECEASED 18.7 97. FILE 

CLOSED RAPPITT, PETER 

KEVIN, DECEASED 
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HE'S KILLED THE 
BLOODY LOT OF 


wRILE CLOSED, HES KILLED 

THEM, DOMINIC, EVERYONE WHO 

| EVER WORKED AT LARKHILL ie 
CAMP ONE BY ONE OYER 4 
THE PAST FOLIR YEARE.. 





TTHIS (5 A LIST OF ALL 
THE MEN AT LARKHILL. 
WERE THERE ANY 


PHONE HER, 
DOMINIC. AND THEN 
PHONE ALMOND 


THE DOCTOR'S LINE'S 
ENGAGED. . 





HE WAS AT LARKHILL. 

HE MUST HAVE BEEN. 
AND Now EVERYBODY 
WHO COLILD HAVE 
TOLD LS ANY- 


V FOR VENDETTA 


BUT YOLI DON'T KNOW | 
THAT SIR, SOME OF THEM 
BCOLULD BE ACCIDENTAL J 
DEATHS... NATURAL 
DEATHS... 


WE THOLIGHT HE 
APPEARED OLIT OF 
THE BLUE TWO 
MONTHS AGO. 


OR SOME- 

THING THAT LOOKS 

VERY MUCH £/7E NATURAL 

DEATH, FOR CHRIET’'S SAKE DOMINIC, 
LOOK AT IT! WE HAD IT ALL WRONG. 


“wn AND ALL THIS 
TIME... OH GOD ALL THOSE 

| PEOPLE, THAT'S MONSTROUS 
THAT'S PURE BLOODY EVIL. 





DELIA, | WAS TALKING TO 
| HER A COUPLE OF HOURS 
AGO, | GAYE HER THAT 
ROSE TO LOOK AT. 








cAMP 
Ran aety 
\ a ag? V2? 
( é 


PLAISTOW. DR 
DELIA SLIRROGE.. 


ALL RIGHT PHONE ALMOND 
ANYWAY CODENAME Y'S  ¢ 
MADE HIS FIRST AND LAST 
COCK WP HE COULDN'T = \\’ 

| KNOW THAT YOLI'D CRACK 

THE LARKHALL CONNEC- 


[TION BEFORE HE GOT TO 
DELIA. a 


THiS TIME WELL 
BE WAITING FOR 
HIM. 


V FOR VENDETTA 


NO. | 
“THOUGHT | WOULD 
BE. BUT I'M NOT, IM. 
RELIEVED OH GOD ALL 
THESE TEARS, ALL 
THIS WAITING... 


(T WASN'T. THERE. 
WAS ONLY AN ACTOR, 
WHOSE YOICE COLILD BE 


| HEARD THROUGH THE INTER- ‘Wie 


| COM. THE VOLUNTEERS wErE 

INSTRUCTED BY A DOCTOR 

T START ADMINISTERING 
ELECTRIC SHOCKS. 


ERE TOLD TO INCREASE 
| AGAIN. THIS TIME 

THE VICTIM STARTED 

| SCREAMING. 





THEY’ pers ORDINARY 
PEOPLE, AND THEY WERE 
PREPARED a TORTURE 
A STRANGER TO DEATH; 
JU5T Ris THEY WERE 
TOD BY HORITY a 
fa 


o 


NAY ) 
| ape 
OF 





73 





WHEN | San vou Tear Ta WHAT. WHAT WE DID WHAT J 


NIGHT. THE NIGHT TOL! ee LDxD AT LARKHILL, THAT 
ESCAPED YOW WERE TERRIBLE KNOWLEDGE. 
STANDING AGAINST THE | (T's BEEN WITH ME 
FLAMES. YOLI TURNED FOR SO LONG THAT | 
AND OL LOOKED IME | | COLD DO THINGS 
STRAIGHTAT ME. ae ‘lessae4 


| HEARD OFAN Ex- 
PERIMENT ONCE, ONE THE 
a eis te AMERICANS DID THEY HAD YOLUIN- 
| KNEW THEN THAT , TEERS WORKING A SHOCK GENERATOR. 
ONE DAY OUD COME THE YOLUNTEERS WERE TOLD THAT IT 
LOOKING FOR ME, THAT | | WAS WIRED TO A PATIENT IN AN 
OUD FIND ME. ADTOINING FOOM, 


\ . 


SILENCE, THE VOLLINTEER 
WERE TOLO 70 INCREASE 
THE YOLTAGE ONCE 
AAORE... 


NEARLY BO% 

OF THOSE TESTED 
CARRIED ON ADMINISTER- 
ING SHOCKS AFTER THE 
"VICTIM" BE@GED THEM TO | 
STOP NEARLY 60% CON- 
TINUED EVEN AFTER 

| THEY BELIEVED THAT 
THEY'D KILLED HIM. 









WE NM ANGHTSBRDGE | HELLO? YES | 
See. \ SPEAKING: 






Meas? 





HAVE? A HOW “A 
— DID YOU? 
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WAIT A MINUTE, 


YOU'RE TALK 


YEAH, |KNOW WP YEAH, PHONE 
| THE ADDRESS. THROLIGH DOWN- 
IN PLAISTOW, am SURES AND OSI 


THEM TO SEND A | 


SQUAD OVER 
CHOP- CHOP 


| 1 was Given 
OME OF TOUR 


ROSES TODAY. ERIC 
FINCH GAVE IT To Me, 
HE'S WITH THE Nose, © 
THE INVESTIGATION 
DEPARTMENT, HES J 
AFTERYOLU. 


' = 
E: WASN'T SLIRE 

’ THAT YOU WERE THE 

: " TERRORIST NOT UNTIL 

| | SAW THE ROSE, WHAT 

i, A STRANGE COINCIDENCE, 
THAT | SHOULD BE 

a GIVEN IT TODAY... 





VY FOR VENDETTA 


THERE 
If NO COINCI- 
DENCE, DELIA. 
ONLY THE ILLUSION 
_ OF COINCIDENCE. 


VY FOR VENDETTA 


y— sae 


<a 





| YW DIOM'IT 
HEAR ME ARRIVE, 
DID TOU? DIDN'T 
KNOW WE'D 

RUMBLED YOL.. 


THE OLD MAN “TOLD 
ME IT WAS AVY HEAD 
OR TYOLIRS,.. AND WHATS 
DO YOLI KNOW? 


ITS YOURS! af 


IT'S ALL 
FINISHED, 
CHUMMY ALL x 
T. 1 


V FOR VENDETTA 


~ — DON'T : 
MOVE AN INCrt, 
TOU oer 


<, BECAUSE 
FP YOU'RE STANDING 
OVER THERE WITH | 
YOUR BLOODY FANCY 
KNIVES AND YOUR f 
BLOODY FANCY | 
KARATE GIMMICKS.., 








—£ 
_ 
_— 
Lid 
oO 
a 
Li 
=> 
o 
O 
Li 
= 
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HIM DEAD GOOD WOMAN. SHE 
FOR THIS, " WORKED ALL HO IRS 
DOMINIC. AS A DOCTOR BE 
SHE STARTED IN PATHOL: 
OGY SHE CARED ABOLIT 
PEOPLE. 


ii. 


: | lame ay crise 
I'VE SEEN HER * DOMINIC, ILL 
TREATING LITTLE , SEE DEA. 


HM 
KIDS WHO... N4 FoR THIS. 





Ve FOR VENDETTA 


ME. FINCH... 
ER... SOMEBODr''S 
GONE TO TELL | 

MES, ALMOND 
AND, WH. | 


WE FOLIND THe 

ON THE BUREAL TABLE," 

| Si, (T'S DR. BURRICGE'S 

DIAR® IT COVERS HER 

YEARS AT LARKHILL. iIT_& 

MIGHT CONTAIN THE 
WHOLE STORY... 


SICK OF STORIES 
DOMINIC. 1M 
OF FACTS AND 
DATES AND DEAD 
RODE. (M. 
TOO OLD. 


V FOR VENDETTA 
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—<——— | a 4 
al | inl 
sa) ae | ee 
_ Oa) ee 
ie 7 


its OMB BPO 10'5B PM 
| Me FINCH REPORTS 


AT AROUNC TEN O'CLOCK 
LAST NIGHT, COPENAME 

"V "ENTERED THE HOME 

| OF PATHOLOGIST DR, 

DELIA SURRIOGE AND 

INJECTED HER WITH AN 
AS-YET-UNIDENTIFIED 

POISON, DR. SURRIDGE 

iS DEAD. 


Chapter Eleven 


THE VORTEX 


APPARENTLY HE 
HAD FORGOTTEN TO 


P. 
MR. ALMOND WAS ARMEP 
WITH A REVOLVER, 


WITH AN EDGED 
IMPLEMENT. 
PROBABLY A KNIFE, 


iT | 
POSSIBLE 


INSECTEO HER WHILE 


THAT HE 


| SHE SLEPT, THERE 
) WAS NOSIGN OFA 
‘ STRUGGLE, 


= 

= 
iM, ESTABLISHED A LINK BETWEEN THE 
TIP, ABDUCTION OF LEWIS PROTHERO AND 
ae THE KILLING OF BISHOP LILLIMAN. 


BOTH OF THEM HAD 
BEEN EMPLOVEO AT 
w/M LARKHILL RESETTLEMENT 
4] CAMP CURING 
” 850 HAP DR. SURRIDGE, 
Boom, WE TRIE TO WARN HER, 


is = 


WE WERE 
TOO LATE, 


MR.ALMONO WAS VISITING THE DOCTOR 
TO WARN HE@ THAT MY CEPARTMENT HAD 


AFTERWARDS, HOWEVER, 
WE DIP FINO THE DOCTOR'S 
PIARN. IT'S A FIVE-YEAR DIARY 
AND IT DEALS PARTICULARLY 

WITH HER TIME AT LARK- 
HILL, SINCE THIS MORNING 
I'VE REAP iT SEVEN 
TIMES. 


GUT I THINK 
I KNOW WHAT 
HE iS, 


1892 AN? 'S3. 


ANP 
Stich DON'T 
WHO 
CODENAME'V"IS, 
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| TVE TAKEN KEY EXCERPTS EROM | 
THE DIARY, BALANCED THEM BAY 
AGAINST MY OWN FINDINGS | 
AND PLACED THEM IN ORDER, 
THE STORY THAT EMERGES iS, 
FRANKLY, INCREDIBLE... 


IT BEGINS 
ON APRIL 3OTH, 
1993. T'LL READ 
IT TO YOU, 


B 'MAY I7m : ALMOST FINISHED THE FINAL DRAFT 
OF THE SCHEDULES FOR MY PROJECT. VERY 
EXCITED ABOUT IT $0 FA 


|"HORMONE RESEARCH ISALMOST §& 
| RATS OR RABBITS 


"JUNE THE 
NINTH, 


"OF THE 
ORIGINAL FOUR 


DOZEN, OVEK SEVENTY- | 
FIVE PERCENT ARE 
DEAD NOW. | 





ERATIVE ORGANS HAVE ATROPHIED, 





- = 


I ARRIVED AT LARKHILL THIS MORNING, 
BAY ORIVER WAS @ MAN NAMED GOSLING. 
HE DION'T SAY AWORD TO ME ALL THE 

WAY FROM ANDOVER. 


im Is MISERABLE, 


d "THEY DON'T FIGHT OR STRUGGLE 
- AGAINST CEATH. THEN JUST sr srace’ | 


| AT YOU WITH WEAK EY 


Es.7T 
| MAKE ME WANT TO BE SICK, PHYS- 
g ICALLY. THEY'RE sleet abl HUMAN. TH 


"OUT OF THE TEN THAT 
DOUBT THAT THREE W 
NIGHT. ONE OF THE BL 
CRANE, IS IN PARTICULA 
CONDITION, 


(‘600,71 THIS PLACE | 


UMAY 23 ae: PZOTHERO HAS PICKED THE 
SUBJECTS... FOUR DOZEN OF THEM, 
BND T'Ve GOT TO INSPECT THEM tae 
RFPTERNOON. THEY'2E SO WEAK 
PATHETIC YOU FIN? YOURSELF HATING | 


V FOR VENDETTA 


oy MET COMMANDER PROTHERO, W 

I'M AFRAID I FIND RATHER Cane” 
AND UNPLEASANT. HE PROMISED TO 
SHOW ME MY RESEARCH STOCK ONCE 
I'D SETTLED IN, AND DIC SO THIS 
AETERNOON, 


a 


\THEY'RE A POOR ScNCH. Nan ; 
TELLS ME THAT THEIR HABITS ARE 
FILTHY. NONE OF THEM WILL BE ANY 
USE TOME IF I DON'T GET TO WORK 
ON THEM SOON, 


NJUNE Sm: WELL, WE DID IT. ALL 
pou =] DOZEN OF THEM GOT 


TURE. IT'S TOO EARLY FOR ANY 
RESULTS YET, ZEALLY. 


. "THAT CREEPY PADRE, TONY 
Sree Ne Twa ON BEING 


LEND SPIRITUAL SUPPORT. HE 

RUBS HIS HANOS TOGETHER © 
— AND STARES AT MY CHEST. 
ATE HIM, 


"STRANGELY, THERE ARE NO ponies PATTERNS 


EMERGING AS TO WHICH GZOLIP SUCCUMBS 

rye de IF ANYTHING, THE WOMEN ARE 
SLIGHTLY MORE ZESISTANT THAN THE MEN, 

ESPECIALLY THE BLACK WOMEN, 


s FeITA 8070, THE LesBiA N, D1E0 AT TEA-TIME. 


FOUR EXTRA NIPPLES 


DURING THE AUTOPSY WE FOUND FOUR TINY 


i, VESTIGIAL FINGERS FOKMING WITHINTHE 
ae CALF OF HEE LEG. 





ILE ITWAS PONE TORS 


V FOR VENDETTA 





fi rIPHYSICALLY THERE DOESN'T SEEM | "STRANGELY, HE'S DEVELOPED ONE 
aus NE RE ES rea TO BE ANYTH emus HIM, OF THOSE CURIOUS SIDE grrects 
BOTY AT OE TE TE oe aes ee AS NOTH NG. tes CATEGORIES OF SCHIZOPHRENIC: | 


HOUSED THEM IN INDIVIDUAL CUBICLES AT THE 
| MEDICAL BLOCK. | 


"BUT HE | “H/S PERSONALITY HAS 
BATCH 5 | i BECOME TOTALLY MAGNETIC. 
BROUGHT | me HE SAYS VERY LITTLE... BUT 

A Ff. THEZE'S SOMETHING RBOLT | 


FASCINATING CASE. 









| Pury 2m: PATEL, THE ASIAN IN CUBICLE 
"T THINK HIS BEHAVIOR PATTERNS | THREE, DIED TOCA. HIS LIVER HAD 
BRE WHAT INTEREST Me. THEN RE | CEASED FUNCTIONING. HAVEN'T HAD 


RLY |RZATIONAL, BUT THEY ® CHANCE TO OPEN HIM UIP AND FIND 
SEEM TO HAV DO NES+BIN DERANGED Ree ore i 


LOGIC UNDERECORNG THEM. 













yak 


wees Sf ¥ 
SMA 'T'VE BEEN SPENDING A T OF 


[ His FACE |S VERY Kage L'VE | 
TIME STUDYING ROOM 5 


VEN | NG. 


LO 
AG 





aEL || coer neste Muar 
O was ST Dt . PROT Pups WORK THIS TIME OF YEAR, 

| ROOM FIVE WANTS TO HELP 
wl FARE pls 6 | | WITH THE DECORATING IN 

| SuPPoRT NG. - my Ss FLOW es . ge a piggy 


Sir eee ! : ROTHER | 
‘GARDEN NG.” i ee Oo sg gx | WHAT FIVE O10 WITH THE 
AKON: GAGE? 


Wott SeOWs ROSE 
i 5, TRE WOMEN | 
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|" SEPTEMBER 241u: PROTHEZO ON MY = |,_:* |" NOV.Sm:HIS CUBICLE IS COVERED 
BACK ABOUT FIVE'S GREASE SOLVENT. | | WITH SO MUCH UUNK. THE AMMO- 
| | NIA SMELLS TERRIBLE AND THEZE 
IT AND THEN SWIPES HALE TO SECORATE 1S A SORT OF SWIMMING POOL 
HIS CELL, PROTHERO PICKS HIS NOSE, SMELL TOO. LORD KNOWS WHERE 

| | THAT COMES FEOM, 


‘TT's jaar IN PILES RROUND 

fr CELL. IT MAKES A KIND OF GEO- 
METRIC SHAPE. HE SITS MoTeN es 

FOR HOURS IN THE CENTRE 

THE AMMONIA STEN 5 IS TERRIBLE. 


"THE PATTERNS OF SOLVENT AND 

SSL haere rees | | Wo! 
SATE “TiVe GOT 10 FOLLOW THIS 'T'M SURE THAT IN HIS MIND ALL & 
OBSESSION TO THE END. IT MIGHT BE THIS MAKES Boy I SENSE. f 
A NEW SYNPROME. ee: 'M SURE OF IT 








THE NEXT ENTRY T WANT "T WAS IN THE MESS. IT WAS ABOUT 

















TO REAG WAS MADE ON o staers HALF PAST TEN WHEN WE HEARD THE 
DECEMBER 24TH, 1993, WITH THE WORPS ol Mpa eS 
ANC IT REFERS TO THE "HE LOOKED AT.” WHIéH 
EVENTS OF THE ARE CROSSED OUT. THEN 
PREVIOUS DAY. IT SAYS "NO, CAN'T WRITE 












ABOUT IT YET. CAN'T 
HOLD," AND THEN 
ANOTHER GAP, 


WHEN IT 
RESUMES, IT'S 
IN A PIFFERENT 
COLOREP ; 
INK rar 


"WE RAN TOT 
LUCKILY, TWA 






"A FEW OF US WENT OUT THROUGH 
THE REAR DOOR TO AVOID THE GAS, 
YOU COULD HEAR PEOPLE SCREAM- 
| ING EVERYWHERE. 


"THE ONES AT THE FRONT RAN 
B STRAIGHT INTO THE GAS. 
WAS HORRIBLE. 


oe 
i 


+ i gE hth 


"MEN SCREAMING. 

I HATE THAT. T HATE 

THE SOUND OF MEN 
CREAMING, 





V FOR VENDETTA. 





| "IN THE CENTRE OF THE CAMP, EVERY- 
THING WAS ON FIZE. hee! WE WERE 
TRYING TO WORK OUT WHAT WHS 
GOING ON, THE OVENS EXPLODED. 


"TZ COULON'T HAVE KNOWN... ¢ 
Me: AMMONIA, THE GREASE 
ENT AN TH 


rT AN? ALL 
TUFF. HE'D BEEN 
THINGS WITH 


WAND IN THE YARC, T SAW HIM. 
HE HAD THE FLAMES BEHIND 
KIM. RE WARS NA KEP... 








ye ZAN, BLT EVERYONE WAS _| 
RUNNING, ANC ALL IN DIFFER- 
ENT Mie dha IT WARS 
HORRIBLE. 


2 ee ee 

: yo *r. 
i J " 
ee 

ea , 
as J | 


sy i 











" ~~ 

"iT WAS THE MAN IN ROOM EVE; 

WHO HAD GOT OUT, WHO La is 
GOT BWAY, HE BLEW it “uP, "te “S 


"AS IF L WERE AN INSECT. OH 
GOD. AS IFT WERE SOMETHING 
eth a ON A SLICE 


i 
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"HE'S GONE. THE CAMP THAT'S THE LAST ENTAY UNTIL EXCEPT THAT IT WASN'T, i, Pare "HOW DID HE 
IS BEING CLOSED, | WAS IT? WHAT HAPPENED lon tet ecUMe, oe 
“ie, | i | ire! +h Ec 
KNOWS WHERE , fogstt | | : 
HE'S GONE, " 


"SOME OF THAT FOUR YEARS WAS PERHAP NBETWEEN 1993 AND 1997,| [ "1 T I$ PROTHERO, 
WING THE ELA MBORATE GROUND | OVER FORTY PEOPLE WHO '| | Cale COMMON aus re HAG CHOSEN 
| | ES ePumsteT eee) | GATE CRENS GOEL NESE 
i BELIEVED TOBE ACCIDENT- | | MIND. 
sand | | AL CEATHS. EVENTUALLY 
Wy aie ONLY THREE REMAINED. 


EDEN THAT THIS i NOTME | WPituetHeee xe! 
HOWEVER, ST le EE HE'C 
EVIDENCE, at BREN SAVING UNTIL | 


| “PROTHERO IS NOW | 
| INCURABLY INSANE. 


Lobe. § 
RLM ANE WOMAN. BU 
THIS DIARY AND... 


"BUT yey Auge 
SORT LACK ie Rey 
THERE CaN Ld 


AumouR T BONINO. ‘“T DON'T KNOW, 2 DON'T KNOW. 
PERHAPS YOU CAN'T. | BB SHE'S DEAD NOW. 





V FOR VENDETTA 


| "HE, AND EVERYBODY ELSE WHO 
WORKED AT LARKHILL. HER AND 
| EVERYBODY ELSE aie COULD 
HAVE hides List 2 


"WOU SEE, THERE ARE 


TWO POSSIBLE MOTIVES & 


HERE, NOT ONE, 


ITHE SECOND MOTINE Is MORE 
SINIST R.LIKE IT SAID, EVERYONE 

O COULD HAVE IDENTIFIED H 
5 NOW DEAD, 


IM \ 


"THE FIST. MOTIVE (5 REVENGE. 
KE ESCAPES FROM LARKHILL ANP 
VOWS TO GET EVEN WITH HIS 
TORMENTORS. THE PAELIAMENT 
BOMBING ANC THE OTHER SOE 


‘S JUST | SMOKESCIREEN. 


UTHE WHOLE EXERCISE WAS AN 
ELABORATE, CHILLING VENDETTA, 


WWHAT IF HE'S PLANNING 
| SOMETHING ELSE 7 


NWHAT IF HE'S JUST BEEN 
CLEARING THE GZOUND 7 


&, I'MSURE 
TED US TO. 


KNOW THE STORY. 


“BUT... AND HERE'S A FUNNY So 
THING... HE DIDN'T WANT US jim 


TO KNOW Sic OF IT. 


%, 


P tWAT'S THE SXPLANETION THE 
" LINO MOST REASSURING, 
FUNNILY ENOUGH, 


' BECALISE THAT MEANS HE'S A 
FINISHED NOW. THAT MEANS 
T's OVER, 


WYOU SEE THIS DIARY THAT WE 
FOUN... IT WAS IN FULL VIEW 
| ON THE DOCTOR'S WRITING 
BUREAU. WE DION'T HAVE TO 
SEARCH FOR IT. 


WWHAT WAS ON THE MISSING PAGES 

EH7 HIS NAME? HIS AE? WHETHES 
HE WAS JEWISH (key 5 aka ind 
OR BLACK OR WHITE 


WAND a IF IS 
| VENDETTA ISAEACZY OVER | 


tWHY DID HE Cort WHETHER. 
WE KNEW OZ NOT 


fae Ee) FLYING GOMes WITH | 
MES | 
THA BOR- 
4 AS THE DESIGN oN. THe 
ELABORATE. AND DE Mat MAD, 
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",,, AND AS DEAOLY." YOU SEB, YOU DEAL WITH =| BUT LOOK. FOR ALL WE KNOW, 
SOMETHING LIKE THIS. : THIS PIARY COULD BEA | 


A SCHEME THAT'S AS INGENIOUS [FF 1 | COMPLETE AND LITTER FAKE, 
AS IT1S IRRATIONAL ANP |T'S JF : COPENQME "W" COULD HAVE 
LIKE WALKING ON QUICK= WRITTEN IT HIMSELF, 
SANE YOU GET SLOWLY ’ 

SUCKE? INTO IT i 


I MEAN, FATE | 2 - HE MIGHT 
. DOESN'T HAVE ANY ¥ NEVER HAVE BEEN 
RECORES OF WHAT HAPPENED : AT LARKHILL AT ALL, 
AT LARKHILL, WE CIDN'T KEEP : PO YOL SEE? IT COULD 


RECORDS OF WHAT WENT ON AT ALL BE ANOTHER SMOKE- 
ANY OF THE CAMPS. T SUPPOSE | | SCREEN, A PALSE TRAIL, 
WE WERE BEING CAUTIOUS, , FO ANOTHER COVER STORY 1 


| ME.FINCH, CAN YOU EXPECT | ra ui MADNESS, 
ME TO BELIEVE THAT ANY- | 
ONE WOULD KILL OVER FIFTY ; 
PEOPLE FOR NO OTHER 
REASON THAN TO PROVIDE 
HIMSELF WITH A COVE? 
STORY? 


THE VERN 
IPEA ISwi 


VERY WELL, I THIN 

THAT WILL BE ALL, 

M@. FINCH.ENGLANP , 
PREVAILS, 





THIS 


| : ‘ 
NF 
Bit | 
‘ 
“y 
eke |) 


oe 
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THE RABBIT 
HAS GONE! 


BRING HER BACK? 
BLT WHAT IF SHE (S 
CONTENT WHERE SHE ‘Wr, ! 
6? DO WE HAVE THE 9am ™/! wf L 
RIGHT TO DISTURB fm || THE CLOTH. Lik 
HER? . | ) 3 AND WHEN NE 
WE USE. | rT 
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Bur NOW| 
~ HER HOME 


4 VICIOUS 
: CABARET 
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WELL, WHAT | MEAN iS, 3 
IT'S NOT IMPORTANT, SLIT, 


SORT OF 
THOLIGHT THAT IT MIGHT BE 
THAT YOU, Lit... 





OR ANYTHING: NOT 
THAT | ee YOu 


BODY ELSE. 
UNDERSTAND IF 
» THERE WAS. 


TM 
M eR? 


| = -_ 
— 
— 
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YOU'LL HAVE om a Ee aes mer 


TO WEAR THIS, © OF THE 
DON'T 2 BB SURPRISE. | 





V.. WHERE ARE 
| WE GOING? IT 
| FEELS COLDER... J 









THATS FrHAT's WHAT | 
ME. A BAID TO You 
, WHEN... 


rr td 


sh 
Sa 








NO 

\" DEALS, EVE? 
NOT LINLESS 

70L1 WANT THEM, i} 


WHERE ARE | 
~S we? | = 


'T DO e F ' OH, rv bi a ho Ee .% 
bNY MORE ° FOR YOu Nor * ARRAY ALAN 


KILLING; EVER AGAIN, 


ee 'VE HAD ENOLIGH 
OF THIS. THIS | 

= STUPIP AND IM 
COLD. (M TAKING. 
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YY. WHERE age r | “WE = | n SAID SILKY, SUDDENLY | 
WHAT IF i 'T..' . LOOKING SAD. "WHY NOT? | 
3 = a | SLIRPRISE. "(8N'T 


— : : = . : THIS THE LAND OF 

Pt See fl [anata oe 
i é ‘4 = ‘ | | 4 iy 

LET'S “Se! z } sa Sica aes a 


BACK NEE. 





*YES' ‘SAD SLKY. °E oll ‘| 
IT'S TIME WE ) 
Sic K TO THE PARAWAY 

THIS LAND ose 


"GRACIOUS NO" 
SAID JO. "OUR MOTHERS 
ANID FATHER'S COULDN'T 
POSSIBLY DO WITH 
| OUT Us," 





| Yai NS iS 
| AQPEIBLE’ 
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| THEY WERE ALL THERE, AT THE = * 3S rK SSS 
| Mey wer A THERE Like ea Od ROGER DASCOMBE WHEN | LEFT HE SHOOK 
"OU BITHER, DID THEY ? | 2 Mil WAS THERE HE 7’ | | MY HAND AND TOLD 
NEVER REAL. E Pe, a | 

(SED THAT BEFORE, <OTe al) U /| Beni Wirt | NEEDED ANYTHING, 


F COPING WITH THE 
HELEN HEYER BARELY SPOKE 8 
TO ME. SHE Srp nas AFRAID, 


+ SMILED, sust BRIEFLY, 
AS ‘HE SAIp IT, 


HBLD MY HAND TOO 
LONG, 


\ . BUT WHEN YOU'RE A WIDOW, THE 
ie WORLD LOOKS DIFFERENT, YOu 
=F ae A CURTAIN AND YOU'RE IN 
PEOPLE eg! TOU 





a 


\{ 
| 
nd 


«PND DEREK, WHERE AM, IT'S 
COLD AND IT's DARK AND T's 
FRIGHTENING, 


| MO RE NAKED IN THE RAIN, EVERYTHING'S ‘lll 


BEEN TAKEN AWAr..ALL THE SECURIT?” 
AND THE WARMTH AND THE SHELTER... 


YOU SEE, YOU'RE Lost, ALL. ele 
WORLD YOU LINPERSTOOP HA 
GONE ANP EVERY WHERE LooKs 
SINISTER AND TXFFERENT. 


YOU'RE PLIMBLING IN THE DARK... 
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| AND THiS WORLD s 50) 
DANGEROLIS, 


ANY REFUGE, 
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.AND IT MIGHT NOT 8E iin eee Mi ... BUT REALLY WHERE ELSE CAN 
PLEASANT. AND 70LI a Sas g You GO? WHAT OTHER CHOICES 
MIGHT BE REPLILSED | \ Sel fe CO YOU HAVE? 

: FROM I I, NO, NOT = 


| SAID NO, prion yb 
KIM (F | CHANGED MY MUNG. 


DASCOMBE RANG 
EARLIER. HE 
| SUGGESTED A 
~ MEAL AND A 

PRINK, TO CHEER 
| ME UP 


ritPeetaniia? 


7. 1 


poss 





a 
sePboeiape 
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THEY WONT CVE ME (THOUGHT ABOUT OL oar. aur \ \ \y NY 
DERE BRING SEX AND NOT HAY 

BEREE, AN ower . BS he RGHTING AND THE DRINK | 

EXPERIENCE, YOU mk. AND | REALLY DID | LOVE YOU 

SEE. | HAD A HOME 

TO LOOK AFTER... 


a ies NE you WERE My LIFELINE. | WAS STLICK AT HOME 
Hpi: .. THERE'S THE MORTGAGE. metas YOU CONNECTED ME 10 THE WORLD AND 
AND THE ELECTRICIT?, summer’ i'M STILL CLLITCHING AT YOLI, EVEN 
AND THE PHONE, gd YOU'RE BROKEN AND (/M ADRIFT, 


© a 


bes A | | me: SHADOWY, SORDID CORNERS. 


AND I'M IN THE BACK 
ROW, WATCHING: THEM... , 


WM TRYING TO HANG ON, HANG OM 
TO SOMETHING EVEN THOLIGH | 
KNOW (T'S GONE. EVEN THOLIGH 
| saath! a ro ll THERE 


“ERIE PAGE 
“ATTO 
‘AW 
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NOTHING Wile. 
CHANGE 





ALL. | CAN BO iS 
PACK AWRY’ ALL 
THE THINGS | 
REMEMBER, PLT 
THEM IN A Ek 
WITH ALL OTHER 
LISELESS 
BOUVENIRS..., 











THAT'S OUR PURPOSE, fl 


4 ae a hale 
\- Hi 





OUR PLIRPOSE (5 To , 4 WHATEVER a UU READY 
Pee ROSEMARY? JM If Twat TAKES git J a A TARE | 


ait MY "PLACE. 


MADE My DECISION DEREK. 
RANG HIAA AFTER TEA. 
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TODAY, HEIDI / 
Rs OCTOSER FIRST, 
4, 280... 
perr 4A 
. THIS 15 
WHEN] iT 


STORY SAXON OH STORM! 
(S FIGHTING —~ HOLD ME., 
BR Fla # f a OLD ME 
GAT. 


i Res 


Ai 
~ AED Pe wHATS 
WRONG? 


: \" AND 
» MY OHM? 
WHO DIS. 
PRETTY LITTLE 
WATE LADY? 


Senna 
Co” Zam ae 
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THOSE BLACK 
BUTCHERS HAVE 
HAD IT THEIR OWN 
WAY POR TOO LONGI 
THEY RAPE OLR WOMEN, 
THEY BLIRN OLR 
| HOLISES, OLIR 


» 


‘ eh 
mA es ssf 
ie) i 


: BECAUSE *”. 
POSSESSIONS..." STARTING FROM 
" Pr TODAY... ~5 
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wAND VOL) 
SEY MARISH FUTURE 
ENGLAND OF STORM 





SUNS: We 


‘ 


THIS (S| 






THATS 
"OL! HAVE TO 
: LALIGH, " COMINGr 
NEXT HERE ONONE, 





WORSE, 
MUCH, MUCH 


WORSE... 


SID, MEGLOVER AT 
THE MLINITIONS 


4 STANDING 
BESIDE THIS 
SARACEN HE 
WAS, SE 





PRAMOTION, SID! | THINK. 
HE'S GOT Lig ead | 
ON ME,’ | 


eet 
l 
ME IN A MORE A 

* KANCED FOSITION. a 


GoT A 
BULLET RIGHT 
IN 1S BYE... 
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| up 
| LINDER X-RAY, 


WELL, NEXT WEEK INTERFACE 
LOOKS 


| ir SW A PRETTY x | 
PICTURE, |S IT? HOW- : : AT SOME SATELLITE 
EVER, SLOWLY AND ' PICTLIRES OF THE 6OVIET ° 
| BLUIRELY, THE S.NLA. TE : = WHEAT- CROP FAILURE, 
AND ASKS! 4S RLUESI4 


ARE BEING DRIVEN 
| FURTHER NORTE... 


[WHAT IF SOME- ii Ri _— (MEAN, WE'RE 
——— fe es SLPPOSED TO BE | 
\ a ec ON TRE JE... 
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ESPECIALLY 


WHEN yp gree eri 5 
. INNOCENT PBOPL 
LIKE YOU OR | 


IT ALL. BEGAN WITH 
SOMETHING MY SON-iIN- 
LAW, ANDY’ SAID To ME OVER | 
: P DINNER PT] 


fu nd 
- BEG YOLIR 
~ = PARDON MR. 


OLD LORDY’ 
WHY? WHAT'S THE | 
GLOVER? » MATTER, AN 


ANDY’? 


HOW’ UGLY CRIME 
| CAN BE. 


| DLINNO, , GEORGE , 
|. HE'S, WELL 


DIPEERENT. wad 


_ 


a 
CHDEAR, 
MR, GLOVER // 
NOW MY ALEL OLS 
ARE FALLING OLIT/ =~ 
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“WATS A BIT BETTER, 


B HOLD IT THERE...” 


gn ma * 4 
ee 


a a>: SOOLY ACTLRE'S 


GONE... “ 


THEN 
(LL BEGIN... 
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WLM? TAE ELLY Meal 


(WEY YOLIE BLOODY” 


LICENCE 
Se MONEY 
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WELL, YOU GEE, I'M NOT 
ENTIRELY SATISFIEP WITH 
YOUR PERFORMANCE LATELY... 

"M AFRAIP YOUR WORK'S 

BEEN SLIPPING, ANP... 


[FEBRUARY Z3RD, 1998: PEAK TIME. 















.+e AND, WELL, 
I'M AFRAID WE'VE 
BEEN THINKING ABOLIT 
LETTING YOU @o. 


YOU'RE WONPERING 
WHY I'VE CALLEP YOU 
HERE THIS EVENING. 



















| RECALL MY EXACT WORPS: 
“THERE'S A PILE OF PINOSAUR 
EGGS OVER THERE, YOUNG= J 
STER" | SAIP, SMILING 
PATERNALLY THE WHILE. 


| REMEMBER THE PAY YOLI 
COMMENCED YOUR EMPLOYMENT, 
SWINGING POWN FROM THE 
TREES, FREGH-FACEP ANP 

| NERVOUS, A BONE CLASPEP 
IN YOUR BRISTLING FIST... 2 


oT 


OH, | KNOW, | KNOW. ? 
| YOU'VE BEEN WITH THE 
| COMPANY A LON@ TIME 
NOW. ALMOST... LET ME 
SEE. ALMOST TEN 
THOUSAN?P YEARS! My 
WORP, POESN'T 
| TIME FLY? ,3 

4 






“WHERE PO | 
START. SIR?" YOU 


IT SEEMS LIKE a 
ASKEP, PLAINTIVELY. 


ONLY YESTERPAY... 










'WELL, WE'VE CERTAINLY COME 
A LONG WAY SINCE THEN, 
HAVEN'T WE? AND YE@, YES, 
YOU'RE RIGHT, IN ALL THAT 
TIME YOU HAVEN'T 

MISSEP A DAY. 


CHAPT =| 


AVOCATIONAL 
VIEWPORT | 
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ANP, | MIGHT APP, 
IN YOUR GENERAL 
STANPARP OF 
BEHAVIOUF. 


THE CONSTANT BICKERING ON 
THE FACTORY FLOOR HAS NOT 
| ESCAPED MY ATTENTION... 





, NOR THE THEN OF COURSE WELL, YOU SEE, 
RECENT BOUTS et. tae THERE'S... - I'VE BEEN HEARING 
OF ROWPINESS IN eect kh ee ae fon be SOME PISTURBING 
THE STAFF CANTEEN. =. ree ae ae * RUMOURS AGOLIT 
sa we. Wal ge |YOUR PERSONAL 


Ca 


| 
HMM, WELL, | . NO, NEVER YoU 
| DIPN'T REALLY MIN? WHO TOLP 
WANT TO HAVE TO ME. NO NAMES, 
BRING THIS UP BUT... NO PACK DRILL... 


| UNDERSTAND | AM RELIABLY INFORMED - 
THAT YOU ARE UNABLE | | THAT YOU ALWAYS HURT 
TO GET ON WITH Your] | THE ONE YOU LOVE... @ 
SPOUGE. | HEAR THAT YOU 7 
ARGUE. | AM TOLD THAT 
YOU SHOUT. VIOLENCE 
HAS BEEN MENTIONED. 


-+» THE ONE 
YOU SHOULDN'T 
HURT AT ALL. | 
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|ANP WHAT ABOUT THE WHAT ARE THEY TO MAKE OF 
ICHILPREN? IT'S ALWAYS rf - YOUR BLILLYING, YOUR PESPAIR, | 
ak | > «| YOUR COWARDICE AN? ALL ‘YOUR | 

FONPLY NURTURE? BIGOTRIES? | 





MITES. WHAT ARE 
THEY TO MAKE OF IT? 


‘Ss N ANP IT's NO GOOP .« THOLIGH, TO BE SURE, 
Perett S er? BLAMING THE PROP IN THE MANAGEMENT 
; WORK STANPARPS UPON | |IS6 VERY BAD. 
BAP MANAGEMENT, | , 
EITHER... 


IN FACT, LET US 

NOT MINCE WORPS... 

THE MANAGEMENT | 
IS TERRIBLE / 


mae 


WE'VE HAD A STRING OF -, aa =e 3 ; 
| EMBEZZLERS, FRALIDS, LIARS ys : aa 


AND LLINATICS MAKING A ; | 
STRING OF CATASTROPHIC 4 stl," HIS , 
DECISIONS. ; PLAIN FACT. SS : : 
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IT WAS YOL// YOL/ WHO APPOINTEP WHILE I'LL APMIT THAT ANYONE CAN 
THESE PEOPLE! YOt/ WHO GAVE THEM MAKE A MISTAKE ONCE, TO GO ON 
THE POWER TO MAKE YOUR PECISIONS MAKING THE GAME LETHAL EKKOKS 
CENTURY AFTER CENTURY SEEMS TO 
ME NOTHING SHORT OF DELIBERATE. 





‘ 








FOR YOU! Tks 
uae 


= 





YOU HAVE ENCOURAGED - you HAVE accepTrer 444 | |}YOU HAVE ALLOWEP 
THESE MALIciOuUS Ce WITHOUT QUESTION ° Zé THEM TO FILL YOUR 
INCOMPETENTS, WHO BS | THEIR SENSELESS WORKSPACE WITH 
HAVE MADE YOUR gaa : DANGEROUS AND 
WORKING LIFE A AM | LINPROVEN 
SHAMBLES. | ee MACHINES. 


HAVE STOPPEP 
os THEM. 











| WILL, HOWEVER, 1 YOLI WILL BE GRANTEP 
BE GENEROUS. : vay ~TWO YEARS TO SHOW ME 
4d SOME IMPROVEMENT IN 
YOUR WORK. IF AT THE ENP 
OF THAT TIME YOU ARE 
| a | STILL INWILLING TO | 
You ARE NO oo a MAKE A GO OF IT... | 
" LONGER AN ASSET . 2 
mer TO THE COMPANY. 


ALL YOU HAP 
TO SAY WAS , 
tg NO” = —-vOLL HAVE NO 


\jp SPINE. YOU HAVE 
Yer NO PRIDE., 








eee 
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THAT WILL BE ALL. Sy 
YOU MAY RETURN TOS 
YOUR LABOURS.. ».'@ 
4 & 


ee ; 
NORMAL SERVICE 7 ee 


WILL BE RESUMED 7 
AS SOON AG POSSIBLE. FE 
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CHAPTERS. 


im rier 


a. | / 


ai Yh iy Uy 


MORN 


MT WASNT HIS FALL TAED ONLY 
| | BEEN ON THE JOR FOR 4 WEEK. 


MAR. RINCH? GREEDY 
PETER CREEDY, = — 
AT 


ra'é 


HERE. WE'VE 
|g NOT TOLCHED 
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YOU HEARD WHAT HE 

Dib? BLOODY INGENIOUS. 

BREAKS INTO TORPAN 

HOLDS DASCOMBE AND HIS CREW 

AT DETOWATOR POINT AN 

MAKES EM £& ) 
| BROADCAST 3 

HIS VIDEO rl 








a." 


MADE DAS- 
COMBE SEAL OFF 

THE BUILDING WITH | 

HiS DESK: CONSOLE. 


<< 


HE CIDN'T EVEN 
PUT UP A FIGHT 
| THEY JUST OPENED 
LIP WITH THE 
* SHOOTERS AND... 
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HE KNEW THE TRANSMITTER COURSE, WE COULDNT ee SENT EVERYONE 
W45 INSIDE THE TOWER. | | GET UT, BITHER, T DASCOMBE OUT 
MLIST' VE. WITH THE BUILD- OF THE CONTROL ROOM JST | 
| NG SEALED OFF, HE KNEW BEFORE WE GOT THERE, WHEN 
WE COULDN'T GETINAND | MY LAOS BLIRST IN, HE WAS 
PULL THE PLUG ON HIM = STANDING IN FRONT OF THE 
STRAIGHT AWAY | A OBSERVATION WINDOW. 
















BLOODY’ 
INGENIOUS, | 





| DLINNO,.. 


HE MUST'VE 
WANDERED OFF 
SOMEWHERE, IN A 
DAZE, | EXPECT. 


HOW LONG AGO [as 
SID THISHAPPEN? BLT. 


TEN 
MINLITES, TEN 
CR FIFTEEN 

MINUTES, 


—= 
= 

= 

a 

— 

= 

all 

a 

—| 
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THERE'S THE SLIMMEST 
CHANCE THAT HE'S STILL. 
INSIDE THE BUILDING 

SOMEWHERE, 

SEARCH IT. 


wANO THEN PERHAPS: 
ONE OF YOLIR WOODEN- 


TOPS COLILD CALL ON MR. 


ALMOWD'S WIDOW, SHE 
AND DASCOMBE HAC 
BEEN CLOSE LATELY: 


WHEN . 
| ARE YOL! GOING 
TO STOP TREATING 
THIS BASTARD AS IF 


HE WAS ALMA? gee. 


ALRICHT, 


FINCH, NO Need | 


i — ST, 
J. ANYONE CAN 
MAKE & 


WHEN ARE YOU 
GOING TO 4E42@A/7 
WHEN i6 £r&er 

BODY GOING 


2 j 


NOT WITH 


AA YOU 


CAN'T 


YOu 
MAKE A MISTAKE fs 
WiTH A AND 2° gal 
YOU'RE DEAD/ _&  /) 


SINCE THAT DOCTOR 
HE WAS K/PPING 
WITH GOT BLIMPED 
OFF, | 
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WHY DID | MIT HMP THE LEADER WAS GOQO ABOLT 
| |G REALLY / EXPECTED A 
LO MORE OF AF ROLLE KS 
THAN 1 GOT... 


QMO THEM SEMOMC 
ME MEK TO WOKPLLK,, 


TAL 









| DOMME SAILMDED ALRIGIT ON THE 
PHONE LEST MGA COPING WELL 
ENOLGAR TOOK ME AM FOLIC TO | 
GET” THROM G INO HWE TFILKED 
POC FOL MAL/TES. 


Vv 







SEMONG AE OW 4A AOLING® FOR 

GOOS SIKE. ( MEAN, THERES 

VOTMINNS AERE SINCE THE BF 
FLOOD, GUT... 











‘ih ay a - ae 
& i Ww —_ | ‘iT | if 
a 
Va _ aoe eet ~ 
eh lh he | 


;- ala 


| / AONDES (Ff /7 HAS Aa 
Hh FOLO FIGRYGAD . 
ABSOLST WE ANO DELLF- 







i 
4B MOLIOA AE AILS ST 
SE HORPEO FBO T 
| Afi : 


ROSARY OFLA. ee see 
' de 


SHE SAID SHE AON T, BLT... Wik, 
4 SHE NEVER Wk ME ABOUT 
WHET SEO DONE AT LARIVULL. 





WE SHARED T4947" 
S07 7LE£ OF 
SCOITA SHIE OD 
BOKGAT OVER AT 
| MY AOLISE. 
















WE ONLY DIO IT THREE TIMES, 
THOSE 


PSV ha har TM aw he, PV 
YEAR S.,, 


AT FONE NW THE 
MORNING, 





ae 


_ 
n= ; c 
' . * E i ee Phy : ‘ 
ar i on” og Pe a | 
ii thes * f ae] 
eh eA sa leey rene 
oF et 2 . 
H \ b 
r Toe ell’ 
: al * 1 a) at 
# Bho cry i 
F : ‘ i Li 
bs - a ‘ at 
a Pil 
+ a 


& a. 
* ar 

Petts ert er ae ae ee 
"8 


: Mi 
4 ee ‘ 
_ 


ae 


TTS ALRIGHT No7| | maGiC. te. ‘an | === — 
GORD, _ piace ‘sus? TERRY I'LL SEE ‘fie =— oe : 
= DROPPED BY 70 sAy | | HIM SarikDAy a | 
WE'D FOUND SOMEONE | | HE 
, te THE 


—_ 


id 
iM | 
| 
; 
| 
| 
L 
ih 


, a0 THE 


LODCER, & ae | 
THE War’? RY 
\ MESITIONED,,, 


OD LADY ASKED if 

| WANTED TO GIVE HER 
| SOME MONEY FOR 
WAIFS AND STRAYS. 


YOU'LL 
TELL TERKY 
SATURDAY’ 
THEN ? 


rae © ros Bh see | 
. YA, GORD, 
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704 SOUND \ 
HAPPIER THIS HAIRS ALL 
MORNING, ‘ ROUND THE 


BATH. IT'SGOTA | 
STRINGY BIT 4 
# [ ai 


MAN'S GOT 
HAVE A HOBBY. 
MINE'S DROWNING 

| KITTENS, 


THE ONE AV TACT 
Ao THE STeNGr 
| [F, 





NO. AND NEITHER'S YHIS. I'D 










| |THERE, YOU'RE CHEERINGLIP ——- . 
| al ABIT THEN? GETTING = BETTER GET BACK DOWNSTAIRS 
m= OVER THAT BLOKE © | [AND EAT My STRINGY EGG 
b. YOL WERE LIVING BEFORE IM OVERCOME BY YOLIR 


| | YOLUPYLIOUISNESS, 






¢ “s “4 
Se 
_ = 

Le 

rr 


a 


i 
= 
a | 
| 
————— 






YEAH, WELL, \T 










WAS NEVER REALLY 
——— j i WHAT YOU MIGHT CALL NO NEED 1 = - 
BE SARKY JUST —_ 





= LIVING WITH HIM... IT 
=== WASN'T THAT SORT 
OF THING: 


| SECALISE | Gor Joma 
THE BEST eee) 






MW = GLAD 7OL'RE | 
FEELING GETTER, 
ANYWAY, IT CAN | 

MESS YOU LIP 
WHEN SOME- | 

BODY KICKS 
YOLL Ol. 
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AND I'D NEVER BED 
NOR MUCH LE 





TASTES RUN MORE 
r TO LONDONDERRY 









| Lik THE BOOTS 

(DADA DADA Dada Da — i- 
| LIKE THE AT-Ti- TUDE, * 
| LIKE THE PONT AT 
WHICH THE LEGAL © 
MEETS THE LEWD, 


f | 


| LiKe THE THRILL 
(DADAD DADA 
DADA DA) OF 
* THE TRILIMPHANT 


(WM NOT POLITICALLY | 
re TICKLISH AND | 
¥ THEORY MAKES 

Fy ME WEARY., 


t 


| gut AT RALLIES IN THE 


NIGHT WITH ALL THE 
TORCHES BURNING BRIGHT 
| FEEL A 67IRRING IN 
ME | CANNOT , 
NEGLECT... 





UL LIKE THE 


‘THE MOOD 


QAFFAIRS, way’ 


| MARCHING AND 
THE MUSIC AND 





tZo 


REALE 


_AND AFFAIRS 
OF STATE AREN'T. 
Af? KIND OF .ofl 


Ry btetricts 


AND I'LL GRASP 
WITH MAO ABANDON 
ANY LAD WITH AN 
3 ARMBAND ON AND 
Ww WHOSE CUTE SALUTE. 
IS MANLY AND 
RECT / 
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SO IF SOME BLONDE 


CU 


F, 
| 


i} = é . q 

aN ¥y/ : ¥ | <= ./ | . a 1 bagpls a ' i) : 

N SE<II_ i 7 A IT T00 SCARED TO ENTOY I 
* “4, : ae = = | = he WOW ‘Mt AgT DRINK, 


|" aa | 


li i 


wAND $6E THAT ALL THEN YOU WiLL 
MY LIGERAL TENDENCIES FINO My FRONTIERS 
ARE CURED; IF IT SHOULD < OPEN, REST = 
BE DECREED By FATE ASSURED 

| THAT YOU INVADE My <a 
NEIGHBOURING STATE... .g\ 


| THERE'S 747 
Wl 2082 e7 MAN, HE | 
By ONE HAO WES WeSE7 | 
Bl AROL/7 AS HOMES 
AND ASKED GORDON | 
mee! OO DO SOUETHING Al 


HE KNOWS SOME INTERESTING PEOPLE. yi a B SGGNCSTEP Ov 
eee HE WAY OW? 


Es 
m1 
"hs « 
fi \ 
‘ 
ry 


Sik, (7 —~) 
TO SRING ME. IKE (UM. NOT VERT MCE, BLT INTERESTING... 


AND WHEN 4} On, WAIT SOMEONE'S in BR... MRS. ALMOND? 
THEY "HEIL" | 4 PR. GOING OVER... I'M SORRY, BUT THE 
At SS eo ’ COMPLITER SAY THAT 
THIS AN7RY CARD IS 
OVERDRAWN.., I'LL, 


== 


et | 
©. AND THAT PINCHED - 
BAS LOCKING WOMAN, ROSE 
: SOMETHING, NOGODY'LL | LIKE 
WT NEAR HER SECALISE THEIR SKIN 
AEM LAST TWO MEN CDAPA DADA DA) 
COT KILLED, SHE | LIKE THEIR 
me LOOKS LONELY, Dl= SCl- PLING... 
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ALRIGHT SINCE YOL/ TOOK ME IN, 


HE'S TAKING HER : «AND THE 
ON, ENORMOUS SENSE | | awry CHRIST, | WAS SOLUCKY' 


OR LICENCE IT | | ANYBODY ELSE HAD FOLND 
; ME WICKING FOOD FRONT 
THEIe DL/STEIN... 


M11] ea ie 
SBiipka RY, : 


NO, IM FINE, REALLY, Your FRIEND 
JUST NOT LISED To ee Mm | ROBERT'S TALK- 
THiS SORT OF PLACE, ti ING TO HIM, 
WHO'S THAT MAN. . 


OK GOD, 
50 EIS, LOOK, 
ff. = _ JUST IGNORE IT EH7 
< “te | Ao” | ~ MIGHT GET bo 
P THAT'S ) Sita on™, NAST, : 
CREEDY BIG | > Sa =o) nere __ SIX LOVELY 
: cues pee Meer ar = CLS, GVE EM 4 | 
ii TE KILLED, 6 COT, : ag MAHA HA, | 
WMAT DOES ME MEIN, MR, ALMONO'S OFAD Y NOT GAS, IF YOU WANT 
WAIST?  WUSH ME | ROBERT THINGS ARE \ THE TRUTH, ROBERT, ame 
WOLLONT TREAT ING HERE TONIGHT.| | DIFFERENT NOW YOU THERE'S JLIST THREE § | 
a 5 GOOD SOUTH KEN r 


MEIKE KD gn, pm a 


fF PLEASE, ME ANO MR. ve 4" 
" ALMOND HAD AN cabee-\ Fes 


SS SFAMOING ABOUT mr 
= MOTHER SHE WAS 
= EXEMPT... 


DON'T HAVE SPECIAL 


BEEN IN A HOME A 


| LONG TIME AGO, 


BOYS WITH IRON 
BARS, : 


NOW GET 

— OUT OF MY 
MISERABLE OLD | 7 ~@ 
FANSY, y 





| PUB ROWS, SEE ONE, 
SOLVE SEEN EH 

ALL, REALLY LIGRE... 
WHAT ARE THEY DOING 


4 
ral 
= 
ea 


= 4 i iy - _ 

ae | 
7 a 
| 


_ 
its 
ae 

| be at a . 


i 


EX, SNOFALLY Ni 
RiITTA aspect 
PUMPY 4'C 
THERE, Cer OIe 


Alke¥ 7 GORDON 
MEN TIONED... Of 
NOMNTS THAT 


SOTTISHY SLOKE , 


I CORDON SHIDO 
§ BOLT HARPER 
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YEAH, 'M SORR™, IT'S 
INOT AS STRONG AS 
Bm THIS USWALLY LET'S 
HAVE THIS ORINIC 
AND THEN.,, 


WHAT END AME SAY? ALL TE 
TEA SLES ANO SONGIANGS 
KP NOETA FLL THE SOOT TIGA 
CFACS AEE HMONG 7O 
LADOM MY MOLT TASTES 


'M FINISHED, BOYS, 


AAW, SUIT YESELF... TH NO | E 
HEY’ LUKE WHO | ) "VE HAD IT, THEY'VE 
AT DONE ME MAM AND 


HE SAID THERE D 
BEEN FRICTION AAQ..' 
HERE, (S$ AZ ALAINGS 
AGOLST (ls AE? : 


: - 


“RICHT.. WHO'S VM NEXT... 
FOR A Gr: ss 


LOOK goseer, 
dM SORR.., 


S'quid 
T'SEEYA , GODE 
Y'NO BIN GETTIN’ 
ABOOT MUCH, FH? 


HEY BOBBIE, 


ier AWP, Wi" 9A 


Al, NO 





PARTIAL 
DRINKING Wi’ 
LEPER'S., 
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YOu RE SORRY! 1 WE SPOLLDN'T HAVE ROLL OUT THE 
SORRY) EVERYBOLY'S,— TOLWE LIKE me  SIRREL, WELL 


7 WAVE A BARREL| 
| OF FUN... 


THe , come on,| [tHar's wHars - SNL VOWS THE THE 
ee pe : | Ties WISH, | Fs Wwe item, Saar ROLL 77 
LOW 77 


YOU KNOW WHAT 

| WISH ? | WISH THE 
IBASTARD BOMB 
HAD IT BASTARD 


| WE MAD TOO NML/CA 
72 DRINK 
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a) 

i me 
iF 


" 
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TUNE |(TH, (998, 








THE THING /S, LL BE 
NEEDING THAT ROOM 
500N, GOT SOME 
STUFF COMING, 
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1, Uk... WELL, OU | | PP wait, No. war 
| | | WAS ga 


WELL, YOU'VE 
| | BEEN HERE 4 FEW 
| MONTHS NOW LP 
IN THE FRONT / 
| BEDROOM... 


JESWS CHRIST NO! OF 
COURSE | DON'T WANT 
YOu TO ao! 


WHERE AM | GOING 
TO SLEEP? 


re ARE Ou Set 7? WON'T | Get IN 
| MBAN, | THOLIGHT THE WAY? 
YOU LIKED IT, ¥' KNOW; 
Just BENG ON 
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| MEAN, |'D HAYS 
SAID SOMETHING 
BEFORE BLIT.. 


| WELL, | 


DIDN'T THIN 
YOLI'D FANCY’ 


THE IDEA. 
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' THE BATHROOM 
AND BON’'T 
MAKE A PEEP 
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= 
1 

wi] it 
yw 


_ GO'DIE? 
A we | 


=. 
KHULLOO? 2 





M&BBE WEBBE Yui COLD YOUREA 
YRIGHT, GODIE, HANLE THE BOOZE | | GREEDY BASTARD _ 
Y'KNOW? A A'LL CONTENT! | HARPER. TOL WAN’ 
, MASEL Wi! THE EVERI THING. 


Zz A SAY, GO'DIE, 
LOOKS LIKE Y'GOT 
4 ME LOCKED OUT, 
NO? 


AND 
, ANYWAY, WHO'S 
| GONNA PLIT KIPPER'S 
7 | FACE BACK IN OkDEe? 


sae YEH NOW, EH? | 
y HOW'S ABOUT LISYINS 
TALKIN FERRA WHILE? 





AYE, WELL, = * ATELLYA WHAT... 
ACCIDENTS 5 sg & CANNA HEAR 
HAPPEN, Savon me ew YA §'GOOD. wrr- 
GOODIE. «muse Sr BP N'Y4 GIYASELE 
= | Fae : =. \ ’ OVER 8" 


(Tule TAKE MORE THAN 
BASTARD COMPENSATION, 
YOU VICIOUS GET. 4, 





; P'RAPS 
WE KEN WORK 
OWT SOME COMPEN - 
SATION FOR POOCROL’ 
KIPPER, EH? 


AYE, 
WELL, Si/ST 
LISSEN ‘TAA 
OK ES EH? 





A’ 
CENUINELY 
THENK YLJ'LL 
Se SePeisen, | 


# caes Ow, CAN 1 / COME | 
Wacol YET? * 


oe 


i! 
a 


er 
a 





Wala 


| 
' Lb 
al 1d 


a 
= 
a | 
= 
—- 
a 
— 


|| " 
ald 


oh la 
Plies Pe 
bela ' f 
a) Ln ee Al 


I 
Vk 
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ai 
| ite 


k Hic Sa 
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Pot 
ia 
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ary, Se A Wd VET iripal |i te i 
crv ieee (4! CTW ae Py ea TW 


| | UM UM, SORRY IF | | WONDERS 
| SORRY. 4 STARTLEP YOU, 9 TOU mt gh A 
i . tt, ie ee 
Wi : 


—a 


NO, | DON'T KNOW | 
WHERE IT 18. iM 
SORRY PERHAPS | 

“es | 
| Feet STARTLED YOU. 

af ‘Tal a : i _ erty Wane 
. |e = ee at i 


‘5 ¥ WELL, ’LL HAVE ——" 
| RIGHT ~—- ANOTHER LOOK. 





Bi aoa alee oly rip wi Uy gi aa 
ot a, ri * 
ie +f, 


ENDETTA 


V FOR V 


qlataetedteace eRe GAGT IGA 4 
heat He HHH 
erates 

gage nae . 7 + 
atptae 


hii 


bi nits 


Peet 


aT LS ey Lr pet fe be et 1 | Se he us 
HEH HHA LAH 


oa ray sraRs if a 


a 


oe ' | 
ae m i Mi deol fete eon mga 
cil ms ite > ae 


a‘ & 
irl stcatniteria: 
ee —~ s malls . es! ‘ie a A a 


ee ee Pp — oa ec is i 
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EH, B0AB,Y 2 
GETUM EN, BH? 4 


at 


C1554 | 
, FPINTA HEAVY 
ANNA BABYCHAM 
| FUR YIBELF, 
EH? 


| AW’ 
PESSAWF 





50 WHOOS> ONE 
WiTHUH SEG TETS? 
RLZAT CAROLE? i 2 


ies. ie 
Be) WHASSAMATTER D'Y'NO FEEL 
"1 B0AB? WE ~ LIKE CELEBRATIN’ 
\ CELEBRATIN/ & 


NAW, ==) 
THAS JEM'S BERD, T= . 
WHASSANAME, “Se 


SPIKIKIN 
FUH MASEL, 4M 
| GETTLIN STEAMIN., | 





= a = “=F a i = ' , 3 : | 7 7 Ll al cal eaten ELS OP eo Lee a a ae 
me” oat FES oe =e : | A ae (Ai f 


a Py 


ait r 
nat 
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HBR : cae 
gee 


Pie 


by “ 


“i | 
= 


Ma et i bifis 


rang ini 


HET Lue Te | 


My, 
iF ate, ied his 


ay¢cigtaha si T: ne 


HHH 7 iol 


Dc ie itl ee | 
ps : a, | iy ae ger ena 


tad is 
a a f OB fe 
ih tl | bi os é Fh it — o: ee Py 4 er } Tier, 


pean ~ a a 
Er - aa a 0-n 2 inn 7 *tuh 2) Bi =a aL . = a a ay Py 2 Go we ry Py fof. BF ils 
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7; 
/// 


4 


! 
k 


ie | 





es = 


-, tJ 
aft 





a 


oh boy 


dh 


1 


Het 
ade 


Lat 


} i Aats 


x 
ni 
~2 
th 
= 


SOAS, 9 
lead 


EH 
Get 


PINTA HEAVY 
ANNA BABYCHAM 
FUH YI5ELF, 


—= 
ee 
“= 


80 WHOOSS ONE 


ATTER 


80487 WEH 
me, CELESRATIN! 


BEG TETS7 
ELZAT CAROLE 7 


WITH 


Teg 
: WHASSAM 


JEMS BERD, == 
WHASSANAME, 


NAW, 


Dy NO FEEL 
CELEBRATIN | 
OR WHA? 


Like 


eee F i ff 


rt kL 4, 


THAS 
DIYAAN.. 


eS ale LEIS MAN 
a_i ep ae: edigeanl 


MASEL. hal 
GETTLUN STEAMIN... 


SPIKICIN 
FLW 





<£ 
— 
— 
Lit 
Oo 
Fs 
Lit 
> 
cx 
O 
Low 
=> 





noe ama 
5 ie 


ve... 


th 
a ag [es a oe 
ee ge ah A 


CAROLE'SA 
PLITHL FF 
THE is 


P—* One WERKS 
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|| SMELL ROSES ANDO 
THINK ABOL/T Tile 


SCENTED Gi THSAY 
| CAeDS MY MOT HEE 
FOLINO IN 4 SHOE 
BOX AT OLIF HOLWSE 
LON SHOOTERS ALL. 
The AIP? AROLINE ME 18 COMPLETELY : THE PETALS FALL, | 
PENCIL SHAVINGS 
3 | OF CREAM FLESH. 


BLACK. | THINK THAT PER HEPES 
(M BACKSTAGE AT THE 
THESTICE, DURING THE 

WTS VAL, 


EVERYTHING | 
| CHANCES 





THERE 4OF MUIKPLED 
SLINPINGS NEARBY 
STACE-HANDS ARE 
REAGEMINGING THe 
SCENERY 














IT'S MY BIRTHDAY IM STihL oe rH, WAII | WT EVEN KNOW WHY UN 
De pe ea Lee ee cen al SOTHERING TO GET DRESSED | 
ANOW THAT IT'S REILLY > CAN HERE Ai 4G; a Ne sd LiKE THIS, SLIT | FEEL } 
ie lone Cate EB hi Sal Hl As iF (T'S EXPECTED OF ME. ae 
Dig: iy. eh | | 
A . ooing ‘in eo 
—_— They" re = wie _ 
at Ae ~ : 
FY KNOW ITS A BET DAY San 
VALERIE PAGE PARTY OR ME, BUT! aa 
|HE ROSE FOREST ll. “ae 4s! NKING: EEL a 
ING THAT IP WiLL gE ai 
ee « or THE PMT OLE SY is "ME | 
ps AALT- DL mov GET ada . 
| | WISH (DI DIDN'T HAVE ue) . 
WD WANT TOGO TO THE | 


y IMS TAKING ME SO aa) F — 
LONG = pert EAs = SSS | PARTY NOW, 


F pay a | 
Lo b = 
id Than "Oro!" — 
Then “trontenstaia” WEDDING | BATTS ee 


iad GLAD DAD COULD COME 
MAVEN 7 SEEN HIM MUCH 
SINCE | STARTED NOK AT 
THis MATCH FACTORY. 


| He LEADS ME LJPSTAIES 

wa | YOLRE MISSING TO THe 4RT% AND / 

WA THE AGRI?’ WE'VE WONDER (F THIS \3 Onde? 

Wy HIRED A PUNCH AND CLD MOUSE FETE 4éc, 
JUDY MAN SPECIALLY, | : 
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] 





[7 bhOOKS LIKE | Wake GET TO 

| This HAT) BEATER Fink... SidT § 
THEN PAD STEERS ME INTO 
WE O THE SEDROOMS, 













bis WANTS 7D SHOW ME 
THE SKY FROM TH 
WINDOW HE SAYS 
IT'S YELLOW AND 
SLACK. 













ZN 


HE STARTS 70 KSS ME, 
AND WE GET NTO a> 










THEN THE POOP OMENS AAD Mk 
MOTHE® CONES N. ( REIL/ISE 
THAT (A iN BED Wi7TH MY 

ETRE AND / SPHET TID A-DLOGSE. 


OD RO 

THING IN, ur THAT | CAN 
BY. SLEEP WIT HIM IN HERE 
m= HOU NOW ON, 


THIS ROOM LOOKS FAN MAE 
TOO, SL/T / CONTA. sind a 


a | WONDER iF 42'S ILL? 
HE LOOKS SO OLD, SuDDPENLY,. 





) ( PESLSES TAS SHE HINTS =f 
| 70 BE ALONE WT OAS, aE oe | 
JO / GO NENT OOQE. YN: oo Bur WHEeE 
‘'n as Mn eae . | AM (= 
i OLTSIDE, THE CORRIDOL iA : i, | ; 
wy iockes DIFFERENT. ‘ia 
kh CESTAN NOW! THE 
rf (SVT OLE FOLISE, 





SAE DOESNT SZEM TO 

MAD, SHE TELLS ME 

THIET TE MLINCA ANG gf 

TiiaY MIN & ASOLIT 7D 
SCT 
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SUDDENLY / REMEMBER 
THEYT [MM AT AN OLD FOLKS 
MOWE iN SOLIT A KENSINGTON. 


THE FLUNG AND TLIO} 


WAN ABS BEEN FREINCED FF 


70 ENTE CRIN THE INMATES. 
| Aa EE | Pe /P nag AY 
BIRTH DS ? 


THE TEE STING iV CONE 

iN FRONT OF MOS FLUNG / 

TeV f NON GONE OF 
TEAL, . 


HEY DAESNT SOwEeROOY STOP 2 “| 
Mik? SVEN SOOY S JLIST . Beg! 
LALIG HANG / 


LT MOE PROQUGA 
THE CROWD FORA 
BEINVEC LOOK AT 
WHATS HROPENNG 
ON SPIGE, SOME 
| WOLLNTEERS HAVE 
GONE Li? FPO TE 
AUDIENCE... | 


| REN OFF 727 FIND MY 
Mitt ANO DAD, KNONING 
AIS (299 GO THAT HE'S 
SLICE TO FOLLOW ME 
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[M VEleY Pe iGnTEMaD NOW, 

( DON'T BECOGMSE ANY OF 
THE COPRIPOPS, AND THE 
MIP PLING = HAIN WILL FLUGN 
THE CORNEC GEAINO ME 


Me / CON MEAe MY HEFT 

BS AH ECING NSIDE ME, 
THERCE (§ NO OTHEC NOSE 
IN THE WHOLE THESE: 


| Few 
A . =." 
a q 
EVERY EADY ELSZALST gt 


SE DEAD, DAD, MUM, 
CORDON. 








STEVE LEET ME ALONE | 
| MTA HIM, | 


a= <4, 


(TEMA UND CLIN 
BACK THE HAY ME 
CONE, SLT TAS 

| LOREDOE MIs 





Meee GET 10 THE TOP OF THE | 
mee STHES ANDO LOOK DOWN ™ 


AND THERES 4 BIG FLIGHT 
—_ aaa 


OF SPURAL STAIRS NSTEID, 


* ~ . 7 
i cee foe ee ee eee, 


DD FES COMING LIP AFTER 


mo %E FOLAD AND ROMO 
4 COSS... . 


eae a 


MY LECS ARE MEW | CIN 
Se WIR OLY MOVE THEM. HES PV 
NGO 70 CATCH ME. 


4 & 4 
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| REMENG EIS THAT THERES 
SALE, LO AER 97 GOLS 
Plaby Tle BAY DOWN FT THE 


BASEMENT, 





(ZL NEVER 627 IDO /T 
iM THE: 


PLEAISE CONT LET THE 
DOORS Shi? BEFORE 
|GET TOI 


DOWN. DOWN 70 THE 
GROLIND FLOOR, HELL 
| POE TO TAKE THE 
SAURS, ANG... 
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— 


' 


Tt eS Pe eS SS ee SS eS ee 


Llallaliel Sachi uaa will Ld eth iieee eee | 


J 

fl . 
|e 

: 


x 
a 3 | 
r J 
aa " 
Ped ef. 
f it 
' 
| i 4 fF 
NN «eS oes Si all Sl, I 


= 
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| THERE'S A RAT. 


| THERES A RAT. #- 
| > THERES FOLIe WALLS, TWO 
WINDOWS WITH 6IX BARS, ONE 
TOILET WITH NO SEAT, AN? THERES 
A WOOPEN PARTITION, ANP A COT, 
ANC CARVED ON THE ‘cor iS 


) THE NAME “EMMA".. 


Se ag Se kr = 


| TRY NOT TO THINK 
ABOUT ANYTHING AT 
ALL, EXCEPT THERE'S 
A RAT, ANP | THINK 


THEY'RE ene TO 
ae ME . 


5 
ig 
a a 
' Ngee Hee 
hes 
oj 
4 


ft ." . ee 


“AN? THERE'S ME... 
Ms aa 














| 6IT ON THE cor, HARD 
WOOP AGAINST My BUM, —— 
_KNEES STIFF WITH CRAMP a 

DRAWN LIP TO MY CHIN. y 


_ ANP THERE'S A RAT. | LATER, THE RAT HAS GONE .| 


a, i 


HEAR TWO MEN TALKING 

N THE races ea SHORTLY, 
RAY COMES THROUGH THE 
TURE IN THE POOR. 


THERE'S A SOCKET 
RIGHT UP NEAR THE 
CEILING, BUT NO BULB. 


IF |PON'T EAT J a 
(T, THE RAT \ 
WILL COME BACK 


| STILL CAN'T| 
B! STILL CAN'T) Bi THERES A RA 
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——— . ~~ a : WAKEY—WAKEY, COMEON, ¥ 
LATER, WAKING vain PARLIN’... WOU CLAPPEP-OLIT 2 
UP, Voices... —_ = PRO... 


LITTLE PRe 
MOVE iT! , 


F PLEASE PO - 
THE NECESSARY, 
ROSSITER. 4 


1] 
t 
1 | 
14 
T! 
i} 
lj 


50 THIS ScRAWNY 

SPECIMEN |& THE 

FAMOUS Mi¢ge 
HAMMONEP... 


STOP IT! ‘ek 
WHAT ARE you a ay: eae 
DOING ? bie | SEE... HANPS, PLISGHING 
ME, HARD, IN THE BACK... 


FINALLY 
WE STOP. 


HAVER BONE ) | 
ANYTHING. WHAT AM 1 SAIP SHLIT ) . | | TA CHT | 
| HERE FOR? |... YOUR HOLE. al, | E IT OFF... 
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Be ate AE LIGHTS << HE ASKS IF | 


E ME SQLIINT, gonna am, TS KNOW WHY 
ANP A MAN, SITTING OOWN... — lS UM HERE. 


SSS S UE CALLS ME A LYING Littue 
we feiss HANG AN my. BASTARD, ANP | FEEL LIKE I'VE 
Z oe BEEN HIT IN THE STOMACH. 


MY HAN 
ANT 


THEY SHOW ME e, THezec'S reeaeTy TALKING TOA AAAN. 
SOME FILMS NEXT. Sa |GUE'S GHOVING HER HIPG OLIT AT 
ae. . = HIM BuT IT LOOKS CLUMSY AND 

WFUL. SH Be A PROSTITUTE, | THINK. 


E WHY ARE THEY 
foe SHOWING ME 
Stee tulS? IS THIS..7 


a : AY ae pe 

my ait ate ee ae 
ee ; vi 
ud, te i 


: 


tvah Be oF 
hie a. a = 
oe ee led A 


LAST NOVEMBER... 
WESTMINSTER 
BRIDGE, AND... 


1 

5 5 - 

it | ad Sa 
ya ep ae 9 pe 


. lee 
=, 1 wis 


———_| ... THEY WERE GOING To 
RAPE ME. THEY HAP ME 
UP AGAINST A WALL AND 
THEY WERE GOINS TO 
KILL ME, AND THEN... 





[OU CHRIGT. 


. ke > ed -. 
ia a 
. Fr FF. | 
2 gy ay 
2 
fad ok. a ' 


a 
ae fs 
at 


LER & 


Lele Ee eee 
=| I i UBiea 
‘er 


wtp 


THE MAN STARTS 
TALKING AGAIN, BUT | 
I'M BARELY LISTENING... | 


Re WHAT AM | GOING 
Be) 10, SAX? WHAT CAN 
(TELL THEM? 


ms HE SAYS | WAS FOUNP 
| OUTSIPE THE KITTY KAT 
) KELLER BY OFFICERS 
WATCHING THE CLUE 
PRIOR TO A RAIP. 


-..AND THEN HE TELLS ME 
THAT I'M TO BE FORMALLY 
CHARGEP WITH THE 
ATTEMPTEP MURDER OF 
SENIOR OFFICER PETER 
CREEDY, A FREQUENT 
CLISTOMER OF THE Kitt 
KAT KFELLER.. 


| WAS CHLOROFORMED ‘9 mn 
| TO AVOID AN ALARM. (7m 
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B Sane A LOADEP GUN... | 


| PON'T UNDERSTANP WHAT 
| HE WANTS ME TO SAY, 
WHY DON'T THEY STOP THE 
FILM? HE HAS A WELSH 
ACCENT. HE KEEPS TALKING... 


..AND THEN THE MAN 
BEHIND ME PUTS THE 
BLINPFOLD BACK ON. 
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BLIND, STUMBLING, SOMEONE'S | 
HAND ON MY WRISTS, TIGHT 
ENOUGH TO HURT..”. 


WE GO SOMEWHERE. THEY 
PUSH ME DOWN. I 6CREAM, 
EXPECTING TO FALL... 


...BUT THERE'S 7 in Me WHAT ARE THEY DOING? 
Achar. i. A beat | FEEL THEM CUTTING AT IT. 


-..AND THEN THERES 


SOMETHING WET... AFTER A LONGTIME, 


Y Sa NT ~ a @ its FINIGHED. 


A DOOR OPENS. 
| CAN HEAR A 
WOMAN'S VOICE, 
VERY CLOSE... 


A POCTOR? DIP | Hear 
Bee SAY THAT 7 


THEY STANP ji] Sera Cae 
ME UP, AND... eles ae ioe HE 
SOMEWHERE ELSE... 


| AND THEY TAKE 
-». LAM GIVEN... OFF THE BLINDFOLD... 
AN EXAMINATION... Scene Srl 


| 
1 THINE (T's 
THE WOMAN. 


_. AND THERE'S 
FAT. 
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LATER, WAKING UP... 
OH GOD. | REMEMEER. fe 
THeyY CUT OFF MY HAIR... 





ONLY Now, § | BB... Because Mm 
\ DON'T MIND NO BETTER. 
THE RAT.. 







WHAT WOKE ME? 
..IT'S PARK, AND | A NOIGE... 


CRY FoR A LONG TIME... B RUSTLING... THERE'S A RAT... 





ram 
| GET UP IT'S ALMOST 
LIGHT AN? | CAN SEE 
THE HOLE IN THE WALL. 


THERE'S SOMETHING 
ETICKING OUT OF IT... 


= 
HER NAME S| ie 
VALERIE. 





PAGES, WRITTEN [ae 
IN PENCIL. 


| PONT CAE. 1AM ME, AND | DO 
KNAW WHO Vou Age Bur ( Love yey. + 
[ AG A Pence, A rme one aes De id 
PIND. (AM A WAMAN . | HIP TS INDE 
PERHAPS | WONT BE: ARLE TD a) 
AGAIN SO THES IS A Lone lence ine 


| LOOK AT THE 
BOTTOM OF THE 
LAST PAGE FIRST. 
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+ KNOW EVERY NCA OF TS 
CELL, / KNOW Ever SYTTED 
UVEENTATION IN TE COU GAS 
FLASTES LUCE / INOW 
MY OWN BOD 


( BONTEKMNOW WHERE / | 


i DONT KNOW 
sp bay (TF 
IS, 


/ AN TTS ies tie THEN a — | — 
_ | a 5 | KNOW FeAT THERE'S 
ME ALETTES ON 
ae Wier THEY WONT. 
LET ME SHAVE... 


| READ Ae LETTE, / MIDE IF TI SLEEP 
be — OY) WAKE, THEY QUESTION ME ([Cey | 
| DON'T KNOW  -| Pe/? GETS DIRK IT GETS b/GHT / READ | 


WHAT SHE LOOKS =r 
LIE. =e Pe Mee £ TEE AGAIN, 
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i 


nu 


*/SAT IN BIOLOGY 
CLASS, STIRING AT 
THE PICKLED MAEET ' 
FOSTLS IN ITS TE, 
LISTENING WAILE 

Mie. HED SAID (7 WAS 
AN ADOLESCENT 

| ASE 7997 | 
FEOALE QUTGREN-., 


ll SELE/SHA /T SELLE FOR SO 
LITTLE, GUT T'S Ah WE 
OBIE iBT IN THIS PLACE, 


war 





” Was BORN IN NOTTINGHAM 
W (957, SND IT RANE 4 


| 407 / A9SSER MY ELEVEN 


| FLL/S AND WENT TO GIRL'S 
GRAMMAR. | WENTED TO 


MET MY FIRST | 
CURLPIRIEN 2 AT 
SCHOOL, 





Uy 
\ 
yee | 


P(r eT i 


i 7 y 
I "WN /97%6 | STOPOED | 
a |PCETENDING AND TOOK 
a 14 we CULED 
CHESTINE AONE 70 
MEET AfG AWIREN TS. 


' t WN | 
ACT AN a 
iin 


a NOY OF US. 





| SHE W408 FOURTEEN 


Za * Lar WRISTS, MET | 


"Wee NAME WAS SAGs, WC 






ANG / WAS FIFTEEN 


TINY 


ah 









\\D 


Mal HRISTS HERE 





| 
CUAL 


iy th oe 
| in "A WEEK LATE / MOVED 


70 LONDON; ENROLLING. 
AT DRAMA COLLEGE. MY | 
MOTHER S4D | BROKE 


M EC AEAET.. 


¢.. BLT WOT THAT 
Wet WE ARE FREE, | 
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BZ - NOW, MISS 


Ze — gy 
= | HAMMOND. 
THe Ba “ 


YH WORK Foe CODENAME a” | NO’ 

COPENAME V KILL PLEASE : 
SECLIRITY OFFIiCgeS PETE THE ESTASLISH- war ISN'T oes. OF DEAR. 
CREED? |§ 4 SECLEIT?” MENT WITH A | ROSSITEL, 
OFFICES. HE RPREQLWENTS LOABPED GUN, 

THE KUTT AT REL LEC 


ISN'T 


THAT WHAT 
HAPPENED MISS | 
MAMMONIE? PLEASE PONT 


WAS HAY 
| IN LONBON * 





NS OR a COR Coys 
1 WAS STAND-OFFSH AND Dipwe- 4a! 
SASKY. 1 SAW A Cor OF THE Seng 


BE AY, (7 WAS THe Li, Tree" 
‘ND I Ml Tey TAED ABont. 


ot Pe = 


MET LT WHILE 
HORKING ON THAT 


TL! 


4 


WW bee RAUL) A Aba — 
Tar b At | iA. \ 


TOGETHER, A 
Be INE ON VALENTINES Ti 
DAY SHE SENT 
ME ROSES, AND 
ME OY GOD, WE HAD 
$9 Alice 


” ONe AETER THAT 
THERE HERE NO MOFE 
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SILT FLATS 7 Pt hokn // 
he AWARDS Bal? NOT 


NM TE COOHSS. 


WN (989 THESE 


| WAS THEVA. 





1 
| 
f | 
_ 
| f% 
= 


m\\ ceil 
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\N 1982, SETENC THE TAKE-OVER, | 
THEY SPR TED ROUNDING Lp 
THE GAYS. THEY TOOK MeedTa 
WHLE SHE WAS OLIT 
LOOKING FOR FOOA> 


Wily MARE THEY SO 
FRIGYTENES OF 
hd §,? 


TE SNES MES AT 
 NARBETTE ENOS AND 
MEDS MBC CVE THEN | 
MYNME, SAE SIGNED 
 & STITENENT GANG 
(S SEOVICED HER. 


| MBRSEL IN WE "THEY CAME FOR ME. Tig TOLD 
Se eet CNL ONT| ME THT ALL MY FILMS NOLL | 
LIE WITH BETRAYNG| SE BLIRNED. 

ME, WITH GING M4 

Li? THAT LAST INC 


u OEY SHAVED OFF, MY Wie 7 
THEY MELO AY HERS DOWN Ge 
oTOLET SOW AND 72% 

COKES FEOL/T LE SESIINSG. 


"THE OTHER GAY WOUAN HERE, a S STRINCE mar P| 
eine, DES THO HELE AGO. MY LIE SHOL/LE ENE = 
| (IMAGINE Nol. DIE QUITE IN Gd 9 TERGLE 
GOON, PLACE, SUT FOW Fe 
THREE YEFCS /AG> @ 
ROSES AND / 4POLO0- 
CISED TO NOBODY. 


"| SHblad, PUE HERS, EVBOY INCH 
OF ME SHALL PECK. 
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"DIDN'T | 
B.AME 
WEE. 


"ae, | 
Lomo 


MES, / 
PINT 
SLANE AEP 


Tmgy C953 ME ME me 
GIVE ME DRUGS, / CANIT 
FEEL MY TONGUE FNHORE. 

/ CAN'T SPERIK., ! 









Ue ‘WE MUST NEVER LOSE (7 ARS a ee, 7, Bl) DOWTAMOW WH YOL/ ARE," 
Wf, OF SELL NT OP GWE IT AW) Tag ees (ND O2 WHETHER YOL/RE A MAN OR 
Uf | Bee re As YOWIN: (NOY NEVER SEE 
YOGS. | Wille NEVEVC HidF YOL/ 
3 O08 CRY WITH YOL/ OR GET 
yitiee a DEIN WITH YOL/. 





\y) 


1h 


Tay 





7 WE LIST NEVER LET THEM. Sg 
TAKE IT FROM iS. y 


a, 


" WISH / CObdb D> a v1 a 
ISS YOu. &F A tt 
sgaae PER, Te Se fe Some 
T™ Mea 

Pee \'|\\\ 1 


“ty 
Wt 
4] 


“ITS SMALL AND (T'S PRAIGILE | 
ANE (7S THE ONLY THING IN 
THE WORLD THATS NOoeTH 


i 


a 
ww 


LA 
ul 


rae ie 
bays uil 


f- 
na J 


at 


hh : — | \ ' 1 ‘il / 1 
We | eM yr pier 
f 1 Nees } ti ifr 


ld 

if 
ia ol. — = : 
oh “il 


= 


= ae ——a 
2S ——— 


S / MOPE THAT THis WORLD ay ee 
TLIRNS AND THAT THINGS 5 

GET SETTER, AND THAT & 

ONE DAY PEOPLE x 


| HAVE 
ROSES AGAIN. 


a / KNOW EVE 
INCH OF THIS CELL. 





EVERY INCH OF ME. 
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"ONCE THERE, | WAS 


7MY NAME 8" 
gve 5Ys7T EMATICAL LY BRAIN- 
HAMMOND, Spine BY MEANS OF 


"ON THE FIFTH OF 
NOVEMBER, cee |! 
WAS ABOLICTS. | 

THE TERRORIST eA 8 
AS CODENSME'Y' AND 
THEN TAKEN AGHINST| 
NY WiLL. TO AN LIN= 
KNOWN LOCATION. 


"| ALSO 
' LINGER TOOK 
THE ATTEMPTED 


"|, THE 
UNDER SIGNED 
SWEAR THAT TH 


p, ABOVE STATEMENT | 
- (S GENUINE, AND | 
THAT IT WAS NOT 
SIGNED BY MEANS 
OF INTIMIDATION." 


wee 
LIKE YOU TO 
SIGN THAT FOR 

WS, M65 HAMMONE 


WHERE 
WE'VE PLT THE 
= LITTLE CROSS. 


ESCORT 
MISS HAMMOND | 
BACK TO HE 
CELL, ZOSSITEE, 
WHERE SHE WILL 
WAIT WHlL& YOL 
ARRANGE A WET 
DETAIL OF Six | 
MEN, 





« 


"| WAS 
FREQUENTLY 
SUBTECTED TO 
SEx<UAL ABLSE 

DURING THIS 
PERIOD, 
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" EVENTUALLY, 
| WAS TERRORIZED 
INTO #ELPING HIM, 


COMMIT MURDERS, 


y ‘THESE INCLUDED 
THE UNLAWFUL 
KILLINGS OF MB, 
ROGee DAS f 
Me. SEeEK ALMOND 
bR.DELIA SURRIDGE 
AND THE CEVERENO 
ANTHONY L/L /MAN, 

BISHOP OF 
WESTMINSTER, 


THEN TAKE HER 
OUT BEHIND THE 
CHEMICAL SHEDS 

AND SHOOT HEE 


CUAPTER fD 
THE VERDICT 
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ci a 


: 
L, | 
1 
eS 
i = 
| : 
* = 
7 sal 


ou wl 


g 

ZG 
au 
ay 
a i 
=o 
2 tf 
= 


SIGN THAT 


STATEMENT. YOU 


IS THERE ? 


WITH, 


BUT I'O 
SHEDS. 


THANK YOU... 
| RATHER PIE 
BEHIND TH 
CHEMICAL. 


COULD BE OUT 
m INSIDE THREE YEARS. 
WORK WITH THE 
FINGER 


‘am PERBKAPS THEY'D 
liegt FIND YOU A JOS 
we WITH THE FINGER. 


wUNLE6GS ' 
YOU WANT TO 
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--LIk& YOU 


72 SIGN THAT 
Foe US, MiSé 
| | HAMMOND. WHERE 
| weve PLT THE LITTLE 
CROSS... 





V FOR VENDETTA | ee ee ae re 


YOU Y gScORT MISS — 





VENDETTA 


uae ae St 


\ 


8 \ 


7 | | 
es BI 


(ihe 


= jiu 


Se 


lek a 
bbeee 
i 
‘ #ta 


= 


= e 
‘o 


é 


ake ati ny 





V FOR VENDETTA _ 167 


, 7 
BECAUSE 
| LOVE ‘YOu 


| BECAUSE 
a oe [ WANT TO SET 
3 YOU FREE, 


AAS eh 


H CUAPTER (3 


VALUES 





_ ¥YIPOR VENDETTA 


| DON'T YOU 
REALISE WHAT 
YOL! QD TO 
ME? 


IF THAT’S WHATI || a7 | a4 | | HATE YOU BECA4LISE 
IT TAKES Ll, Len) rh YOU JUST TALK FLAe 
ever ) | as args AND YOL THINK. 
— th == YOU'RE 50 GOOD 
| : EF ‘ THAT YOU DON'T 
, MAVE TO MAKE 
ANY Saige’ 


NOTHING TOL! SAY 
L MEANS ANYTHIVE / 


SHUT Li” | DON'T] 
WANT TO A<=42 
IT’ | WSSN'T IN 

4 PRISON! | | 
WAS APO 


MERE UNTIL YOU 
THREW ME Ci. 


YOL! SAY 
YOL! LOWS ME, 

AND YOU Oon’7- 
BECAUSE YOU TUST 
FRIGHTEN ME AND : 

ORTURE Pars FOR, YOU WERE 

vee AL2EADY IN A 
PRISON, 


| < 
YOU SAY FOL 
WANT TO. SET ME . | YOU'VE SEEN IN 
| ACLS AND VOL A PRISON ALL 
PLT ME IN A BEKSON,, : YOUR LIFE, 
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HAPPINESS 15 A AF... aR Ro OWHEN YOU THREW 
PRISON, EVEY. if Ses RR ME OUT WENT 
2 /4 ” - = ae i TO LIVE WITH 


| HAPPINESS |S THE 
| MOST INSIPIOUS 
PRISON OF ALL. 


THATS WARPED’ “Sm [a FTHATSA 
THAT'S WARPED AND il a PIEISON, THEN 


EVIL AND HONG’ I [ie | DON'T RAE” 





DON'T your LOVER LIVED INTHE “USS SS) Se ee EVENTLALLY ONE 

YOU? mm» PENITENTIARY THAT WE mat! PR) Le YA OF THE OTHER 

ARE ALL BORN INTO, AND Ly) WIM) Bs EF INMATES STABBED 
WAS FORCED TORAKE ‘Us Se Ca / HIM WITH A 

THE DRECS OF THAT ee Iie = ——| eA r | ee ef CUTLASS AND HE 

WORLD FOR HIS ea Hl tT! Wr oC Lys ZL DROWNED LIPON 

= | fits ons A HIS OWN BLCOD | 

a 1S THAT 

: IT, VEY? 





AFFECTION AND = ———— Rs | iS THAT THE 
TENDERNESS 8LIT = 7 HAPPINESS WORTH , 
ONLY BRIEFLY. — s PB) | MORE THAN FREEDOM. 











HHOW | MIM HOW DID YOU KNOW | | IT'S NOT AN = 
PID YOu WHAT HAPPENED! | UNCOMMON STOR; 
KNOW 2 TO GORDON ? EVEY. MANY Fang 
. — CONVICTS MEET ieee 
WITH MISERABLE 
‘ a 


7s =. 
7 T=. 4 


YOUR MOTHER. 
YOUR FATHER, 
YOUR LOVER. 


ONE 8Y ONE, 
TAKEN OUT 
BEHIND THE 
CHEMICAL 
SHEDS... 







ALL CONVICTS, HUNCHED 5 
AND DEFORMED BY gaa 
THE SMALLNESS OF | : 

THEIR CELLS) THE le 
WEIGHT OF THEI | ~ is 
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| YOURE WRONG.’ 
IT'S SUST LAS 
THAT'S ALL! IT'S 
| HOW LIFE 16.’ IT'S 


IT'S ALL WE'VE Go7- 
WHAT GIVES SOL THE 
. RICHT TO DECIDE |T'S 
me NOT GOOD ENOUGH ? | | 


CHAINS; THE LIN 
FAIRNESS OF THE/E 


age ys | "4 


i Sane PUT 


<= _ 
— 


YOU IN A PRISON, 


BYE y. 


"YOURE IN A PRISON, 
EVEY. YOU WERE BORK! 
IN A PRISON, af eats EE 


| YOU NO rONGEe BELIEVE 
THERE $A WORLD 


SHUT AV@" 
| YOW'RE MAD,’ 
| DON'T WANT 
™? 





| DON'T. KNOW 
WHAT... YORE. 





Or COD. 
OM COD. ICANT, 
BREATHE... 


— 






ASTHMA... 
Wii Ll» W/E! 
| WAS... A LITTLE 
GU GIRL... 





AWAY FROM IT BVEY 


WOMAn, THiS 1S THe 
MOST MPORTANT 
MOMENT OF 
TOUR LIFE, 


THAT'S BECAUSE YOU'RE 
AFRAID, EVEY YOU'RE 
AFRAID BECALSE YOU 

m CON FEEL FREEDOM 

CLOSING IN LIPON YOU, 
YOU'RE pip 8E- 
CAUSE FREEDOM. 
1S SeceRrnia: 


ANYTHING? 
THERE'S NO- 
THING TO ABEL! 


DON'T BACK LEAVE ME 


FART OF YOU WNDEE- 


STANDS THE TRUTH EVEN 


AS PART PRETENDS NOT TO. | 
















YOLK MOTHER &. 
DIED, THEY TOOK 
YOUR FATHERS. 
AWAY THERE'S 4 
LITTLE Giek 





V FOR VENDETTA 


YOU SAID YOL'P RATHER 


na We es 
PROING TO ME* On, |& | FEEL IT. OF DIE, YOu FACED THE 
CAN'T. BREATHE, | | WHAT SS IT.. OK, Seer AB OF YOLIR OWN 
JAUME, / itt CONG TO DEATH, AND YOU | 
—_—— PIE, IMGOING , LM 

| “iA meer WERE CAL. 


YO WERE IN A CELL, 
EVEY. THEY OFFERED rou ‘ : | 
A CHOICE BETWEEN THE FEEL NOW 
| WHAT YOU 
q FELT THEN, 


DEATH OF YOUR PRINCIPLES 
ALL THAT YOU 
PREL [5 THE WIND 


AND THE DEATH OF vou SODy. 
| [OH con, ¥ a [tHE DOOR OF 
| OH GOB, I'M SO | | THE CAGE iS OPEN, 
| fill ao DON'T BE 
AFRAID, 


WHAT'S 
AN ROSNING 


mY 70 aTaND. THE LPT WiLL ALL. THE 
Tey TO WALK. TAKE US UP TO BLINPFOLDS 
pe Aarau B® THE ROOF ARE CONE. 


® No, BVEY. 
NO MORE 
BLINDFOLDS,§ 


TO... THE 
ROOF,.7O/TSIDE,? 
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Om, IT'S RAINING, 
| IT MUST BE 


BS PEEL iT 


EVERYTHING'S ee | ae FIVE YEARS AGO, 
S0,, DIFFERENT... eee . | | TOO CAME THROLIGH 
) | ; A NIGHT LIKE THIS, 
NAKED LINDE 4 
ROARING SKY. 


THIS NIGHT 
is YOURS, 


IT. gs ® YOLK ae BURY G7 \TRANSFIXED... | cA i te 
r TIN YOU HEACT Agee | pee es 
UP TO THE HILT. Vi, ia BECOME 


yf uF Wy ! ; vt ees 5 a i 
: M4 NY f | 
| | be WS ‘| foe 
ieee % ett i, / 
aa, lif 
f i 4 





| SECTEMBER SRD, (SFE. 
To NO, Sz Y 





YES, 
| SUPPOSE 
rT is, 


WONDERFUL 
BOOKS, THESE | 
KOESTLER AND 
BRONOWSK! YOU 4{ 
OUCHT TO READ = 
THEM SOMETIME, 


Six, = 
MONTHS AND 1 - = a 
NOT A PEEP Sovou 
Tlie IT be wa . % oa 
| Lot SAI BO TOW 
OVERe ? THINK. IT’S ALL OVER?” 





UK, YES. YES. LOOK, LH, MR.FINCH.., | HAVEN'T On... | PICKED WP THE 
PERHAPS | WiLL... MAYSE YOLI SHOLILD GO | ONE A STROKE | |SUPPLIES FROMTHE 
ity HOME NOW. | CAN LOOK SINCE | CAME BACK | |PHARMACY THAT 
| APTER THE SHOP | FROM THE EAST | (J 

: COAST, AND You 
KNOW IT. YOU'VE 
Seah CPRTING 


GAID YOU'D HAVE 

TO CALL BY LATE 

TO SIGN THE POISONS 
REGISTERS. |S54ID 
YOU WOLULP 






Te SuanoWw™ 


THEN HE itty a FRISKS 
C$ ney 


TH HE TORN REMANS Form 
A BNGHePeNT c OR CRIMSON 
STAINS AND ENDEAVOURS | 
TO IGNORE THE CHAINS | 
THAT HE WALKS IN TO 









GOOD NIGHT, 
LAD. 


| REALLY BELIEVED 
| WASIN PRISON, 


| SIMPLY 
PROVIDED THE 
BACKDROP THE ORAM4 
WAS ALL YOUR 
| OWN, 


IT'S STILL HARD 
FOR ME TOACCEPT | 
THAT IT WAS ALL JUST | 
MB AND Ol, NO GLIARDS, 
NO INTERROGATOERS... 


IT'S STRANGE... | , | BIDN'T WRiT2 
RE4LISE NOW THAT THAT LET TEL, 
| TOW MUST HAVE COM- 
| POSED THIS LETTE, 
VALERIE'S WHOLE 
STOR”, BLT IT'S 
150 CONVINCING, , 
~~ | BELIEVED IN KER. 
@ WITHOUT S6REING HEE, 
7 | ALMOST LOVED | 


a ASD 
Se WAS NEVER 
| REALLY THERE, 
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VALERIE WROTE =a Wy y | V. SHE'S WHO WAS 
TRE LETTER, IN (Sy : ok SHE: 

| HER OWN HAND, se Pred er es 

| WHILE SHE 
| LIVED, 


I 
PELIVERED iT 
TO YOU AS IT WAS 
PELIVERED TOME, THE 
WORDS YOU WEFT OVER 
WERE THOSE THAT TRANS~ J 

| FORMED ME, Five 
YEARS B4Rvge. jee 





















SHE WAS | THE KITTY*KAT KELLER: 
a | 
IN il 
4 
ROSE: yes 


ALIGHT... 


RPOSIE” 


eee 
—_ oe ! 


a a  - —eee = 
J 
= anf 


Re) Geto A \\ 





CiMON,G 
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(MIM SOREY |GET 
A BIT... NERVOUS... 
BEFORE | COON. 
| W4S SICK... | 

| =o 


“Te 


THE MARTINETTES 
ARE OV IN TWO 


| | AAS ee DOKS 
WHO BEPLUSE JOC! 
WiLL SE D&ESSED 
IN GAETEE AND 
GOW 12 AND BE 
FOCLCED TO KICK 
THEE LEGS LOHICH | 

IN TAS ViIC(OLIS 


IN HER LETTER, VaLERIE 
SAID SHE HOPED THERE 
WOLD BE ROSES 
AGAIN, DIP YOU GROW 
THEM FOR HER? 


BP gut | Give. | 
THEM TO OTHERS, 
WPON OCCASION, 


Me KILLED 
YOUR LOVEE. 

YOU WaNTED 
REVENGE, ~ 


WO all? NOT hel bel, ete 
NOT EVEN FOR Za 


wei f. 
| PLUCKED YO : 
FROM THE STREETS ‘<4 
YOL| WERE ABOLIT die @ ONE 41 /STHEC 


TO KILL A MAN, MAE DOE. 


WELL, 
WE CAN'T HAVE 
YOL! GOIN’ ON IF 
YOL'GE POORLY, 
CAN WE? THEY CAN 
STILL 20 THE ROUTINE 
Wits AVS. 


THERE |5 4 ROSE 
PERS FOR FIM, YOU 
ONLY HaVE TO PLUCK 

IT AND RAND IT 
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me 


eres 
‘ i Leer Sees === UNDERSTAND 


IT 6 e- 3 


EASY ASIT IS _ 
IRREVOCABLE. 


I LOVE YOU | 





?| [You CALLED au 
| ARE YOU ALL RIGHT? 


"AND ME ALIN= 
CERS IN KS 


ae: m SECRET OREIMNS 
POR THE MGS Tl 


EMBP@AILE OF 

CEAEL MACHINES 

BLT AS LOVER IS 

NOT WHET SHE 

SEEMS AND SHE 

WiLL NOTLENE 
A NOTE. 


= r 
a i 


> — Pa 





g if 


aif ill | 
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“THE FIMGLE, 
i TRHNE, 


| if Thi THE 
BINA (3 NEXT" 


"OW YES, Wu BENEEDED 
0 BLT NOT bi Tike THE 
VERY EN. THAT HLL BE 


| SOONEE THAN JOL THINK. 


“WO. MUST PREOAQE 
AOMPS ELE" 
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I'M 7 
GOING TO 

GIVE THE WORLD 

WHAT VALERIE = 
WANTED IT To Have... 2 


"WO Lake KNOW WHEN 
iT coves.” 


hill THis FIKDROCS 
PEEL AND THE SETS 
— ONE HAY AND TAE 
| £457 GET AVE 8a 
THE PLA S.,, 


J 


BUT THE FROZEN 
MAGE FUSTSINLES,” 


- 


"AND THE PATRONS | 
AND THE ACTORS | 
Ag bd tif, TOO 4RE LINCER- 
LTt” je steel TAIN I THE SHOW 
‘THERE'S A MUEOERE eae (S$ THGOLCH AND 
AT TRE MATINEE. a WT SIPELONG 
| THEE AGE PEADMEN : : im LOOKS ANAT 
IM Tri GES... | Mee TW CUE 


ci wen ll 
ol ee 














NOVEMBER HELLO HAVEN'T SEEN ERIC 
ST, 7998, MR. ETHERIDGE, SINCE HE,UH, CAME OVER », 


7 = | | WORKIN FOR DINNER WITH, UH, 
cee TREN? M&S. ETHERIDGE AND. 


MYSELF, UH, LAST 
TUESPAY. 


SOMETHING JUST CAME | 
UPin PHARMACY ¢ 
TO SAY THEY'D MISPLACED 







MONTHS BACK, 







I CON'T 
SUPPOSE YOUVE : 
NOTHING, 
sl WRONG, 


ae 


THEY 
WANTED To 
VECIFN WHAT 
HE’? TAKEN, NOW 
I CAN'T FIND 
HIM, 







NO, UH, 
POMINIZ i: 




















THAT'O BE, £, HE, UH, S50, UH, ANYWAY i 
UL Aen? ie * | HOW AS THE, Lik, 
KOEGSTECER. Z TE “ve _ CASE 


2 OW\.UH) WELL, | 
THEGE WAS THAT 
TROUBLE EARLIER 
IN THE YEAR, BUT 
SINCE THEN «1 










THE TIME, PEOPLE 
L'VE NEVER 
HEARD OF, 


HE WAS, UH, 
THE PRESIDENT 
OF SOMETHING CALLEP 
VEN 7, GROUP THAT 
; LLSEP TO CAMPAIEN 
| FOR UH, THE RIGHT TO 
i, Cle WITH DIGNITY, 










io Iaelaaitetmar.T: 
wT naps elt far er, 
etl ad ea Le 
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THESE ARE SOME 
THINGS THAT I 
MOVES OUT OF 
MY ROOM, 


L DON'T 
NEED THEM 
ANTMORE, 


| SPRING CLEANING, 
EVE? IN 
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Sa 
Cy 7 | udOue.. 


Like THROWING 
OUT EVERYTHING 
Piru gs ay 


SOMETHING'S GOING ON, pW OTHE ENCING |S 
ISN'T ITZ YOU'RE GOING NEARER THON NOU 
TO PO SOMETHING, 4 THINK, AND IT 1S 
al ALREADY 
WRITTEN, al 


4 WE HAVE LEFT 

“rhe Abe TO CHOOSE IS THE 

BE OVER BY CORRECT MOMENT 
CHE/STNAS.” | | TO SEG 
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"UNCARING FATEZ 


—~ , : — ] 7 a = ; = 
“MASSIVE FATE. "IT |S SAID THERE IS 


‘i EB || NO QUESTION THAT 


CAN BE FORMULATED 


; THAT YOU CANNOT 
"REMOTE FATE... fl | Bae ANSWec, 


"TELL ME 
THIS, THEN 1): 


WOU SAID 4" 2, Ore 
YOu. * I SAW YOU 
SAY (Tui: 


"UNLESS IT WAS 
SOME FLUKE OF THE 
CIRCUITS, SOME 
TRICK OF THE ENE. 
UNLESS IT AM 
GOING MAC 





MMR, R. HEYER? 





WE HEARO THE 
EXPLOSION: 





ETHERIDGE? § GH, ‘CONRAD, WHATIS- | | THE EYE AND THE EAR 
WHAT, IS HE a | GOING OW740U | | ARE BOTH CRIPPLED ! DEMOLITION? NAO'S 
. | JUST RAN OFF I'VE GOT TO GET IN | | GOING TO BELIEVE IT 
AND ZEF7 ME! TOUCH WITH THE LEADER 
STRAIGHT AWAY 11: 

: THE OLD BAILEY 7? 

WHAT 24N THEY 

POSSIBLY SAY 2 


KNOW, ANN- , \ 
THING, | 
HALF LONCON ’ 
200, a HEARD THAT BANG. | AT A TIME 
I THINK T'M TH- THERE'S i rier THE MOUTH WILL LIKE THIS, ANY- 


GOING TO BE BEEN A BOME. meee, HAVE TO ISSUE A THING'S BETTER 
S| 2K ii: THE TOWER. =, iS STATEMENT... THAN SILENCEw, 


@ihait 

eyiee 

wenne 

Bhlit. 

ehiie 

eiite 

nel _* 
oe . eat . Lia ahs 
ones 4 aruye sey a : 


M REEDY Ot ON SCREEN Li UH, | | NOTHING. ga PLIT CREEDY 
ly ari I'M SORRY, ) | 
pf Morey BOL LEACER 


LEAPEE. 











Leaver... | “BuNO AND | | THat's aust it, SM. aur someso 
. DEAF ANO gi | Leaper.wecan't MMM Else ALREADY 
UNABLE TO | seOaceasT i  /S, , 


IT'S VORDAN SPEAK, J IMMECIATELN ... 


TOWEE, HE'S 
BLOWN IT UP. 


GET MOBILE < 
TRANSMITTERS OLIT 
ON T HE STREET 


AN? T 
OL POST OFFICE 


THERE MUST 
BE N lon 

EVEN If We CANNO 

IMMEDIATELY BROAD- | f, . Pe THIS 

ST OUR RBASSLIRANCES A . } |S THE VOICE 

TO THE PEOPLE: ‘aa - ; OF FATE, 





raf + it > 


; F | 
=i al a> te ir . 
flepentye opty a tee = ine- a pneonas Heel 


Ateslterepies | ; 2 bia Lee Hai 
eT Leseeldd ally | 


see iituoes ra 
de ‘al — ar 


29 pg 


eos rar| ie. 


f 
u 
ee eater del | ea be 


Fell | a 


ALMOST FOUR HUNDRED 

YEARS AGO TONIGHT. 

A GREAT CITIZE 

MACE A MOST SIGNIFICANT 

CONTRIBUTION TO Oui 
COMMON CULTLIZE, 








| a er Ts) 
tee 2 fie 8 
F = =r 


| 
é 


re. 
ih, 








TO RETURN THE RIGHTS OF 
SECRECY ANP PRIVACY TO 
YOU, ITS LOYAL SUBJECTS, 





YOUR CONVERSATIONS J | ANDO weze7- GOD BLESS 
WILL NOT BE THO WILT SHALL YOU: 
LISTENED TO. BE THE WHOLE | 
OF THE Law, 


iil AND 
OPNIGHT 


© 8 jay) 
iT) | it fi 


=——— eee 


= 
=, 


FOR THREE 
DAYS, YOUR 
MOVEMENTS WILL 





NOT BE WATCHEP... 


NOVEMBER 62x, 7998. & 


"AN? SE SANS 


NONE OF THE 


M/CROPHONES ARE | 
WORKING EITHER / 


A mM 


(WON'T SEEM THE 
SANE, USEC TO cee 
THE WAY THEM LITTLE 
CAMERAS WENT FOR- 
WARCS ANC BACK. 
STILL... 


/ Wl & 


"I SUPPOSE THAT'S 
WHAT THEY CALL _ 
PROGHESS, EH 7" 





"WHAT, AN' NO RAPIO 


NEITHER 7 WELL, THAT'S | 


BLOOOY AARVELOLS f 
'ERE'S ME PANIN' 


é(CENSE MOWEY, AND... | 


| ere 


SAIC 'E BOMBEC THE 
GPO. TOWER ASWELL? 
DOES THAT MEAN THEY 
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"650 ANYWAY, WHEN WE 
‘BARD THE C412 24S 
WERE OFF, WE WALKe? 
OmMé. SUPPENLY | 'E SEZ 
WOBOOWS WATCHIN 


| Ow ABOUT 77° 


"BLOOCY CAFE ! 
THINKS 'E CAN PO 
WHATEVER 'E 

. (KES. 


"ALTHOUGH, 


| T SUPPOSE,,)"' 
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BOLLOCKS. 


Ss. po Tine 


ae 


i 


=—_—_— 


Fe eat 


— 
SoA 
5 
I 


BOLLOCKS ME.S“SANV 
=. 60 LOCKS Mu Te,» » 


THE 


SCHOOL 1 nal 


BOLLOCKS, 


| BOLLOCKS, 


 GOLL OCKS { 
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CONE (T. 2 Vi one) 
BUT VERY CcZVEeL. 
WHAT THEY CALL ON 
EVE Cp thle 


Wi re rat 


"OUGHTTA 'AVE A PROPER | 
NAME: JHE FANTHER, | 
(Toe TYE BLE 
THOSE WERE -eOSse2 
NAMES, NOT EFFIN' 
NETO / 


NSTILL, YER GOTTéR 
Gave \T TO 1M li ie 


"HE'S TAKEN AWAY 
THE YOvCE OF FATE | 
HOW SHALL I Avec | 
THE GO IT LEAVES 7 


‘ibd OW SHALL MAY 
COLN7AY FILL 
THE S/LENCE 7 "' 


WELL, THE % 
PEOPLE HAVEN'T HAP | 
MUCH TOSAY SO | 
FAR, LEACPER, 


THINGS ARE 
IT'S EQRLY NET SOME 


REINFORCEMENTS | 


MIGHT BE A GOOP 
IDEA JUST IN CASE. 


NO. NO, L DON'T 
THINK SO, 


SEN? MRS 
ET HECIDGE SOME 
PLOWELS WITH MAY 
APOLOGIES. CANCEL ALL 


POLICE LEME ANP COUBLE — 


HE MANPOWER 
THe 87 REE7~ 


Fy ANC LOOTERS 
» ARE TO BE SHOT, 


MY PROBLEM iS, WITH 
BUNNN.., UH) Me, ETHERIDGE 


BEING BURIEP MUMEDATELY 
SOME OASCOELSS : 
| HAVE REQU 


ESTE 
FLNERAE LEGVE. 


L OON'T LIKE 
GEANZING IT. 
SITUATION BEING 
WHAT IT 4S. BUT IT'LL pA 
OBVIOUSLY UPSET MES. ; 
ET AERO GE NOBOEY 
TURNING 274... 
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THE OFM Em PROBLEM'S 
ME. Arve". HE'S SEEN 
ACTING FUNNY .3HA paint 
bas TWO DAYS. NO ¢ 


"ZT LOVE 
WOOL ," 


MAN ANP, 


THING 7 


THAT WILL BE 422, 
| Me. CREECY, 





ENGLAND 
Pe Vm ERS: 
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! 


WH, 


"NGMF GLEP GOR, WHAT 
ABOLIT THESE BANGERS: f 


= SIN7/ /I\ 


en Waa Pl goth Z Booed 


OFFER, ee WHE BUGGER 
WOMEL ' AVE i: 





IGHMF PASS THE KETCHUP, AY7" | 


"1iTO YOUR HOMES AN? 
REMAIN CALM, NOTHING 
oy IS piel ionadlh 


, i Ps ate | 
ITHE SITUATION |S UNDER es 


THEIR plsinese PRECISELN fi) 
NORMAL ig 


Mie 
al, ltl 
ben pay hil Le ae 


_ & adil eee Be. 












'L'D LIKE TO 
BLY A GUN, !! 
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192 S - 
| OAHLYIwanTae Wie Meme «| T-I'VE GOT Mowey,tHear7 AYE, WELL, RIGHT ENUFF, 
BUY A SHOOTER Meee | YOU WEKETHE PERSON | BLT AM NO CONVENCED. 
EW? MNT] | TOMSKANCTHISSBEMED Meee! | YU2NO THE SHOOTER _ 

: THE BEST 7/M1E, WHILE TYPE, KNOWHATTAMEAN 7 (J 


| THE MOAV7O&S ARE bee | WHUGE YE WANTIN 
, -_ syosrT? 


NOSOL Yi! 


Wu , net ae 
WHY YUR ASKIN! ME, i3 an VV Tui JUST 
AM OOT FER A BEVVY, .|—h— Pho SS ey \\ ie WANT SROTECTION, 
Y'KNOW? AM NO INTAE ae u ree Ene \a THINGS ARE $0 7HRE47- 
A'THIS GANGSTER SHITE. ee E DMs EVV LATELY ui, 


| WHAT YZ WANTIN'S A fe ple. rfl ~ ae I CAN GIVE YOU 

| MAN ABOOT THE PLACE, ti; t Gi i Dereon re 

WEE GIRRULS SHOLILONAERE |!) 3 + :* vd | ; REST WHEN i: 
oT | BLOOPY a y= & OW | 


7 | toon ee | FOOR HUNCPREC 
TVE GOT : . | UEC, EH? AN YUE 
FOUR HUNDRED. | | JUST AFTER WANTEN 

POUNDS, —~ - & TAE SZO7TECT ‘SEL? 





ES5 NO AO GUN, 
Y'KNOW WHUT AM 
SAY/N’? MAKESAN 
OFFLY BIO S4vG. Nu 
WAIT 'TEL YLIR HOLDEN 
ONE. YU'LL SEE. 


= MEETUS OONOS 
mee TLSEe WH ave: 


A HOPE 
Y'KNOW HOWTAE 
AMANO LE ONE O'THSE 
THENGS, MISSLUS, 


BE SEEN 
Lar, THEN, 





V FOR VENDETTA 


- 


“\\'APPENIN' OVER 
EAST FINCHLEY TO- 
NIGHT. 


O'BEANS, ONL S4HO7" 


THE POOR COW, PION'T | 


] THEY? SO, LIKE, EVERY- 
BODY'S TOOLEC UF AN: | 


4 





1 ANN" 


nf a QUST AS IF 2 SHE was ‘ 
A PAKS S Hae OY a VE. 
ec\T! TH 
ROUND 'ERE TONIGHT) 
THEY'RE GUNNA GEDA 
| KICK IN THE ‘EC... | 
r nl! a 


"O B/G Kio," 


"IT DOESNOT COTO | 
RELY TOO MUCH ON 
SILENT MAJORITIES, 
EVEY, FOR SILENCE & 
(SA FRAGILE THING wi ed 


| st LONE LOUD NOISE, "ox 
Bee: AND IT'S GONE. |G 


es un) 
YE. (6 


—_ r 
S 5 
¥, 
= 
r é 
i i 


"WOME iS RELATIVE TO THE 
SILENCE APEC LONG IT. 
THE MORE ABSOLUTE THE 
AS, TAE MORE SHOCK- 
ING THE TSLNOCERCEAEG 


THE PEOPLE'S VOICE FOR 


a GENE RA7/ONS, EVEN 


"OUR MASTERS HAVE NOT HEAR? a 


i 
| 
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BUT THE PEOPLE ARE 


S50 COWES AND 2xs- 
Oeravisél. A-EW 
MIGHT TAKE THE | 
OPPORTUNITY TO 
PROTEST, BUT ITLL 
JUST BE A VOICE 
CRNING IN THE 
WHLPEKNESS, 


") ANG ITIS MUCH, MUCH 
| LOUDER THAN THEN CARE | 
TO Z£€EAVEMSES. ' 


€ 


CLC | | a ol ena oh ont SUAS SESE Grenarpenemrome’ | 


WOVEMBER 62 42998: | lune 


CAN'T FOLLOW 
| BEFORE LOOTEES 
NACEINE MENNEED URGENTLY REACH DEPTFORD MARSHES. 


CEQUEST WE NEE? TWO MORE 
CHOLERA JABS, 3 CARS ANC. 


FINGERWAGON 
VIi¢TOR- CHARLEY-NINEE, 
ZEQUEST ASSISTANCE, 
CROUCH ENP. 












A LATE SEVENTIES a THE OLD BROAPWATER 
RADIO /CASSETTE.YOU _ FARM ESTATE. TELL 
CAN TUNE THEM TO THE ag M@.2REECY THERE'S 

POL/CE SAND, EVEN oo | FI2ES 1, 

IN A BROAP CASTING ga (wei 
| = BLACKOLIT. h 





¥ _f = - 
i aid ==) i | 
GREEN PARK. 
MOST PEOPLE IN- 
Pooks, BUT A CkOWP 
FORMING IN KING'S ie 
ROAP AREA. aUNr ‘| a hy 






oy (a ALL THIS, ne 
RIOT AN? LI o 
PROTESTING ViilS ToS 
THE EXECUTIONS. <a biiiuuiso ANARCHY 7 

iF WE CHARGE, 
THEY MIGHT 








RGENC 1S TAUS 
ALL es | WN 
TOTTENHAM 3 
AREA aw y ' RECOMMEND. 
: TEAR GASOR ¥ 


@ 
al 
ok's sake, 4a 







MAN, GET US .~ | PLEASE 

aeedae "Ste anes | | MERE SREET: 
UP , re VI - = 
aad COME “AV, PLEASE, | MINE. 





| THIS AGE OF ORPLING 

| WiLL BEGIN WHEN 
THE MA? ANP INCO = 
Drache CYCLE OF 


| NO. THAS |S ONLY THE LAN < 
OF FAKE “WA 7T=-SOL-WANT £ 
ANARCHY MEANS "WITHOLIT 
LEALESS'": NOT"WITHOUT 4 
ORDEF  "" 


WITH ANARCHY 
COMES AN AGE OF *: 
OLON LING, OF TRUE 
ORDER, WHICH IS TO . 
| SAY VOLUNTARY 
ORPER. : 


THIS |S 
CHAOS, 


fae wa 


iS NOT 
ANAKEA*! EVE, 





HOW PIP EATS | ) ~~ 
TIT iu 7 . —s THE RIOTS WILL STOP. 


: ae Se COMMUNICATIONS WILL 
~~ | 1s - RESUME. LET ENGLAND 


“TLIRNING AN? ry | A a : BRIEFLY MINC ITSELF, 


, i ate AFTER MY TOIL,T AM 


WZE, THE FALCON CAN- 4 a 
Gor HEAR THE FALCONER. Y : < TENDPEGNESS. 


THINGS FALL 
1 APART i, 


| CENTRE ¢ NARNOT 
HOLD, '' | 


| Ss | L GAZE, ENTZANCED, 
y | INTONOURENE. __ 
pine nN LUMINOUS FINGERS 
i a i ye Bae STROKE MY FACE. | 





FROM YOUR WORL?P OF 













| PURE MATH YOU TOUCH THERE: A HANGING 7 IT 
| ME,IN THIS SOLIC ANP WENT BY 50 QLCKEY.. 
| ENCUMBERING PLACE. LETTERS Rab pd clan 






CROWD) SHAVED AS E 
WOMEN HERP ED FAZOUGH 
THE SHOWERS.,, 





47 WN f _ | 
TOO FAST TO REGISTER, Frith: i OH soo, UM, 4) BURNING . 
POUBLE EXPOSE? BY | aa" 6 SHOPS: A CHIMP CON- ° 
MEMORY, IMAGES RACE == VULSEP BY SHOCKS... 
ACROSS YOUR GLASS. THE FEELINGS, WHITE 4 
MATCHING MY PULSE, | SCREENS OH My GOD, MY ue 
ACCELERATING. er ere 

















OH, MY 
LOVE MN.) 
OOLIHHH 11: 


p HHH- 
FARRAR iii: 


‘MERE ANARCHY 
IS LOOSE? LIPON 
THE WORL?. I 


AN 
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INVOLUNTARY ORPER BREED 
LYSSEATISFPHACTION, MOTH 
OF nS OM mee’ PARENT OF 
THE OL/220C7/(VE- 


UST, COLo GAA 
= SudeNe 


OAS OH GOP, L-LOOK, I'VE GOT THE 

WOU i & MONEY. DIC YOU GET 

E 4 THE iii THE TAING, 
LIKE LT ASKED 7 


TO DEFEND 
MYSELF 


| THES'LL 244ENO 
4E, RIGHT ‘NUFF, 


AC ALV’“SE HE TE N-NO, LT UNPER- | | ste “UR 
GET OME GUECK. STAND, Z'LL TAKE 7. == WULCOM 
EF YUR SERZCHED, 4 IT STRAIGHT HOME. y ies 
AV NEVER SEEN 4E THANK OU 

IN MA eS VER4 MUCH, 


[ls 


4 ve 
= am 


THANK 


ae 


aN 


THES CL 
DEFEN? SOMEBOD\'S 
ENNAROS ENTAE 

| THE GUTTER. 
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THOUGHT IT || eer ) 
| MESTER LUKE, A 
waernene || ESTES © alike 
b IN- WAS, — Jabs Te 
| i VPSET HE 


TT 
eda 
ae a 
6.8. ARMED RoB- WB  4OU’Ze 
¢ peo BAgLY A QUITE A LAD, 
CY, 


Oma OR TWO), 


| AA LL/KE, C/MOAN, | | A SeEAK?Z = I'M GOING TO 
GESSA BREAK, Fi es a9 4a! pir. ; GIVE HOW A 
EH? , 7 2 m4 3 TOR 
~ 2M GOING 4 
TO GIVE YOU MORE 


THAN A GEENA 
ME OLD S ON, 


IT'S THESE 
A/OTS, ALLY, THE 
FINGER'S STRETCHED | 
A GIT THIN AT PRESENT, | 
ANC I'VE BEEN 
ALITHORIZEP TO MIRE 
SOME EXTRA Mu/SCLE, 


JUST FING ME A FEW | | eS 3 y r WELCOME TO | AUTHORITY, WHEN FIRST 
DOZEN HARP CASES, LOR nING ~ om THE SIPE OF PETECTING CHADS AT ITS HEELS, 
FOR NIGHT WORK, cas | gees [oe LAW ANE Wik NDR CAVE ae 


IN HANG. THERE'LL BE A ie. we ~~ OKLEL. | SCHEMES T 


COMMISSION FOR ¥OL/ ORPERLM FACACE::. 


OBVIOUSLY. THINK 7 
4Ou CAN CO THAT 


a, x 
=k. —- Se 


—— 


a 

—— 

es SS 
a 


= 


= 


j 1 BUT ALWAYS 
ORDER WITHOUT TWSTIEE; 
WITHOWT 2OrE OR Z/SERTV 
WHICH CANNOT LONG 
POSTPONE THEIR WORLD'S 


RE 
STLAF, ALL 
PESCENT TO PANDEMONIUM, 


GREAT STU Ze 





V FOR VENDETTA 


AUTHORITY ALLOWS 7IVO | ALL RIGHT, CONEAL. LATE THIS AFTER- 
ROLES: THE 704742 ANP | THAT'S ENOUGH. GET ' NOON, PO 4OL) WANT 
THE TO47LAELLS TWISTS | ME A TOWEL. HOUR 2OBE, 

PEOPLE INTO rea MANNE- | , iy | HELEN : 

QUINS THAT AH 4-]2 AN? 

PNETE, WHILE CLETLICE > 
PLUNGES INTO THE 


_ DOESN'T SUSAN 
| REALIZE THAT CREEDU'S 
auriceg | em | | Sete ene 
PEFORMS THE NG _£ | WHEN P| | 
Se | saa asest | | BAAR” 
AS : . 
OF THEIR LOVE i A GOOV SQLALP 7 STAGING A COUP 7 


THE LEADER MAY Hy L SUPPOSE I SHALL 
TUST BE INCER : | HAVE TO 00 EVERN- 
STRAIN i: THING, AS USUAL, 


= =e, | 
YOU KNOW, 
YOURE QUITE A 
-Successrut 4YOLING MAN 
CONRAG. IF NOUR Success 
WASN'T EV7@ELY CLE 


TO MY EFFORTS I MIGHT 


| EVEN AAVCY YOU. 


BALLS, CONRAD, | 
His Pi 


133 NW 
jfe NUMBER ONE SEAT ANC 
NOT THAT SECONPARH- 

SCHOOL OlK, CREECY, | 


NOW, L'VE GOT THINGS | ibe | ie AUTHORITY'S COLLAPSE 
| TO ORGANISE IN THE aL . eel SENOS CRACKS THROLIGH 
=e BEPROOM, BOARDROOM, 
5 BEC. LT EXPECT CHURCH ANC SCHOOL 
: TSsHal. se 4scecge>e | | ALIKE, ALLS MISRULE, . 
WHEN 4O0Ll COME LIP. : = | 


vil id i | 
1 
Hl 


" 


~ EQUALITY AND 
FREECOM ARE NOT 
, LUXURIES TO LIGHTLY 
HOU WON'T % 5 @ CAST ASIDE.WITHOUT THEM, 
BE NEECING THE | ORDER CANNOT LONG ENPLIKE 
LIGHT ON IN : / | | BEFORE APPROACHING 
HERE, WILL HOU ? E DEPTHS BEYOND AI4GAING: 
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lV waraMnute,, —Sieeieehh | HELLO. THis s\Ill\ \ Ate AAW | ERic FINCH 
WE HAVEN'T BEEN : oy, an te LON PON : Wh SPEAKING. 
| POWN HERE BEFORE, BASRA RAN CRESTS E «a | 
| GOING? 0O 4OU Have SS 


SOMETHING AVODENV 
| COWN HERE 7 


I'M NOT IN AT THE 
MOMENT, BUT IF HOU : 
LEAVE 4OLR NAME ANP UH, HELLO, 
NUMBER AFTER THE THIS |S DOMINIC 
=m TONE, I'LL GET BACK AGAIN... 


LISTEN, JUST ii 
JUST GET IN TOUCH, | 
A AG SE. THERE'S AHeOs- | 
LEAS WITH “MR. SUSAN 
AN? Me. CREEPY.I CAN'T 
SAY MUCH ON THE H4ONeE. 


COME CO” VY. TIM 
WAITING FOR AN 
ANS WER. 
WHERE... 7 


THIS(S 
MU SECKET 
LOVE NEST. 
EVE, 


WELL, T, 
UH. Z SUPPOSE 
THAT'S ALL, f 
Ai40| ~ ~ a ewe TAKING 
a is Ge Mere «OL TO MEET M4 
| _ Roy ASTRESS, 





V FOR VENDETTA 


IT |S & JANGLEP 
AN? UNHAPPY TALE OF 
HEARTS BETRAYE? ANP 


LOYALTIES MiS- 
PLACER 


YOUR 
WOT F 


(T WAS NOT I 
THAT STRAYED. 


INFATUATEO WITH 
HER 72L/7H ANC 
LOVEL/NESS,1 
WORSHIPPED 
HEC, 


IMAGINE WHEN Z 
LEARNED OF HER 
AFFAIE ... 























MY ANGER AND 
MY SHAME TO THINK 
HOW THEY'? MACE MOCK OF 
ALL THAT Z LOVE? MY JUSTICE 
ANC He BESTIAL SWAIN, | 
CAVORTING IN THEIZ 
BLOOPSTAINED 
SHEETS. 


7 UNTIL, BEHING MY BACK, \LMAN 


SHE TOOK WP WITH A 
MAN WHO VIOLATEP AND 
ABUSE? HEE; SOMEONE 
| FIERCE AND BRUTAL 
WITH BURNE? CHILDREN 
ON HIS BREATH, 


\ 


HE C44NVGEO 
HE, SHE ACQUIREP 

A TASTE FoR 
LEATHER, CHAINS 

ANG WHIPS. 





| STILL, ALLIN LOVE 
ANG WAR |S Fale, 
THEY SAY, THIS BEING 
BOT, ANC TURN- 
ABOUT'S Faiz PLAN, 


THOUGH 2 
MUST BEAR A 
CUCKOLO'S HORNS, 
'THEN'@E NOT A CZOWN 
THAT I SHALL 
BEAR ALONE. 

















v SINCE FIRSTL 
BECVEV AYS. 
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THE JUSTICE THAT I 
LOVER WAS GONE: WHO 
HAP SUCH KINCLW 
EVES;WHO TOOK SUCH 
SMALL ANP CARE- 
FUL STEPS,,, 


TRANSFORMEC, 


| SHE GLARE? THROUGH 


NARROW SLITS ANC 
GROUNO GOOC MEN BE- 
NEATH HER VICIOUS HEEL, 


\ | 


. YOU SEE, MY 
RIVAL, THOUGH 
INCLINE? TO ZOAM, 
POSSESSECP AT HOME 
A WEE THAT HE 
ADORE 


? 


HE'LL RUE HIS 
PROMISCUITY, THE ROGUE 
; WHO STOLE ‘y ONLY LOVE, 
me WHEN HE'S INFORMEP HOW 
Ns: MANY YEARS IT IS 1 
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THE NOSE: | “MOSES BE REP M4 CIVILIAN 
NOVENIFER WOLETS ARE BLUE AUXILIARY LADS 
Ti4,<9S3: “» EVERYTHINGS POSSIGLE FOLUING 'EM ON 
eG . NOTHING FS TLE” VARIOUS LAY- 
, ea A ABOUTS THEY 
_ THEE 4 4: spn ROUNCE? LIP 
LiKe LITTLE ae ; THIS MORNING, 


LOVENOCVES: 
WHO “SSLEC 


»» 
“at LOVE 
Vike MeN 


LLOVE THE OO". } 
‘ | oN MANCHESTER 7 OVER 
< pl Alas (He iN? Me BLOODY COMPUTER . 


=/ Wi 


"ppp O LOVE 
i | TO VISIT YOL/ 
| = ~ QU/ TE SOOV 
LEARNING Le \' eat "oa 4 ANG AVSS YOu, 
THAT'S YOWR | 1 be ‘ THMCOLIGH THE 
| DEPARTMENT. ‘ . ert SACS.” 


= 


—~— | 


| IT MEANS HROLSLE, 

| SON, TIMES LIKE 74S; 
BLOKE NEEDS TO KNOW 
WHO KI 5 ene 


te “ 


} BA r ge, MAHBE CUZ } 
COURSE, THE pe PEPARTMENTS COLL? 
LEADER'S MARVELLOUS, an = co PARTMENTS C F) 4 


BUT, WELL, IF ANYTHING |i N : 
MEP RNEP, NHOO FILL eo PERHAPS. 
Take vou, ~ Bh | THE VO/2 7 HAVE TO ' 
| Ke Oe, =| CONSIDES THESE : d 
NOW. :: ACTING HEA = Be THINGS, Ea 7 | j 
OFTHENOSE SINCE = =” ea “Ol COVE YOu, 
BALPY DISAPPEAREC. YF _" "ii 4' KNOW; ZT | ST WAY MAST 
POPGY POSITION, THINGS i ff NEVER COTTONE? To VOL LOVE THE LAW? 
AROUND HERE COLILD OVER- f FINCH, BUTT COULD | TS PLAIN FOR AL TOSEE 
CHANGE OVERNIGHT. MBIT: COTTON TO YOU. TMAT SHES 4 WA ORE 110 





tt, Far 
WRTLIOUS eae 
| ABKE NO AZES 7O WOO: 
THAT VEL AAS SLEW 
\ THEN STEOVOLISEY 
i {GNORE. 


. s Cd oe Fees, fer ke? Shebbe de 
ae a es = = ta 2 Se" ss = — ses oo’ sseees 
aan” pe ae te 
Peer ree ttt 

Lad ae a 


Sees FY = 
Pmt 22 a 


Sa 


CAN HOU 
FING 4OUe 
OWN WAY OUT? 
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AGAINST THE SHOOTENS, ft | 
BH? Are | 


ORGANIZEN A PROTEST Kapil l//, 
ASS || 
= a ee | 

' i 4 : = oe So , | 


A WULL, SLENG 
THE LETTLE GOABSHITE 
EN THE WAAG'N WI' THE 
REST. CAN 4'NO SEE AM 
ON MA £LACHERERA 7 


SA4 FOR EXAMPLE 
| I OFFERED FOUR 
HUNCRED A : 
WEEK, _, 


A THENK A 


I MEAN, FOR 
THAT I'P WANT HOUR 
GLARANTEEP £0947 Y 
[IF PUSH COME TO SHOVE, 
UNPERSTANG WHAT 
LIM SAYING 7 


WELL, THIN IK 


MIGHT HAV AN 
| ENKLENG 


v 


Z : 


“UZ COAPERS ‘kz 
CLEVER BASTLPS, 
KEEPEN THESS 
NUMBER TAE 
YOURSELN. 


iL? HAVE 
MEGULAR WORK 
HEE, 


A evs A 
POPCLE, ALLA THUS 
MONEY FUR PAMAGIN' 

SOME PUIZ BASTUP AN 
TACHIN AP THUR MESSUSEZ 
EN THE STREP- SERRCH. 


| THINGS HOW THEY H&E 
ALITTLE Ae eceeer 
PORCE COUL COME 

IN VERY HANDY, 


SEE, THINGS ARE HRECIR/OWS. 
APPARENTLY, THEY'VE HAC HOWE 
FALLS (N LIVERPOCE, . 
IF THAT HAPPENEC i 
PTE E Fo. 


' fi, NAB O74. 
FUR FOOR HUNNER? 
QUE, TEV MA FULL 

SUPPORT. 


_ A 
7A 
-— 
<= 
| 


F ON, Z COULP PROMISE Abi 
GOOP FROSFECTS 
iN ANY SYSTEM THAT 


MIGHT CEVELOP. 
WOL KNOW). 


IF PUSH 


COME TO SHOVE, aa 


ORE ALCLFOY7 NOT 
PURSUING OTHER 
BUSINESS INTEESTS, 


NAH, ET's 
jJWSS THESS 
Oem e 


LESSEN, A | 
FOONP SOME Mali 


] 


= 


Mell ¥ 
a Th 
ai” ad TEL 


if a 
la be io a 
US oe 
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Hi-Lo, MESSES. 

A GDAT YER MUSSAGE, 
| $0824 AM LATE 

AN A! THAT... 


IN FUTURE, 
YOU'LL BE PUNCTUAL. 
L PON'T Lik 


E 
WAITING, 















A, WULL, A KNOW DON'T PLAY PUMB. THIS | 
NOTHIN’ ABOOT (5 4 STRAIGHTFORWARD’ 








~ ated LEACER. 






REALLY 7T'e 





MAXIMUM. 






ROW MUCH 
iS # 


PAYING 1OuU7 





| WULL, WH) AM GETTIN’ 
| FIVE HUNNER? AT 


ANY O' THAAT., BUSINESS CECISION: PRESENT v5 
: CREECY WANTS TO BE 
ai 7 LEACER; I WANT 
aS CONV RAD 70 BE 


HAVE THOUGHT 
FOUR HUNCEEP 


TM PREPARE? 
TO OFFER S/«, PLUS 
AN INCREASE UPON “OLE 
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AYE, 4U2 THE 
MESSES D'THAT 
BLOKE RUNNEN 
THE EYE, 


way 
i 
‘at tt 


ae fa r 


‘eae 


AN? YOU'RE 
RUNNING CREECY'S 
CIVILIAN AUXILIARY 


,¢ 2 
YOU KNOW 
HE'S PLANNING A 
COUP? HE NANTS 
TO BE LAKOER, 





HE PON'T YOU CAZRY ON 
PESS ABOOT, WORKING FOR CREEPY, 
POYE 7 WHAT'S CRAWING HIS WAGES, 
MA JOaBT 


BUT REPORTING 
TO ME ++ 










tid 


' 1 ANC WHEN 
THE TIME COMES, 
YOU REMEMBER WHO 

HOUIRE Mealy 
WORKING FOR. 






THUGS’ CURRENT WAGES. 









LOOK WHAT 
HAPPENEP TO HIS 
PREPECESSOR. 


LUKE, AM NO HAZPER, DO AST 
AGGEAVATIN'THE SAY ANC YOU/ZL 
POLIS, CREEOU'S | 
| RUNNEN THE THE FINGER. 
PENGE® +. 


DON'T WORRY _ 
ABOUT CREEP . HE'S 
INA AMZ LOUS 
OLLEORT ION 6 
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DEREK, OL, WERE use- fp ae HEE | 2EcEK WHEN We MARRIEC 

|] LESS, THEN YOu DIEC, te oe cs (OU REMEMBER, TWAS 

THAT'S ALL. WOU DIED ANOT @ [WORKING AT THE BANK AND 

| CAN'T SLEEP aT * WOU WERE IN INSU@ANCE, WE 

, ‘ : WERE GOING TO BUY A HOUSE 
IN SURREY, PE@HarsS HAVE 

CHILCREN THAT WAS (NST. 


ne ee | 


Se fee GL aca 


NIGHTS, 


4OW CIE ANC Lert 
i} ME BAKE IN FRONT 
lie, OF STRANGERS, 


wi AN? NOW 4OuU'2E DEAD AND 
T WALK HOME ALONE EACH 
E NIGHT THZOLIGH ZIOT ZONES, 


ES ERY | PAST LOCTINGS, SHOOTINGS, 
- AND THEN, IN ‘92, BURNING BUILDINGS, ,: 


l = sy 2: Ue Ly iNet cage IIE! 
eae o\ As eee 


' MES. 244-4 NEXT POOR 

LOANE? US FOOP ALL 
THROUGH THE WAR YEARS, 7 
WHEN THEY DRAGGED HER | NOW HOU'ee OBAC AND I 
ANC HER CHILP@EN OFF IN % | CROLICH LIKE AN ANIMAL 
SEPARATE VANS WE 7 ANC OFFER MY HIND 
DIPNIT INTERVENE. 5 QUARTERS IN SUB- 

Yi, MISSION TO THE WORLD. 


NOW 4OLIIRE CEAP ANC 

I CAN'T SLEEP FOR GE- 

ING SCARED: FOR CRYING; # 
Mm HATING: THINKING "WHO Pane 
AAS CONE THIS TOMB?" Le a: 


1 CAN'T SLEEP FoR 

| WANTING JUSTICE; | CAN'T SLEEP FOR 
WANTING ALL THE ite UN BENEATH 
WORL? TO KNOW OF ILLOW, 
ITS UNFOIRNESS i... 
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i tavec( [Meer <- 
AH oe 


H'KNOW, HOU. WON'T FING SO 
ANYWHERE TO SLEEP OUT HEE, 
THEGE'S NO BEP ANP BREAKFASTS 
ANYMORE, WE@E YOU THINKING 
OF CAMPING OR SOMETHING LIKE 


Se 


“ — VS 


THIS IS FOR “Ou, 
DELIA, HOLL MORE 
THAN ANYBOCH, 


: diese eae 
1 WASA4 22 WITH HOW, 
4ES, YES, T WAS HAPPY 
WITH CANTHIA ANC LITTLE | 
PAWL, BUT 7A4a 7 WAS | 
TEN HEARS AGO, 


+ ens + 
wal 
ae i “ 


1 * 
& os 


oe T'0 GOTTEN © 


es OVER THAT, 


~~ 


HOW'RE THE 
REASON L 
' CAME HERE, 


Sine” 
a> hte - 


- 


“er 
+x 


e". 
eS 


Ph ae 
a 


= a 
Se 


Pose 
, 


= 


ie 
> 


oh, ¥ i 
ee * 
- ae Pe 


THIS IS 
WHERE (T 
STAR Ta 





V FOR VENDETTA 


SOMETHING | 
pe LIKE THAT. 





= Ss; re Ny AV LEAL 


I'M POING THIS AX 
FOR YO¢/ CELIA, 


FOR THE COLAN‘7RG, 

YES, THAT TOO; ANC FOR 
m “4, OF COURSE FOR ME? 
BUT HOL, MORE THAN 


THIS IS WHERE IT ENPS. 


m 
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B® THE PIECES AGE SET 
— 4HOUI@E OuT fH iar a ME, 
js ALMOST FINISHED, PERFEC a ALIGNEP, 


AREN'T YOu? 


"COMPLETE, ONE MAY AT 
LAST GRASP THEIR CESICN, 
THEIR GRAND SIGNIFICANCE,” 


oS an 






S&EE FOR 
HOW SELF. 





BUT “aéHMos? : Rr La . HOW STRANGE, AFTER THE LONG 
AIMIGMEL ii? sconces) |e) rr . "THOUGH RECOG- gg | EXACTING TOIL OF PREPARATION 
; NITION'S BEEN THAT IT TAKES ONLH THE SLIGHT- 
i PELAYEC BY iTS [ME | EST EFFORT ANC LESS THOUGHT 
CIRCLITOUS CON- TO START THIS BRIEF, ELABORATE 
STRUCTION, NOW MA | AMUSEMENT ON ITS GREATH- 
THE PATTERN LESS, HURTLING RACE: 
LONG CONCEALED 
EMERGES INTO 
VIEW, 


J 


"SIT NOT FINE? (SIT NOT 
S|MPLE, ANC ELEGANT 
ANP SEVEGE TT" 


THE 
NO MORE... 


THE PIECES CAN'T PERCEIVE 
AS WE THE MISCHIEF THEIR 
AZZANGEMENT TEMPTS: THOSE 
STOLIP, LAW-ABICING QUEUES, 
SO PREGNANT WITH CATASTROPHE, 
INSENSIBLE BEFORE THE WAVE 
SO SOON RELEASEP BY 
CALLOUS FATE, 


AFFECTEC 

MOST, THEY ‘ 

UNCER STAND THE | 
LEAST... 







“ANC EVERH- | 
THING FALLS 
INTO PLACE,” 
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INOEEP, THEY'LL NOT KNOW 
ANYTHING'S AMISS LINTIL 
"AN? UNPERSTANC= | THEY'RE CAUGHT UP IN 
ING, WHEN IT COMES, MeO THAT TERRIBLE MOMENTUM, 
INVARIABLY ARRIVES | | , POSSIBLY MISTAKING IT 
TOO LATE. " | AT FIRST FOR BOLO 
Be PECISIVE ACTION, SOME 
LAST MINUTE RALLY TO 
AVERT CISASTER, 
CHARGING TO TH 
RESCUE ii 


= | 4OW SEE THEM? STANPING 
"4.BUT THEY | WITH THEI NUMBEES ON 
AEE NOT THEI BLANK, INDIFFERENT 
CHAAR GING, ee FACES, NUREMBERG IN 
=i MINIATURE, THE RANKS 
POoR | OF PRINTEC, 


THINGS, 


= — 
aa Se 


bo 7 Ls = a : 
ee Agee ie 
a % 
. 


ii POWN IT 
GOES. 


B "YOug PRETTY EMPIRE 

B TOOK SO LONG TO BUILP, 
NOW, WITH A SNAP OF 
HisTORHY'S FINGERS | ;, 
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FIRST, HE KNOWS 
EVERYTHING ABOUT 
“tye dali! 4 “S AN? OUR 
Scr. i ey. See 
a ; \ i =) a : Filed, 
TERRORIST: yall a, i, ‘al j yi 
I KNOW HOW 


THEN, THIS | | Wow is HE CALISING eo cae 
MORNING WE | sohilnl Boe " Nathone ce 
FIND PEOPLE f BLACK OL 7S. IN MERSEYW- HE, WA ii; 
WITH SUBVERSIV | iN BOUMS fa , 
POEMS THEU CATHAL 
CLAIMED THEY'7 LEAPER, BLIT 
RECEIVE’ THERE'S ONLY ONE 
THEOUGH THE ANSWER: 
MOST. | 


He's 
GOT ACCESS 
\ TO FATE. 


Dry CTS | | TO FATE SINCE 


es En h . aN 
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Re 


mie BECALISE iF EM BONG | 


TO HAVE TO GET RIGHT 
INSIPE HIS HEAP 


"TO THINK THE WAY oo 
ffl THINKS 11 


MTs THE MENTALLY! | 
BIT ibe) BOTHERS 
EITHER PHYSICALLY EY 

O& MENTALLY. 


& ANOW SO LITTZE 
ABOU? PHS STLFF, 


COLLONT ASX 
SAO THAT A WEAR WIOUT A ROUSING 
AGO, ANP NOTHING'S —| | SLSALCION. 
CHANGED, /7'E ST hk 2) Nena se a 
Teele; » +, ; «* i 


i. 
4's 


LYSERGIC ACIC 
: BET AMOE: 


= L b€ THEY SAY TAE 
IM ST/LL ; } . ) ria AUOUNTS 
Zs 
SCAKEC, | | eRe Vang 


, CAN Zi 
EVERYTHING 1. | 





=e =X), 


ts 
— 


uewsscaroregwurs | |ovwni. Mae a] eee eerecer 
GROPAE, SO THIS ES THE | AGAINST M¥ TONGUE : FROM BOWEL TO BLOOP- 
TOILE? WE FLUSHEC 4LL | G8 os oe pita he ce ~ i joMaieps La ‘repel 
THOSE PEOPLE POWN 1: SOLE MY SRLIA B ee 208s THEO 
BUBBLE OF AOPRCE- "as OWN t BEE WHATS 
WENS/ON FORMING LOW SUPPOSEP 70 HAEFEN? 
IN MY STOMALA . eT : 


D OUR TBIELETEL 
o WONDES FE THATS Z SWALLOW, 
; FEELING AS IE F 


ENOUGH? Z Z 
WONDER /E THATS | | IM LETTING GO gg 
TOO MANY 7 OF SOMETHING. | = 


RSE MUST BE CuOs 
FOX EDL E SOLETHUS SETTER ay evil 
PEOPLE OVENS 1 THAT, WE NEEDED ORDER 1, 


NWO, NO USE: STILL CANT 
MAKE IT SEEM REAL SF 


1 OR AP LEAST I Lve. 
l £05S/NAG CATHY AAP 
CM LITTLE PRML LIKE 


i Ry 7497 2vEesTHAG 
| weserae | PF ne PRL AIEE. 
ALTEMNATVES, le al 





ELIGGH,.. 


2 SAOMEON ip 
CVE CONE | 
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# ee ge 
el 
Pt “ 







Mone aow - 
WHAT (TiS LIKE (7S TH’S PLACE, 
BEING KIM i: SEZ CON JUST \ 





—\\" 





ey | 


; = 
il 


# 





) NO FROBLEM, | 
\THE MAN GATES | 
LD) BALE THIS WAY, 














LOAN: CANT WALK 2. 
THEE “Xe MG LEGS man. Be 
FEEL LIKE JELLY ANC 
EVERYTAINGS 
PSA AMIN Gre 


At 










ee ! dl 
Pte AM ATALMA AM ING/NG vee 4 


os 
wg wear J “ 
fe mag) es Uy 
es fi %, If 
A ats 7 : / ! 1 ‘ 


i j 
jana | L 
| if 















= 
= ot 
= 


(TS THE Cl/6,2. JUST FS: 


WAVE TO REMEMGER > gig, 3 
(TS Tile CRUG DOING ie 
7 ot. fn BAT # ay 













ALONE. 


ola 






Zl FORGOTTEN HOW SCH 
| THE COLOR OF YOUR SKIN 

WaS, 9 THOUSANC SPECIAL 
| SLAVES OF COFFEE: 


ss 


WE ALL THE GHLS.ZSAW HUGGING 


Gh 2O0K,T: , 
iy : ING. GE iL EACH OTHER ON THE 
| aMen Oe Ung ioe PEMONSTIRATIONS, ANP THE 


BEEN SO LONG i: OM MEN, SO GENTLE, SO 
a a SOFTLY SPOKEN, 


V 
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OM JESUS, EYE | IVE MUSSER YO VOICES Shy 100 SAW BEYOND WAT ¢ +, 
MASEEP FOL, | ANC FOUR WALA, VO | MY UNIFORM. ALEISE | 
eae O08: You CLOTHES Sh Vou ANEW EL WAIT! WHERE 
: YOl/e PVEP PINK Hee, CARED, 2.1, ARE YOU GOING 7} 







PLEASE; 1: 


= ee 


Wig, MY SCIENCE 11: THERE 
EB BT THE CARNIVAL, THE 
a GAY PRICE MBRLAES | 







| WETREATEC YOU SO BSACLY, | 
ALL THE WATEFIL THINGS WE § 
PRINTEL, LIC ANC SHC in BUT Rome 
PLEASE. PLEASE DONT CE- 

| SPISE US, WE WERE STUPIC WE le 
WERE KIDS, WE D/IPN'T KNOW, } 


2 COME BACK, | 
9D) Ow PLEASE 
COME SACK. 
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OH ERI, LOOK ar HOUIN CELIA? 


| “ouk PYTAMAS! GO BACK 


BEV. TM JUST MAKING 
BACON ANG Boes TO KEEP Jf 
4OUR STRENGTH LP, 


7 
| TO TAKE A 


B-BUT... Z NEVER vill 
sa , 


NOW, TELL 
ME: WHEN CIP 4OU 
STOP BELIEVING 
IN GOV 7 


’ Dia * 
af pe 


COME ON, WaTeY. 
DON'T MAKE ME 


Ae tee 
UT 


WHAT ABOLI 
THE BACON One 
fGGS/ 


ETF 


ET 
eoiaitué SANCTI ii 
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W IM s4ERE | 

| FOR, PLEASE ROLL 

|r eeu Sy 
- am 


PROBLEMS, PERHAPS 
| YOU SHOULD TALK TO 
TONY ALK ZUBM, HE'S 
, UL AA DE, 


LILLIMAN 7 
L THOUGHT HE WAS 
A SLSAHOY 2 


a tae 
| a5 HOON 4 pt 
aut 


PRG 011 


=, |i HMM. YOU'RE PEOB- 
ii } awe OBL AYO, IN MS 
| PAB EXPERIENCE, POISON | 
NN = MA SOLVES MOST OF 
LIFE'S PROBLEMS... | 


HE'S 
FINISHED HERE, 
ME.PEOTHERO 

HE'S YOURS, 


. Bifayts 
| LODOLE 
{ HIME BLESSED SKY- 
PLOTS / NOTHING 
WRONG WITH HIM A 
SHOT OF FLV GLE- 


alkdsal WON'T LLIRE, EH? 4 


DELIA, PLEASE, 4HOU WEREN'T 
a“&E THEM. L aenorw 4ou | 
WEREN'T, YOU HAP A 4EZLT. 


(PLEASE OON'T LET THEM 


V FOR VENDETTA “i, 





HOW QL Gk 


| MY JOB, MY LIFE: OAEANE, BET 
Mi ZONSCIENCE: Bon7 i “UNCER 
| Ate PRLS: OA’ Pa 
ANP YES, (7S 
JUST THE 
PRUGS, Se 


GLIT HE WAS PRUGGED 
700, 4.0¢kKLP AWAY. 7 
”” LH ove, H E REA CaP 


SLT Wire SaE WHO [IMPRISONED | 


ME ee 
W400 KEEPS 
| ME AEZE 7 


Wl WHO CAV RELEASE 
1 ME” WHOS 
CONTROLLING ANC 
CONSTHAINING M¥ 
L/FE, EXCEPT: 
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VERVE TH/s 
BIT 1:6 


 VALILTING, VEER VG, WER Ge) (nes ms cow tf! | \ 7s & 
3 


ME 


| £4 VOB 17 





MER a eee 


EVERYTIME... we 
> WE SAY GOODBYE 


tia 


Nm 


NOVENI SEN = , LEIS, 
THE SAHAPOW Gk NY- 


M'KNOW, eee 
JUKERON ay IT's Ll 6 


WAITING | ‘2 SEASIDE 
i CAFE ON A WET 
WEEXCENC., s 
Ganee 
AGE 4Ou 
GOING TO 2O 
SOMETHING, O& TUST 
SIT OUT THE CHAOS 
COWN SE LE 





WELL, WHAT (OES 
iA? MEAN? ARE 
WE GOING TO 7c 

SOMETHING, Of 

2 ia 


THE C4408 
PROGRESSES pte Bal 
phat , EVE. Fi 


PART, I ROTHER. THINK. 
THE TIME HAS COME 
FOR PUTTING CERTAIN 
THINGS TO C252, 


LiH-Likt. QUOTING 
SUIT GOOD ENOUGH, Se 
POESN'T ANSWER , , ) WAL 
MY PME STON, 


* VERY 





IT WANT 
TO KNOW WHAT 
FAO Ef W bet, VY: 
L WANT TO KNOW 
WHAT Your! 
WILL 1S, 


LiTTLe OF ME ws 











TO SHOW HOU MY 
ii THEX'?D 


ALLOW YOM i 
TO GO? 


BE IN THE KNOW 






CO WHAT 
THOL WHL7, EVE, 
THAT SHALL BE THE 
WHOLE OF THE LAW, 
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PP ate 
Ld Ft fae oe 
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i HHH 71 ta Heres 


STRATION 7 I ask THE 
iIMPLEST. QUESTION, 
NP IT'S LIKE ALICE 

IN WEBI RCA: 


LM SMARTER NOW. 
ZOULBNT 4OU TRY TL ST 
EXPLAINING FOR ME7 


BEEN | 
| READING FOR MONTHS, 


4OLI'VE Sele os KEPT 
| THINGS MYSTERIOUS: 

) Senererat ae peat 
MOUR PLANS» 
KNOWLEDGE is LIKE 
Afée ;MOUVE BEEN 
SLFFOCA7/NVG ME, 


WeKWOW, ZL GET EVEN 
2 COULP WORK THIS 

| COMPUTER, IT'S REALLY 
LINKEP TO “A472 > 


WANe Aa7e 
ISLINKE? TO 
EVERCYTAING NA 
BUREAUCRACY, THE 
FILE CARCS FE 

REALITY, 


ube NOUS we 
RECREATE tHe 
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KNOWLECGE, 
LiKE Al, (S 
VITAL TO LIFE. 


” LIKE AI,NO ONE 


SHOULC BE 
PENIEC IT, 


REGARP THE AI2 
| OF KNOWLEPGE 
| HERE CONCENSEC 
) TO Lia@uie 
EL&CTRICITH. 


THE FACTS OF 
ALL SOCIETY ARE 
CENTRALIZEC HEREIN,.: 
A FACT THAT'S FIGURED 
(hd Bort hh 


PS WINS 6 0 0 
Sa 


iiFOR TIT HAVE 
TAPPEP THEIE 
| ANONLELCGE- WELL. 
SOON; LYE POVS 
| SHALL PRINK, 


OH, ARE THESE W sveevrwe Is 4, ANC 
CONNECTED. ROMANCE, 


OOM 
CONNECTEP 7 Ser me = 


& 4OU MUST 
GF UNCERSTANG THAT 
AN OULECGE |S 
NOT 4222 YOUR 
HERITAGE, 


Ly 


IT INCLUDES ALSO : 
COURAGE AND BELIEF, | | 
LIKE HERS THAT ALWAYS 
COMMEMORATE NEREWN,., 
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éLAMOWE, WE MAY | . MUST (T LOVE STRANGE THE 
EASILY ORoer TUST | SWEET Music 

WHAT (TIS FOR WHICH JB PLP! : MORE, ” 

WE STRIVE... . 6 


| CANNON- PIE. 


PERSEVEE, EVE. UNPER- | | _ET ME 
STANPING MUSIC,WE MA | | seen. 
HEAR THe MUSIC THAT TH | | 
Ne 
| ia OH, I GET 
sagt lig IT. THOSE THREE \ 
ROOMS LIPSTAIRS 
ARE JOINEP WITH 
THE PIANO ROOM 
BELOW. 


| S AND 
UNTO FUNCTIONS: KNOWL - 
ITS CLOSING EVGE, PLEAS , 
MINOR CHORDS, | CREATIVITY 1. 


AN? CULTURE 
| CONNECTIONS. ARE €ONTAINES | 


ike Aeie, THE 
SHACOW GALLERY | a | ‘f 
| HAS AYES, | | Gg — WNERRINGLUY, 





BUT COME... | 


HERE'S SOME 
| THING THAT YOU'VE 
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HAVE HAC THE CHANCE § 
} TO STUOY THEI OWN 
| OPTIC NERVES. 


OH NO, 
THE AON/7OX | \Gy= ee 
| CAMERAS ARE STILL Wow 1 x 
| FUNCTIONING, BUT OUR > | 4% AP 
AOVERSARIES’ BROAD- 
CASTING AND RECEIVING J CONTRAST, WORKS 
APPARATUS “SV PERFECT Y. 


8-BUT,,40U 
CAN SEE Akh 
ZONLCON 


| RIOT“ZONE SOAP 
| OPERAS AND BAP 
PISASTER 


7 
PIALOGUE 
WAS BETTER, of 


HAVE TOO MLICH OF 


PARATUS, BY * 
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a vad ted. ° 
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oP Cie 
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rk el 


WITH SCIENCE, a 
IPEAS CAN GERMINATE 
BEV OF 


POLI iy 


1 ANP. THE 


MOST |Z(IPESCENT 
BLOOMS ARE OFTEN 





On.THE ROSE TP except wou can't | | oH NO,NOT HERE. FoR 


r HIM, TVE CLILTIVAT 
vae(aoo HERE | | AMOST SOFC re 
A can YOU7 aust | ROSE, 


No SAE CAL ee 
Ulin “del = 
Tr a Ns ? iY te COME. LET 


WS LEAVE THIS 
SCENTEP GOWER.T TRUST 
HO) With TAKE 
CARE OF IT. 


zar “OL 
Ag THis PLACE M MA 


Nie = 


: Ay BR 
BURY STORY YOU READ 
ME, WITH THE CORN- IS THERE 
FIELD, ANP rie FA ' @ ROSE HERE 
F CORN ME FOR THE ASPASE: 
soors Ph FOR M2.SUSAN7 ~ 









YOU'RE LETTING Mf, | ~ WHAT'S ¢ ON THE 
La ESO eee eT, : i NEAT FLOOR? | 
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CGELIGNIIE 7 Vi T'M NOT HELPING 
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PLANNING 70 LO 
. WITH IT? 
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AFTER Al, 
AS 4OU POINT 
OWT, ¥OL/ WON'T 
| BE NEECING I(T, 
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BUT LETUS RAISE A 
TOAST TO An 0uR % 
BOMBERS, ALL Ove & 
BASTARDS, MOST LIN- 





AWAY WITH Ojsre 
VESTEZOYERS - 
THEY HAVE NO 
PLACE ea OU 
BETTER WORLD, | 


; ANARCHY W WEARS TWO 
FACES, BOTH CELSIUS —1 
ANG eS Te; OVE, \— if 


/ THUS PESTROYERS 
TOPPLE EMPIRES; 
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CAN THEN BU 
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GOING TO DOw 
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SHOWL NOW 1 A 
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ON THE feta 
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NO. Tt Cee TO’ 
STAY IN. I'M 
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4 (ELE Fipiouse” = 
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48 F COURSE, EYER : 


Con ING FOR YEARS, 
f/m ALL THO 
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HueLO, MESTER | | ME, Wulbk BT's 
cae is gah aN Bi MENG er 
| Es GUID, BH? 


Bit ry Ki 
' Se tearees! 
PICKED A WINCH 


OL? PAY FOR HIS 
rN WALKABOUT, EH? 


t TELL 4OL | 
RUNNING ae 


RECKON AFTER 
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WE'RE REAV4Y TO DEPART | ge 
WHENEVER YOU AKE, SIE, | ~~ ay 


ENGLAND | 
PREVAILS, 
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| MOTHINE. WoW 74 Mea 
ALO, 


fer 





.. AS. SPONTANEOWS THEY LOVE ME,  L£wecswve 


THEY AS THEIR OWN, > DISS ON. Boriacs. | 


tA CEPT 
WAVING BEVONP (ae 


' SWOLLE WAVE BACK Le 
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COME ON! WHERE'S | 
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ALO are TO 
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MARRIAGE 
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ME; A egsikuly TIMES 





V FOR VENDETTA 


YES: SECIUSE OM 
LIVES WO iis WASTE 
OW YOU V4S/OWVS, 
OOP a WERE AL, 


IES SECILUSE 
WP gee | 


| ‘Ss SECRUSE TIM 
NEA 


pig Y 7% AN 
VOAES SO MMING 
aHE A MUST FE (MPORTANT * 
BNP IM NOT, 84/72 
Wik 


fff 


<< 
— 
— 
Lid 
o 
rai 
Lud 
= 
oo 
O 
LL. 





v 


V FOR VENDETTA 


we"; 


( i 
Pa 


Bens AEE 
a * A es “| a “OOF: 
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«POINTLESS 7 TRYING, | 
ww Aa HALE As. 
{ 
EAU GONE? 


coneag? WELb 


SA SOMETH( NG, 
ood é GOP'S SAKE! 


p oh gs E> e +> PLEASE. 


iv'sSmYisAC ‘Y 
DUTY TO INFORM 
“OW THAT OUR BE- | 
LOVEC LEAVER, APAM | 
JAMES SUSAN, HAS DIED 
mY OF THE INJURIES (NFLIC-| 
| TE? EARLIER TOCAY. 


HE'S DEAL. 


| GENTLEMEN, 


| MORE TIME: IS THIS 
THE MAN THAT 
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WHAT? WAIT 


A MINUTE i. 
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ey 
a) 
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PARCEL ARRIVE? HAA £ | Baer SES b= , OF COURSE, CREECY 
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LI Ke GREASED hel GA T= 
MEN ES cole HAVE 
P&L ME, 


COULO HAVE 
, KILLED ME. 
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ITHE'S 4am 

q THEN ii 


Z, Ui 4 72 40 4OL LU KNOW, 
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Vi, OH GOP, 
» nee DON'T TALK, 
Sot é 


a “ , ant 
STEN CAREFULLY. 


E ONE I WAITED FOR 
CALLEO, ANC NOW 


Tia. 





WITH THIS ACHIEVED, ley OHNO, OW 
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OF SALYATION. WITHOLIT y af 
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The following article first appeared in 
Warrior Magazine (#11) during the original 
run of V FOR VENDETTA in 1983. Because 
the article appeared while the series was 
in the midst of its run, Alan Moore 
discusses V FOR VENDETTA as a “Work-in- 
progress,” and some of the aspects of the 
nroject changed before its conclusion after 
its lengthy hiatus. The article is presented 
here as a unique behind-the-scenes look at 
the creation of this powerful series, illus- 
trated with many of the David Lloyd sketches 
which accompanied the original article, as 
well as Lloyd's cover paintings from the 
first OC Comies run of V FOR VENDETTA. 


answers session will raise one 
fluttering hand aloft and 
enquire, tremulously, “Where 
do you get your ideas from?” 
And do you know what we do? 
We sneer. We lampoon and 
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ridicule the snivelling litthe oaf 
before his peers, we degrade 
and humiliate him utterly and 
rend him into bloodied slivers 
with our implacable and caustic 
wit. We imply that even to have 
voiced such a question places 
him irretrievably in the same 
intellectual category as the 
common pencil-sharpener. 
Then, when we've wrung every 
last sadistic laugh out of this 
pitiful little blot, we have the 
bailiffs take him outside and 
work him over. No, | know it 
isn’t nice. But all the same, it’s 
something that we have to do. 
The reason why we have 
to do it is pretty straightfor- 
ward. Firstly, in the dismal and 
confused sludge of opinion and 
half-truth that make up all artis- 
tic theory and criticism, it is the 
only question worth asking. 
Secondly, we don’t know the 
answer and we're scared that 
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somebody will find out. 

One thing that Dave Lloyd 
and | get asked quite a lot is 
“Where did the idea for V come 
from?” 

Well, all right. It’s a fair 
question. We've talked it over 
amongst ourselves, and we 
both feel that it deserves an 
answer, if only to make up for 
the cryptic and unpleasant way 
we've behaved in the past. The 
only. problem is that we don’t 
really remember. | recall that it 
was myself who came up with 
all the good ideas while Dave 
can produce eight sworn wit- 
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nesses who'll testify that it was 
him. 

Luckily, we do still have a 
certain amount of documenta- 
tion going back to the period 
when Warrior was still in the 
planning stages. Being as objec- 
tive as | possibly can, | intend to 
rearrange these fragments into 
a fabulous and intricate mosaic 
that will once and for all lay 
bare the inner mysteries of the 
human creative process without 
prejudice or favour. 

But it was still me who had 
all the good ideas. 


V FOR VENDETTA 


V FOR VENDETTA started 
out partly in the Marvel UK Hulk 
Weekly and partly in an idea 
that | submitted to a D.C) 
Thomson's Scriptwriter Talent 
Competition when | was a ten- 
der 292 years old. My idea con- 
cerned a freakish terrorist in 
white-face makeup who traded 
under the name of “The Doll” 
and waged war upon a4 
Totalitarian State sometime in 
the late 1980s. D.C. Thomson 
decided a transsexual terrorist 
wasn’t quite what they were 
looking for and wisely opted for 
an entry submitted by a green- 
grocer from Hull entitlec 
“Battler Bunn (He Bombs The 
Hun!)" or something very similar 
Thus faced with rejection, | dic 
what any serious artist would 
do. | gave up. 

Shortly thereafter, the 
aforementioned Hulk Weekly 
began to appear on the stands 
as part of the Marvel Revolution 
being delivered by Dez Skinn in 
his new job as chief of British 
Marvel. The contents included 
Steve Parkhouse, Paul Neary 
and John Stokes’ reworking of 
“The Black Knight” into a frame- 
work of Celtic legend, Steve 
Moore and Steve Dillon’s inter- 
pretation of "Nick Fury, Agent of 
S.H.I.E.L.D.,” and a little gem of 
a thirties mystery strip callec 
“Nightraven,” being written by 
Steve Parkhouse and drawn by 
Dave Lloyd with John Bolton 
bringing up the rear. It was a 
good strip and it won Eagle 
Awards. Thus, according to the 
comic book equivalent of 
Murphy’s Law, it went down the 
tubes with alarming rapidity. 

“Nightraven” vanishec 
from the comic, Dez Skinn van- 
ished from Marvel, Hulk Weekly 
vanished from the shops, spring 
turned to winter, leaves fell 
from the calendar and all of 
those other things that they do 
in films to indicate the passage 
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of time. While all this was going 
on, | was hiding under the bed 
and sobbing, trying desperately 
to get over my crushing rejec- 
tion at the hands of D.C. 
Thomson. Things looked bleak. 

Finally the 1980s rolled 
round and with them the first 
whispers of Warrior. Dez, now 
ensconced up in Studio System, 
had decided he wanted to be 
involved in comics again. So he 
gathered together some of the 
best artists and writers he had 
worked with in the past. These 
included Dave Lloyd, who was 
asked to create a new thirties 
mystery strip. 

When Dave was given the 
mystery strip, he decided that 
while he had plenty of ideas 
upon how it should be handled 
visually, the mechanics of plot 
and characterization were, for 
the moment, beyond him. Since 
the two of us had worked hap- 
pily upon a couple of back-up 
strips in Doctor Who Monthly, 
he suggested me as writer. At 
this point the telephone con- 
versations that were to finan- 
cially cripple both of us began, 
along with the voluminous 
(and, where Dave was con- 
cerned, indecipherable) corre- 
spondence that we needed in 
order to trade ideas and knock 
this thing into shape. In other 
words, this is the point where it 
gets confusing. 

Given the original brief, my 
first ideas centered around a 
new way of approaching the 
thirties pulp-adventure strip. | 
came up with a character called 
“Vendetta,” who would be set 
in a realistic thirties world that 
drew upon my own knowledge 
of the Gangster era, bolstered 
by lots of good, solid research. | 
sent the idea off to Dave. 

His response was that he 
was sick to the back teeth of 
doing good solid research and 
if he was called upon to draw 
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one more ‘98 model 
Dusenberger he’d eat his arm. 
This presented a serious prob- 
lem. 

Mulling over the difficulty, | 
began to give some considera- 
tion as to what it actually was 
that made Pulp Magazine 
Adventures work. Obviously, a 
lot of it was rooted in the exotic 
and glamorous locations that 
the stories were set in... seedy 
waterfront bars, plush pent- 
houses dripping with girls, stuff 
like that. All the magic of a van- 
ished age. It struck me that it 
might be possible to get the 
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om aS ~ “aes 
same effect by placing the story 
in the near future as opposed 
to the near past. If we handled 
it right, we could create the 
same sense of mingled exoti- 
cism and familiarity without 
Dave having to spend hours of 
his working time arguing with 
harassed-looking assistants at 
the reference library. Dave and 
Dez both liked the idea, and so 
we were off. 

The next problem was the 
creation of the main character 
and the actual setting for the 
strip. Since Dave and | both 
wanted to do something that 
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would be uniquely British rather 
than emulate the vast amount 
of American material on the 
market, the setting was obvi- 
ously going to be England. 
Furthermore, since both Dave 
and myself share a similar brand 
of political pessimism, the 
future would be pretty grim, 
bleak and totalitarian, thus giv- 
ing us a convenient antagonist 
to play our hero off against. 
Not unnaturally, | recalled 
my original idea for “The Doll” 
and submitted a rough outline 
to Dave. It was a pretty conven- 
tional thing, really, and little 
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more than predictable comic 
book fare with a few nice 
touches. It had the sort of grim, 
hi-tech world that you could 
seek in books like Fahrenheit 
457 or, more recently, in films 
like Blade Runner. \t had robots, 
uniformed riot police of the 
kneepads and helmets variety 
and all that other good stuff. 
Reading it, | think we both felt 
that we were onto something, 
but that sadly this wasn’t it. 

At around about the same 
time, Never, Ltd. were prepar- 
ing the first issue of their short- 
lived comic magazine Pssst. 
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Dave had submitted a strip-sam- 
ple that he’d come up with by 
himself entitled “Falconbridge” 
featuring a freedom fighter 
named Evelina Falconbridge 
and an art style that was a radi- 
cal departure from the stuff 
he’d been doing on Doctor 
Who and Hulk Weekly. Pssst 
rejected it, certain that the 
future of comics lay in short 
experimental pieces rather than 
in continuing characters. 

For my part, when | looked 
at it | found it potentially excit- 
ing. Dave was obviously on the 
verge of something splendid 
here, and.| very much wanted 
to be part of it. That said, all we 
really had was a lot of unusable 
ideas flying back and forth 
through the aether and nothing 
very tangible as a result of it. 
One night, in desperation, | 
made a long list of concepts 
that | wanted to reflect in V, 
moving from one to another 
with a rapid free-association 
that would make any good psy- 
chiatrist reach for the emergen- 
cy cord. The list was something 
as follows: 

Orwell. Huxley. Thomas 
Disch. Judge Dredd. Harlan 
Ellison’s “Repent, Harlequin!’ 
said the  Ticktockman.” 
“Catman” and “Prowler in the 
City at the Edge of the World” 
by the same author. Vincent 
Price’s Dr. Phibes and Theatre 
Of Blood. David Bowie. The 
Shadow. Nishtraven. Batman. 
Fahrenheit 451. The writings of 
the New Worlds school of sci- 
ence fiction. Max Ernst’s paint- 
ing “Europe After The Rains.” 
Thomas Pynchon. The atmo- 
sphere of British Second World 
War films. The Prisoner. Robin 
Hood. Dick Turpin... 

There was some element 
in all of these that | could use, 
but try as | might | couldn’t 
come up with a coherent whole 
from such disjointed parts. |’m 
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sure that it’s a feeling that all 
artists and writers are familiar 
with... the sensation of there 
being something incredibly 
good just beyond your finger- 
tips. It’s frustrating and infuriat- 
ing and you either fold up in 
despair or just carry on. Against 
my usual inclinations, | decided 
to just carry on. 

Along with all this, we 
were also stuck for a name for 
the character. I'd abandoned 
the “Vendetta” idea without a 
thought along with the concept 
it related to, and was struggling 
with a morass of names includ- 
ing such forgettables as “The 
Ace of Shades” amongst others. 


While by no means my major 


preoccupation, it was another 
annoying buzz in the back of 
my head to add to all the rest. 
Meanwhile, lost for a character, 
| proceeded to at least try to 
work the world into some sort 
of shape, creating a believable 
landscape for the 1990's setting 
that we’d decided upon. 

This proved a lot easier. 
Starting with the assumption 
that the Conservatives would 
obviously lose the 1983 elec- 
tions, | began to work out a 
future based upon the Labour 
Party gaining power, removing 
all American missiles from British 
soil and thus preventing Britain 
from becoming a major target in 
the event of a nuclear war. With 
disturbingly little difficulty it was 
easy for me to plot the course 
from that point up until the 
Fascist takeover in the post- 
holocaust Britain of the 1990's. 

It was sometime around 
this point that Dez rang up and 
informed us that Graham Marsh 
(his partner at Studio System) 
and he had come up with the 
perfect title for the proposed 
strip, said title being “V for 
Vendetta.” (Dez hadn’t been 
privy to our thoughts about the 
thirties strip and had just arrivea 


at the name by pure blind coin- 
cidence.) We took this as a sign 
from the gods, and so “V for 
Vendetta” it was. Funnily 
enough, having an actual title to 
focus on gave us a fresh incen- 
tive to work out the rest of the 
strip, which we now applied 
ourselves to with a vengeance. 

| revised my original notes, 
coming up with the idea that 
the central character could be 
some sort of escapee, psycho- 
logically altered by his stay in a 
Government Concentration 
Camp. For personal reasons, | 
had decided to set the camp at 
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Larkhill in Wiltshire, site of both 
an existing army camp and one 
of the most truly horrendous 
hitch-hiking holidays |’ve ever 
had in my entire life. I'll tell you 
about it some other time. 
Dave, meanwhile, was 
coming up with character 
designs and story ideas to see if 
any of them tickled our creative 
fancy. One of his notions was 
that the lead character would 
perhaps operate clandestinely 
within the existing police force, 
subverting it from within. To this 
end, Dave designed a costume 
based upon a variation in the 


way he saw police uniforms of 
the 1990s. It had a big “V” on 
the front formed from the belts 
and straps attached to the uni- 
form, and while it looked nice, | 
think both Dave and | were 
uneasy about falling into such a 
straightforward super-hero 
cliche with what we saw as hav- 
ing the potential for being 
something utterly fresh and dif- 
ferent. 

The big breakthrough 
was all Dave’s, much as it sickens 
me to admit it. More remarkable 
still, it was all contained in one 
single letter that he’d dashed 


off the top of his head and 
which, like most of Dave’s hand- 
writing, needed the equivalent 
of a Rosetta Stone to actually 
interpret. | transcribe the rele- 
vant portions beneath: 

“Re. The script: While | was 
writing this, | had this idea 
about the hero, which is a bit 
redundant now we've got 
[can’t read the next bit] but 
nonetheless... | was thinking, 
why don’t we portray him as a 
resurrected Guy Fawkes, com- 
plete with one of those papier 
mache masks, in a cape and 
conical hat? He’d look really 
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bizarre and it would give Guy 
Fawkes the image he’s deserved 
all these years. We shouldn't 
burn the chap every Nov. 5th 
but celebrate his attempt to 
blow up Parliament!” 

The moment | read these 
words, two things. occurred to 
me. Firstly, Dave was obviously a 
lot less sane than I’d hitherto 
believed him to be, and sec- 
ondly, this was the best idea I'd 
ever heard in my entire life. All 
of the various fragments in my 
head suddenly fell into place, 
united behind the single image 
of a Guy Fawkes mask. Brain 
reeling, | read on. 

Elsewhere in the same let- 
ter, Dave was giving me his ideas 
as to how he actually wanted to 
approach the strip in terms of 
layout and execution. These 
included the absolute banning 
of sound effects, and, as an 
afterthought, the utter eradica- 
tion of thought balloons into 
the bargain. As a writer, this ter- 
rified me. | wasn’t so much 
bothered about the sound 
effects, but without thought 
balloons, how was | going to 
get over all the nuances of char- 
acter that | needed to make the 
book satisfying on a literary 
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level? All the same, there was 
something about the discipline 
of the idea that fascinated me, 
and while dropping off to sleep 
at night I'd find it nagging away 
somewhere in the recesses of 
my cerebral swamp. 

A couple of days later, | 
wrote back to Dave telling him 
that the Guy Fawkes idea was 
definitely it, that not only would 
we do without thought bal- 
loons and sound effects but | 
was prepared to get rid of most 
of the caption boxes as well 
and just rely entirely on pictures 
and dialogue. 

In the history of any strip 
or book or whatever, this is the 
moment where you get your 
real reward... the moment 
when all of the half-ideas and 
idiocies gel into something that 
is much more than the sum of its 
parts and thus entirely unex- 
pected and utterly beautiful. 

Now that we had the cen- 
tre of the strip determined, we 
began to build upon it rapidly... 
Dave sent designs for the V 
character which were perfect 
apart from the fact that Dave 
had got the shape of the hat 
wrong. | began to sketch in the 
secondary characters that | fis- 
ured we would need to tell the 
sort of story that it was fast 
becoming evident that we 
wanted to tell. Some of the 
characters lacked a face, even 
though | could see all of their 
mannerisms in my mind’s eye. 
Between us, Dave and myself 
hammered out these fine 
details, often borrowing a face 
from some actor who we both 
felt was appropriate to the 
part... in many respects it was 
like casting a film, | suppose. 
However, many of the other 
characters Dave drew from his 
own vivid imagination, based 
upon my character notes. 

From all the above, you 
might have been given the 
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impression that the creation of 
V was a very dry and calculating 
affair, and, at least in the early 
stages, | suppose it was. It’s only 
those exceptional and rare indi- 
viduals who have brilliant ideas 
delivered to them by the muse, 
complete and gift wrapped. 
The rest of us have to work at it. 

That said, however, there 
comes a point where, assuming 
that all of your logic and plan- 
ning is of a sound variety, the 
work starts to take off and 
assumes a vitality of its own. 
Ideas start to occur almost mas- 
ically as opposed to being the 
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end result of a long and grind- 
ing intellectual process. This 
started to happen with V right 
from the first episode. 

There was the way in 
which a lengthy Shakespeare 
quote that was arrived at by 
opening a copy of The 
Collected Works at random 
seemed to fit, exactly, line for 
line, with the sequence of 
actions that | had planned for V 
in his first skirmish with the 
forces of order. More important 
still, there was the way in which, 
aided by Dave's visuals, the 
characters began to take on 
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more and more of a life of their 
own. I'd look at a character 
who I'd previously seen as a 
one-dimensional Nazi baddy 
and suddenly realise that he or 
she would have thoughts and 
opinions the same as everyone 
else. I'd be planning one thing 
for the characters to do and 
then realise that they had an 
entirely different direction in 
which they wanted to go. 
Perhaps most important of 
all, we Oegan to realise that the 
story we were telling was wan- 
dering further and further away 
from the straightforward “one 





man against the world” story 
that we’d started out with. 
There were elements emerging 
from the combination of my 
words and David's pictures that 
neither of us could remember 
putting there individually. There 
were resonances being struck 
that seemed to point to larger 
issues than the ones which 
we'd both come to accept as 
par for the course where 
comics were concerned. 

Of course, as a comic strip 
begins to grow beyond its cre- 
ators one experiences a certain 
feeling of nervousness at not 
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knowing where the strip is 
going to go next. On the other 
hand, there is a massive sense 
of excitement and creativity in 
such an unrestricted venture. | 
suppose it must feel a bit like 
surfing on a tidal wave... it feels 
great while you’re doing it but 
you're not really sure of either 
where you're going to end up 
or whether you'll still be one 
piece when you get there. 

All of this vague metaphys- 
ical blather aside for the 
moment, a lot of people have 
expressed an interest in how 
we actually put an episode of V 
together. Well, purely in the 
interests of science, this is how 
it goes: 

To start with, we both 
have a rough idea of the gener- 
al direction of the plot and 
where it’s going, allowing for 
any sudden changes of direc- 
tion that the story might decide 
to make for itself. We know, for 
example, that there will be 
three books in all chronicling 
the full V story. The first sets up 
the character and his world. 
The second, “This Vicious 
Cabaret,” explores the support- 
ing characters in greater depth 
and centres for the most part 
upon the character of Evey 
Hammond. The third book, ten- 
tatively entitled “The Land of 
Do-As-You-Please,” draws all of 
these disparate threads into 
what we hope will be a satisfy- 
ing climax. 

Given that structure, | try 
to decide what | think is neec- 
ed in any given episode, bear- 
ing in mind its relationship to 
the episode that came before 
it. | might, for example, decide 
that we’ve had an awful lot of 
talking lately and not much 
action. | might decide that it’d 
be nice to check on how Eric 
Finch or Rosemary Almond are 
getting on. Pretty soon | have a 
list of all the elements that | feel 
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it’s vital we include in this partic- 
ular issue. All that remains to be 
done is to fit them into a coher- 
ent storyline that is somehow 
complete in itself while remain- 
ing a part of a larger whole and 
at the same time moving with 
the fluidity that Dave and | are 
anxious to inject into the strip. 

On good days, everything 
goes right and | have the whole 
script executed from start to fin- 
ish within four or five hours. On 
bad days | write the whole 
script in four or five hours, 
realise that it’s useless, tear it up 
and start again. | repeat this 
process four or five times until 
I'm reduced to a blubbering 
wreck that just slumps in the 
armchair and whimpers about 
how it has no talent whatsoever 
and will never write again. Next 
day I'll get up, get the whole 
thing right the first time and 
spend the rest of the day walk- 
ing round reading my favourite 
bits to my wife, children, or vis- 
iting tradesmen. (This is why you 
should never marry an artist or 
writer. They’re bad news to 
have around the house, believe 
me.) 

Once I’m satisfied with the 
script, it goes to Dave. He runs 
through it very thoroughly, 
checking it for plot or character 
inconsistencies and trying to fig- 


ure out how it’s going to work. 


visually. While | stage-manage 
most of the visual sequences 
from my end, | try to leave 
enough room for Dave to 
expand or alter them as he sees 
fit, so he’ll add a couple of 
frames here and there to make 
the action flow more smoothly 
or maybe excise certain frames 
altogether. He then rings me up 
and runs through the script out- 
lining his suggested changes. 
Usually, these are fairly minor 
and can be sorted out at once. 
Occasionally they’re more seri- 
ous and we'll argue ferociously 
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for hours until arriving at a sensi- 
ble compromise. The only thing 
that is important to either of us 
is what ends up on the finished, 
printed page is as perfect as we 
can make it. 

Dave then buckles down 
to the artwork and within a 
couple of weeks | receive an 
eagerly awaited package of 
reduced and lettered photo- 
copies of the finished work by 
agency of the G.P.O. | suppose 
that theoretically | can decide 
at this juncture if there’s any- 
thing in Dave’s artwork that 
needs changing. So far, how- 
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ever, there hasn't been, Dave 
combines a remorseless profes- 
sionalism with a deep emotion- 
al involvement in the strip equal 
to my own, and if ever he 
should decide to leave the strip 
there is not the remotest possi- 
bility of my working with any- 
one else upon it. V is something 
that happens at the point 
where my warped personality 
meets David's warped personal- 
ity, and it is something that nei- 
ther of us could do either by 
ourselves or working with 
another artist or writer. Despite 


the way that some of the series’ 
admirers choose to view it, it 
isn’t “Alan Moore’s V” or “David 
Lloyd’s V." It’s a joint effort in 
every sense of the word, 
because after trying the alterna- 
tives, that is the only way that 
comics can ever work. There is 
absolutely no sense in a writer 
trying to bludgeon his artist to 
death with vast and over-writ- 
ten captions, any more than an 
artist should try to bury his writ- 
er within a huge and impressive 
gallery of pretty pictures. What's 
called for is teamwork, in the 
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grand tradition of Hope and 
Crosby, Tate and Lyle, Pinky and 
Perky, or The Two Ronnies. 
Hopefully, that’s what we've 
got. 

So anyway, that’s where 
we get our ideas from. | was 
going to go on from this point 
and tell you exactly who V really 
is, Out I’m afraid that I’ve run out 
of room. The only real hint | can 
give is that V isn’t Evey’s father, 
Whistler’s mother or Charley’s 
aunt. Beyond that, I’m afraid 
you're on your own. 

England Prevails. 


Alan Moore 
October 1983 
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IT US Bal TIYN, 49DE, THE AVELS 
OF MUSTICE GRIND FLOWLY 
49ND THEY GRIND EXCEEDING 
SMMC 110 


ONE MORE CAAATCE, 
RYSN. ONE MORE 
CHANCE TO TELL US 
WHAT YOU KNOW 
| ABOUT THIS*Y* 

BLOKE... 


AND | DON'T * 

WANT TO HEAR 
ANY MORE 

PORKY PUES! 


AFTER iL, THEY DONT CHL 


l 74 POLICE STATE FOR 
NMOFAINE. 


HE'S O07" TO HAVE A Ae 
BACKING HIM UP. STANDS TO 
MEPSOAN, NOW FOL SAY THAT , 
YOU DON'T KNOW ANYTHING . 
ABOUT THAT. / SAY 

COBBLERS. 


THE WINDOW'S OVER 
THERE. GET GOING. 
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| CON'T AAW ANYTHING, 
PLEASE... \WE TOLL 
YOU ALL THIS, YOU WON’ 
b/S7ENM.. 


YOL/ LISTEN, CHUMMY. 
'M.S/CK OF LISTENING. 
THERE'S A SLSVERSVE 
A NUICASE ON THE 

_ LOOSE OUT THERE... 


HE'S CAUSED THIS COUNTRY 
MORE POWELL THAN THE 
FUSES, SECON AND THEO 
WORLO WEES PUT 7OGETHER 
HE OFA“ BE DOING IT ON HIS 
CWA, NOW CONV HE? 


| ALLRIGHT,RYAN, YOU'VE 

| 42 YOUR CHANCE. | 

| THINK IT'S TIME FOR YOU 
| TO TAKE A ALE 


THE WADOW? 
WHAT'S 7407" 
TO DO WITH... 


»  / DONT HEAR 

ANYBODY LAUGHING. 

YOu’ HEAR ANYBODY 
LAUGHING? 
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| OUT THE WINDOW, RYAN. 
T'S ONLY ONCE AROLIND THE | 
BLOCK. MAYBE THE ~<£2£54 
Ae WILL IMPROVE YOUR. 
MEMORY. 





"LL TELL THE CL eee-Le 
BOYS TO HAVE A SOOY Sa 
| ROUND THE FRONT IN THE 

| MORNING. LOOKS LIKE AN- 
OTHER CASE SUCCESSFULLY 
CONCLUDED FOR THE BOYS 
IM GREY, 
















YEAH" YOU RECKON 
THIS RYAN'S GOT SOME- 
THING TO DO WITH THIS 
*1/*CHARACTER, THEN 7 


.& 


: 





YOU CAN'T.OO THIS, \ 
IT ISN'T CEOS. 


LL. 


| HAVE THE COMPLAINT 


FORMS WRITING WHEN 
YOU GET BACK, 


GROW UP, JOHN.'COURSE HE “JE 
HASN'T. HE'S JUST SOME 
POOR PRANNET WHO TALKS 
ABOUT THE WRONG THINGS 
TOO LOUD IN THE WRONG 


ae ip ‘ i 


4, i 
NAH, | JUST HAD A Ay ~ 
BAD WEEK OF IT WITH We 
CAROL AND THE KIDS. SHE'S id f 
GIVING ME G@ELA JOHN. 1 4 
| THOLIGHT I'D SPREAD tJ 
TAEOUVOABIT, A 


IT'S NO SWEAT. “7 
THERE'S NOTHING * 
IM THE RECORDS 
TO SAY WE EVEN 
PULLED MIM IN... 


F 
4 
- ‘ 


PLACES... ry > 


Aub 
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ANYWAY, WHATSAMATTA, 
RYANZ YOU CROPPIN' 
YOUR SOrVLe7 


'iT'LL BEA PIECE O'CKE. 


MATE. THE LEOGe IS 
GCLTEEV NOES WIDE. 

IF IT WAS ON THE GROUND 
YOU WOLILON'T THINK 7H | 
ABOUT IT. SEE YA ZAV7EZE. : 





_++eINYWAY, WHO'S 
GOING TO CARE 
WHAT HAPPENS TO 

A ZERO Like 
VANE 
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THE LEOGE MS EIGATEEN INCAES 
WIDE -E/T WAS ON THE GEOLAD 

YOU WOLLON T TANK TWICE ASOLT ST 
THERES NO OFKERENCE |T WEL, 
REALLY. 


UL, ay, 5 ee 
WELL, AERAEOSS THERE AEE ‘J 
SOHE OFFERENCES... 











THERES TAGT SICK. TINGLING dj ri THERES TART HOLRIGLY KASCINATING AND JHENM OF COURSE. THERE ACE 
FEELING iV JAE SOLES OF VOL F NSPE THT ECHOES THEOLUGY THE CR OSSHWINOS THAT HOWE AROUND 
FEET. VOU LONT GET TART ON | YOUR MIND: "WHAT Wild (7 BE LIKE THE EPGE OF TAESE FALL CONCRETE 
WHE GOLA. WHEN / AVYTS WE / BE CONSCIOUS? GEOMETRIES. 

WikL TF ALETO™ : : 


MOD THESE ARE THINGS THAT DON’'T| TN MeN | NGS LKE 
se OCCLRTO YOU WHEN YOURE | S ) THAT NEVER 
ON THE GROLIND. —__ [Ate SONI ACL 70 YOU. 


-_ . 1 7 ; ; 
za * bs : rr ~ | - 
i; i Gee, , 


ED ME SAINTS: 
BS SLACK GLOVED 
PS MANOS ORAG HIM 
——— S70 SAFETY AND 
ee |)! Ne eee = s eee | ME DOESN'T KNOW 
ane | cu a | he | A fo 4 HWE 48007 17. 


eS = 
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Ail’, NO SIGN OF HIM. @ ON SECOND THOUGHTS, 
LOOKS LIKE HE DECIDED HOW ABOUT STOPPING 
TO ENTER THE ~#fE- MB OFF AT THE OFFICER'S 
SVE ANG *CE/ONG MESS FOR A SWIFT 

CAMMAEONGAIAS... + HALF AND 4 GAME OF.., 


/ RECKON THE WIND | 

WOULD HAVE HAD HIM | 
OFF OT THE Sree 
COENEE. SUPPOSE | 

BETTER HAVE A LOOSE... | 






HE'S BEEN GONE 
TEN MINUTES NOW, 
COLIN. WHARVA 
RECKON? 


COME ON. LET'S HIT THE BRICKS. 
'VE HAD A LONG DAY OF IT ANP IF 
THAT COW STARTS UP THE MINUTE 

MIN THE COOK, !'M GONNA C4iV 

HER, 


JOHN, DID YOU JUST 
MEME SOMETHING? 
8 SORT OF... 








LISTEN, |'V@ HEARD ABOUT 
YOU. YOU'RE ONLY AFTER 
THE SET Y AMG =L/OS. I'M 
JUST A Coges€ YOU DON'T | 
WANT NOTHING WITH 442... 


|= (T'S 90%/ ENNIT?Z 
YOU'RE 4/44, 
L OH BLOODY HELL... 










THE OSEICERS WORKING FOR THE 
ANGER ANWER MAME FOR THIS 
MAN THEY CALL HUM 'V! ME STRIKES 
WITHOLIT WARMING. AEKILLS WITH- 
OWT COMMISSION, HEIS LITTERLY 

| DEROLY. 


| 
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IMAGINE YOL/ HAO A CHOICE BETWEEN se INO AFTER A FEW MOMENTS, THE 
CERTAIN DEATH FROM 4 SLACK GLOVED MAN WHO NEVER STOPS SMILING QUIETLY 
| WANE AND THE CHANCE, HOWEVER SLIM, CLOSES THE WINDOW. HE CANNOT ABIDE 
| OF ESCAPE. WHAT WOLILD YOU DO? ORAFTS. 


ALL RIGHT, 


ALL RIGHT. 


OF COURSE. THE DRIETS 
* WSIDE ARE NOTHWE... 





S WE TAKES A STEP. WE TAKES | 
ANOTHER STEP AGAIN, AGAIN... 


at . : | 46 HAO 7O CORE WITH WORSE THAN 
| eee ft TUS ON HIS TUNIVG COURSES. 

COMPARED TO THE Mich WORSE. HE CAN MAKE 7. HE 
A OWES OL/TSIDE.. | KNOWS HE CAN. 





: pe fi — a THERE 1S THE MAN. THERE (5 TH 
INSSECTOR COLIN CLARKE HAS . \ LOGE. THERE (3 THE DISMAL = 
WORKED FQ TAE FINGER SINCE | SF A 607 OF ROOM, 17 WAS © QROME OF THE WIND. THE UNCIRING 

OM THE GROLNC YOU WOULON'T 5 GLIMMER OF THE LYSTANT STARS... 





(TWAS FORMED NIGEL. SN VERS 
ABO, BEFORE THAT AE WAS A SOLVER. | 


Pal Ft rail ay 


THINK TWICE ABOLT IT... 





ih 


| LNT ITS 
FAR TOO LATE... 
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A frightening and powerful story of | 
the loss of freedom and identity ina | 
totalitarian world. V FOR VENDETTA 

Fm dal=-Melsicelaliel(-meolm@-—melalemejm@e(-t-jel-lis 

and oppressive tyranny. 


A work of sterling clarity and intel- 
G@ fy Good evening, London. It's nine ligence, V FOR VENDETTA is every- 
thing comics weren't supposed 

o'clock and this is The Voice of to se PP | 

Fate... It is the Fifth of the Eleventh, England Prevails. | 


Nineteen-Ninety-Seven... 


The people of London are advised 
that the Brixton and Streatham 


areas are quarantine zones as of Tea 
today. It is suggested that these 

areas be avoided for reasons of : | 
health and safety... “| VS : 
Police raided seventeen homes in «= 43 
the Birmingham area early this Ww ‘ 


morning, uncovering what is 
believed to be a major terrorist 
ring. Twenty people, eight of them 
women, are currently in detention 


awaiting trial... 


The weather will be fine until 
12:07 AM. when a shower will 
commence, lasting until 1:30 A.M... 


Have a pleasant evening.” 
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